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THE STATE DUMA OF THE FEDERAL ASSEMBLY
OF THE RUSSIAN FEDERATION OF THE SIXTH CONVOCATION

CHAIRMAN OF THE STATE DUMA
Okhotny Ryad St., 1, Moscow, Russia, 103265

To the organizers, participants
and viewers of the VI International
Festival of Photography PhotoVisa

Dear friends!

| welcome you in connection with the opening of the VI International Festival of Photography PhotoVisa.

Today, when photography became a universal language of communication between people and an im-
portant evidence of history, | am pleased to note the role played by the Festival of Photography PhotoVisa.
During its existence, the Festival has become a momentous event for the southern region and one of the
most important forums on the Russian photographic scene.

The Festival’s theme in 2014 — “What’s Important and Precious to me” — allows masters of photography
express human hopes and aspirations in the best possible way. This year the Festival covers four cities of
Krasnodar region: Krasnodar, Sochi, Novorossiysk and Anapa. 37 exhibitions by the authors from Russia and
20 countries of the world will be shown in museums, galleries and public spaces of these cities.

High credibility of the event is proved by the fact that the Festival is expected to welcome more than 50
guests from different regions of Russia and the countries of Asia, Africa, Europe, North and South Americas.

All those who over the years of the Festival existence have contributed to its implementation certainly
deserve words of gratitude.

| wish success to the VI International Festival of Photography PhotoVisa and bright and unforgettable

impressions to its audience.
S.E. Naryshkin

FOCYIDAPCTBEHHAA JOYMA
QEJEPAJIBHOIO COBPAHHA POCCUHCKON GEAEPALIMH
IHECTOIMD CO3LIBA

MPEJICEJATEJD
T‘DC&'IIAPCTBEHHDITI JAVMEI

wi, Oxoriad pag, 1. 1, Mocksa, 103265

OprannzaTopam, Y9acTHHEAM
n spureaam VI Mexayunapoanoro
tecrusann gororpagun PhotoVisa

Yeamaemble 1pyibn!

[MpupercTEVIo BaC B CBAZH © OTKPEITHeM ouepennoro, VI MemnyvHapoasoro
fpectupans gororpadun PhotoVisa.

Ceronna, korma Gororpadms cTana YHHBEPCANEHBIM A3BIKOM ODIIEHHA MEHIY
THMIBMH H BAXHBIM CBHACTCNBCTROM HCTOPHH, pal OTMETHTE TV POk, K[l‘l‘ﬂp}']ﬂ jl[“paf."l‘
fpectupans dotorpaduu PhotoVisa. 3a Bpems ceoero cyumecTeoBanns (ecTHBEAIL cTaN
FHAKOBRIM CODBITHEM JUTH K ncnoro d:e;[epam.rmm OEpYTa H OJHEM H3 BaHEHIIMY Ha
poccuiickoii doTorpadireckoil cuene.

Tema ectueana 2014 rona — «To, 4TO BAKHO M TOPOTO MHEH - NO3BONACT MACTEpaM
oTorpadHH KAk MOMRHO TYUIIE BEPAIHTE YE0BCYCCKHE YAAHHA B Hagemasl. B sToM romy
fecTHEANE OxBATHN deTeIpe ropoga Kpacwomapekoro kpas — Kpacmogap, Coumn,
Horopocewiick v Auany. B my3efinsix, ranepefinex, NPoHIBOACTREHHEIN H obIIECTBEHHBIX
I]p‘.‘lﬂ'l]]ﬂ][ﬂ'l’l!ﬂ}l’. ATHX Iopoans ﬁ}",ll,}".l.' nokazans 37 BLICTAROK, MPEACTABRNEHHLIX PﬁﬁCHBﬁ H
CLE ABaUAaTRRY CTPAHAMH '.\'IH_I..'IH. U BHICOKOM ABETOPHTETE MUDOITPHATH CEHICTCIRCTEYET H
TO OBCTOATENBCTEO, MTO HA (ecTHRANL oxuaaeTca npudeTHe Donee 50 rocTeil M3 pasHEDX
pernoHos Poccun o ctpan Asum, Adpukn, Espone, Cepeproii n Hmmoii AMepuin.

Bee, k10 3a ronn pafoTsl decTHBANA BRIAABIEAN CBOM TPYI B €ro OCYIICCTEICHHE,
HECOMHEHHO ﬂﬂﬂl’ﬂﬁlibl ClloB ﬁJ]ﬂl'ﬂ,ﬂ,ﬂP[!GCTH.

Henaro VI Mempynapoanomy dectupamo dotorpadmn PhotoVisa  yenewmnoi
pﬂ.ﬁtﬂ'bl, a €TI0 3PHTEITAM — APEHX H ueaaﬁr,maemux BIIeYaT/IeHHil,

C.E.Haprimkun




B atom roay VI MexxayHapoaHbiv dec-
TMBanb potorpadpum PhotoVisa npoxogut
B KpacHonape, Anane, Hosopoccuiicke n Coun.
MbI npyHMMaeM 1 opraHusyem 37 BbicTa-

BOK aBTOPOB, pOoTOrpadoB U XyA0XKHUKOB,
paboTatolmx c potorpadueit U MynbTuMe-
OWUAHBIMU TEXHONOMMAMU, U3 21 cTpaHbl MUpa.
Ha dectvBanb npuesxatoT roctm us 22 crpax.
B koHKypce decTvBans, npoxoamBLIEM C Mast
no ceHTabpb, NpuUHANK yyacTne 812 aBTopoB
u3 60 cTpaH mMupa.

Mbl Ha4anu ¢ undp, 0603HaYALWMX K-
poTy rpaHuu, pectmBanbHoM KapTbl PhotoVisa,
MOTOMY YTO HaM BaXHO NOAYEPKHYTb, 4TO
MexayHapoaHbii dhectuans Gotorpadum
B Poccun — doto-Bum3a, KOTOpyLo Mbl UMeeM
[N TBOPYECTBA M APYXKECKOro 0bLeHNs
CO BCEM MUPOM.

Mbl 6narofapHbl BCeM, KTO NoAAepXKuBa-
eT PecTuBanb, TeM, KTO LieHUT paboTy Hawel
nnathopMmbl AN Pa3BUTUS TBOPHECKOTO MblLu-
NeHuns M 06pasoBaHus.

2014 ron BOMAET B MMPOBYH UCTOPUIO KaK
rof, HenpoCTbIX UCMbITaHWI. HO OT Hac 3aBucuT,
4TO6bI LLEHHOCTH, HAKOM/IEHHbIE KYNbTYpPOW,
COXPaHANNCh, KaK COXpaHsSeTCs Bepa Nioaen

B BO3MOXXHOCTb NPE0A0NEBaTb PacCTOSAHUS
HEeMNOHWMaHUa CUoM uckyccTea. M B ToM
yucne cunoi NpocTbix 06paso., hoTorpaduit
Hawmx 61M3KMX, CEMbU, CHACTINMBbLIX MTHOBE-
HWIM, KOTOPbIE Mbl MOXEM NPeabsBUTb APYr
apyry. Mo 601blOMY CYETY OKA3bIBAETCA, YTO

B BaXKHbIX U Aoporux gotorpacdam croxertax,
CAeNaHHbIX B Pa3HbIX Yroskax MUpa, ectb MHO-
20-pomozpagpus obWMX yCTpeMAEHUI Noaein.

B aToM roay dectmBanb nocesLeH Teme
«To, YTO BaXKHO M AOPOrO MHEY.

Yenosek — co3aaHue 0bLLeCTBEHHOE U Of-
HOBPEMEHHO 3aKpbITOE, NOTAEHHOE, CO CBOMMMU
CTONb Pa3HbIMK PafOCTSIMU U BOCMOMUHAHU-
amu. [loporoe, 6ecLueHHoe, TO, YTO XPaHUTCS
B MaMsTu, U TO, BO UMS Yero cTpouTtcs byay-
ee,— y kaxaoro ceoe. Y XyaoXHuKoB, GoTo-
rpados, y 3puteneit. IMeHHO B 3TOM MHOroo6-
pasuu IMYHOIO CYLLEeCTBYET TO, YTO Ha3bIBaeTCs
CerofHsWHNM aHeM Hawen 3emnu. Ceroa-
HSLHWM JHEM, B KOTOPOM CXOAATCS BPEMEHa,
nucTopus, KynbTypa...

Bce roabl pecTMBanbHOro CTpouTensC-

TBA MbI WM MO ONpeaeneHHoN nporpamMme:
Kaxapli rog, npesnarany HoByto TEMY, KOTopas
TECHO CBfA3aHa C npeaplayLwen u nocneny-

toweit. BHayane 6bi1m TeMbI AUCTaHUMPO-
BaHHble («Yenosek M Mope», «[oporay),
NMOTOM Mbl NOAOLWM BAMXKe K YenoBeky (TeMa
«/lnyo»), a B NpOLLNIOM roay NpeanoXxunu
«Knumat nepemeH». BeictaBku 6b11u no-
CBSILLEHbI COBLITUSIM COBPEMEHHOTO MUPA,
M3MEHeHWsM B 0bLLecTBe, 3KON0rMK, NpoLec-
caM nnaHeTapHoro Macwraba. Cpegm 3Toro
MHOroo6pasus 6bin1a 1 TeMa U3MeHeHUs
yenoBeKa, HO OHA OKa3anach HACTOMbKO Cepb-
€3HOM M BaXKHOW, YTO B 3TOM ro4y Mbl peLimnu
caenatb ee nelTMOTMBOM dectuans. Koraa
B MWUpe pa3BOPaYMBAIOTCS CIOXKHbIE CODbITUS,
O4Y€Hb BAaXXHO MOHSATb, KTO Tbl, KAKOBbI TBOU
LeHHocTH. DecTuBanb NpefnaraeT CBOEro poaa
NCUXONOTMYECKUI CLLeHapuii COXpaHeHus cebs:
pasgenuTb CaMoe BaXKHOe, 4TO ecTb Yy Tebs,
C TeMu, KTo Tebsi oKkpyxxaeT. Beab Tonbko BMecTe
Mbl MOXEM MATU B Byayliee.

OprkomuTeT MexayHapoaHoro dectusans

dotorpadum PhotoVisa

This year the VI International Festival of
Photography PhotoVisa is held in Krasnodar,
Anapa, Novorossiysk and Sochi. We host and
organize 37 exhibitions by photographers and
multimedia artists from 22 countries of the
world. Guests from 24 countries come to Rus-
sia to attend the Festival. 812 authors from
60 countries applied for

PhotoVisa 2014 Contest of photography
which was run from May to September.

We began with the numbers just to show
how broad the Festival's boundaries are,
because it is important to emphasize that
the International Festival of Photography in
Russia is a visa letting creativity and friendly
communication with the world cross all the
borders. We are grateful to all the supporters
of the Festival and to those appreciating the
work of our platform for development of crea-
tive thinking and education.

The year 2014 will go down in history as
a year of hardships. But it is up to us to ensure
that the values accumulated by culture are
being kept like people’s faith in the possibility
of overcoming distances of misunderstanding
with the power of art. We can do it among

others with the power of simple images,
photographs of our loved ones, of the happy
moments that we can share with each other.
Ultimately it turns out that the subjects,
important to the authors, in the pictures taken
in different parts of the world are a common
multi-photography of people’s aspirations.
This year the Festival is devoted to the theme
“What's Important and Precious to me”.

A human being is a two-sided creature:
social and hidden at the same time, with dif-
ferent joys and memories kept privately. These
precious and priceless things which are kept
in the memory and for the sake of which the
future is being built are own to each —to art-
ists, photographers or viewers. It is in this
diversity of the private the today of our Earth
exists. Today, where times, history and culture
intercross.

During all the years of the Festival’s build-
ing we've been sticking to the same program:
we offer a new theme that is closely related
to the preceding and following ones. Initially
the themes were of a distant kind (Man and
the Sea, The Road); then we came closer
to a man (The Face); and last year it was

Climate of Change. The exhibitions were
focused on the events of the modern world,
changes in society, the environment, the proc-
esses of planetary scale. Among this diversity
there was the theme of human changes,

but it seemed so deep and important, that
this year we decided to make it the leitmotif
of the Festival.

When complicated events unfold in the
world, it is extremely important to under-
stand who you are, what your values are.

The Festival offers a kind of psychological
scenario of self-salvation: share the most
important things you have with those around
you. Because only together we can step into
the future.

Organizing Committee of The

International Festival of Photography

PhotoVisa



PHOTOVISA

@DoH[, pa3BUTHA U NOAAEPXKKM UCKYCCTBA «ApUCH
Myseii cOBpeMEHHOr0 UCKYCCTBA «lapax»

MpoekT «B noaaepxky potorpadun B Poccum»
@oHAa pa3BUTUS U NOALEPXKKM UCKYCCTBA
«Aipnc»

[ocynapCTBEeHHbIM My3eMHO-BbICTaBOYHbIM
ueHTp POCN30 MuHucTepcTBa KynbTypbl
Poccuiickorn Mepnepaumnm

KpacHopapckas kpaeBas o6LiecTBeHHas
opraHusaums «TBopueckuit cotos ,Buea MoTo*»

MuHUCTEpCTBA KYNLTYPbI
KpacHopapckoro kpasi 1 ADMUHUCTPaLmK
MYHWLMNaNbHOro 06pa3oBaHus

ropoa KpacHoaap

AHHe 3eneHoBoOM
Mapwuu XarBapg, Mocksa

«Poccuiickas raseta»
[eHepanbHbIM MHPOPMALIMOHHBIV NapTHep dhecTnBans

TenekaHan «KybaHb 24»
[eHepanbHbIM MHOOPMALMOHHBINM NapTHep
tdectnsans B KpacHonapckom kpae

OAO «MHTypUcT-KpacHopap»
3onoTolt naptHep dectusans

000 «AsnakomnaHus «BUM-ABUA»
3onoToi napTHep decTuans

Pecropan naHasmatckoi kyxuu Origami 8 OZ MOJIN
3on0ToM NapTHep decTuBans

000 «lasnpom TpaHcras KpacHopap»
CepebpsHblit napTHep decTuBans

000 «Ky6aHb-BrHO»
CepebpsHblii napTHep decTuBans

000 «HuKoH»
[eHepanbHbI NapTHep MexayHapoaHoro
KoHKypca doTtorpadum PhotoVisa 2014

lanepes «Art Jlec»

lanepes «ApT-He60»

lanepes «lLkona»

GINGO Concept Store

ID Hostel

KelitepuHrosas komnanus «baHket-Cepsucy»
KpacHopmapckuit rocynapCTBeHHbIM
MCTOPUKO-apXeonormiyeckuin mMysem-
3anoBenHuk um. E.[1. @ennubiHa
KpacHomapckuii MHCTUTYT COBPEMEHHOTO UCKYCCTBA
KpacHopmapckuit KpaeBol BbICTaBOYHbIM
3an u3006pasnTenbHbIX UCKYCCTB
KpacHopapckuit KpaeBom XyA0XeCTBEHHbIM
My3eit um. ®.A. KoBaneHko

KpacHopmapckoe XyaoxecTBEHHOE yunnuLe
KynbTypHbIf LeHTp «Tunorpadus»

LOFT studio

MarasunH-canoH XyL0XeCTBEeHHbIX

ToBapoB «AHTUKO»

OONH TEATP

CeTb pectopaHoB «Puc»

sgt. Pepper’s bar
ToproBo-pasenekatenbHbii LeHTp «lanepes
KpacHopap»

ToproBblit ueHTp «KapHaBan»

ToproBbiit LEHTP HOBOTO

nokoneHus 0Z MOJIN

MakynbTeT )XypHanuctukn KybaHckoro
rocyfapcTBeHHOro yHMBepcuTeTa
@oTomacTepckas «200 KBagpaToB»
LLikona nckyccTs 1 au3aiiHa

LLikona Teopueckoi MoTorpacdumm

HoBopoccricknin MCTopuyeckui
My3eli-3anoBefHnK

COUYMHCKMIM Xy[0XKECTBEHHbINA My3ei

PectopaH «27 npuuan»
Crypus-ranepes Urops u Onbru Ynbko

PeknaMHo-npon3BoacTBEHHAsS KOMNAaHUS
«bpenallpuHT»

lanepes «Mobena»

KynbTypHblii npoekT «Pycc MNMpecc ®otox»
000 «MAMMUPYC APT»

MpoekT Mediacrowd

®ectuanb MIKLWOT

FOTOLAB

Triaxes, 3D Photo&Video

O6bennHeHe MexayHapoaHbix dectnsanei
dotorpadpum «Pectnsansb ceeTar /

Festival of Light (FOL)

HaumoHanbHbINM coBeT No kuHeMaTtorpadum
KaHagabl

XypHan Foto&Video, MockBa

XypHan GUIDE, KpacHonap

XypHan «KPI.Cobaka.ru», KpacHoaap
XypHan KUBAN, KpacHopap

XypHan «Pycckuit Penoptep», Mocksa
MutepHeT-pecypc Photographer.Ru, Mockea
MHdOopMaLMOHHO-aHanMTuyeckoe
arentcteo «BK lMpeccy», KpacHomap
NHdopmaumoHHbi nopTtan «KybaHb 24»,
KpacHopap

Moptan KOxHoro pervona HOTA.py, KpacHopap
Russia Beyond the Headlines, ApreHTnHa
Cant «Ky6nor», KpacHonap

CeteBoe usnaHue «KybaHckme Bepomoctu»,
KpacHopap

@oTonoptan ZHATA, benapycb

PykoBoautens dectuBans: EBreHuit bepesHep
MoueTHbI anpekTop: JleeaH Mamynos
ApT-aupekTop: MpuHa YMblipeBa, K.UCK.
McnonHuTenbHbiv anpekTop: TatbsiHa 3ybKoBa

[MPEKTOp MHOCTPAHHbIX NPOrpamMM:
Malua lonbaMaH

[naBHbIM KOHCynbTaHT: Hatanbs Tapacosa

[naBHbIM penakTop KaTanora:
EneHa ®upcosa

Mpecc-cekpeTapb: TaTbsiHa Bacunbesa
MynbTuMeama obecneveHue, TEXHUYECKOE
npoeKTMpoBaHWe NporpamMm dectneans:

Bnagnmup Cepruexko

PhotoVisa rpaduyeckuit ctunb:
Hapexna [lopoBckas

BbicTaBoYHas neyatb:
AnekcaHap Manbiwes
Cepreit MyxuH (3D neyatb)
EBrenunin CaBeHel,

IT:

AHppeii besyknagHukoB
Baaumm lyHbKO

Hatanbs /leBueHko

Web-am3aiiH: KoHctaHTMH EpeMeHko

[nzaiiH BbiCTaBKM NnobeamTenei
MeXAYHapOLHOro KOHKypca doTorpapum:
PhotoVisa 2014: AHHa lBupy,

KoopanHaums B KpacHogape:

Tumyp Ky3HeL0B — MexxayHapogHoe
noptdonmo pesto

AnekcaHapa OpelwnHa — MexayHapoaHoe
noptdonmo pesto

MNagen LLleBLOB — BbICTaBKM, paboTa

C BONOHTEpPaMu

KoopanHaums B MockBe: EkatepuHa
3ybpaBckas

MOHTaX 3KCNO3ULMIA:
Tumodert MockoskuH, Cepreit MonynaHos,
MBaH CepyHos, [annHa Xaino

TpaHcnopTHoe obecneyeHue:
Anekceii MBaHoB

BonoHTepsi:
Buktopus Aracvesa
3eriHeb AnnaszoBa
AHHa AnyxTuHa
CeeTnaHa Axmageesa
[eopruit AwansH
ExkaTtepuHa bunenko
PomaH BbpermaH
Bnapumup bpyt
Butanuit bypb6ebira
BukTopus Becna

Onbra Bupuy

Banepwusa BnaceHko
Hapexna BopoHuHa
Hapexna BockpeceHckas
CeeTnaHa laBpuniok
TurpaH leBopksH
Enena l1penb
Buktopus [aBmupeHko
tOpuit 3aiiues

Mwuxaun 3apeyHes
dnbaap 3enTynnaes
Mwuxaun 3uHoBbEB
tOpuit MBaHoB
Banepus VBaHoBa
Hatanbs KaxaH
[xxaHHeT KepaxexeBa
BukTopus KeunHa
MapuHa KnsoksH
AnéHa KnumeHyeHko
Enena Knunkosa
AHactacus KonecHukoBa
Kapo KowukakapsH
CsetnaHa KypuHckas
Hapexna JiuxaHoBa
AHHa JloboBa
AHactacus JlorsMHeHKo
AnekcaHpgpa JlioToBa
AHactacus MapTbiHOBa
Anekcanap Macnos
KceHns MenbHukoBa
Butanuit Mopo3os
Mapus NeTyxoBa
Mapus CanoxHukKoBa
Anppeii CenukoB
AHHa CepxaHT
Esrennit CykoBaTbIx
Makcum Tonctos
Padasnb ToHosH
Hapbs Tomunosa
BukTtop TpeTbsk

HOnusa YkpanHckas
AHHa XnbITuneBa

Beta LUykaxuHa
AnekcaHap Yepsskos
EBreHnit YepHomopues
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Iris Art Foundation
Garage Contemporary Art Museum

Project In Support of Photography
in Russia

ROSIZO State Center for Museums
and Exhibitions of the Ministry of Culture
of the Russian Federation

Artistic Union VivaPhoto,
Regional public organization
of Krasnodar

Ministry of Culture of the Krasnodar region
and the City Administration of Krasnodar

Maria Hayward, Moscow
Anna Zelenova

Rossiyskaya Gazeta
General media partner
of the festival

TV Channel Kuban 24
General media partner of the festival
in the Krasnodar region

INTOURIST Krasnodar
Gold partner of the festival

VIM-AVIA Airlines
Gold partner of the festival

Origami Lounge bar & restaurant in 0Z MALL
Gold partner of the festival

Gazprom transgaz Krasnodar
Silver partner of the festival

Kuban-vino
Silver partner of the festival

Nikon
General partner of the international
photography contest of the festival

Artistic Merchandise Showroom ANTICO
Art Les Gallery

Art Nebo Gallery

Banquet-Service Company

Gallery Krasnodar Mall

GINGO Concept Store

ID Hostel

Karnaval Mall

Krasnodar College of Arts

Krasnodar Institute of Contemporary Art
Krasnodal Regional Exhibition Hall

of Fine Art

Kuban State University, Journalism
Department

LOFT Studio

Mall of new age OZ MALL

The Felitzin Krasnodar State Historical
and Archeological Museum

The Kovalenko Krasnodar Regional
Museum of Art

ODIN THEATRE

Ris Restaurant Chain

School of Art and Design

School of Art Photography in Krasnodar
sgt. Pepper’s bar

Shkola Gallery

200 Squares Photography Studio
Typography Center for Culture

Novorossiysk Historical Museum

Sochi Museum of Arts

27 Prichal Restaurant
Ulko Studio

Brand-Print Production and Advertising
Company

Festival PECKSHOT
FOTOLAB

Mediacrowd Project
PAPYRUS ART

Pobeda Gallery

Russ Press Photo Project

Triaxes, 3D Photo&Video

Association of international
festivals of photography Festival
of Light (FOL)

National Film Board of Canada

Foto&Video Magazine, Moscow

GUIDE Magazine, Krasnodar

Informational & Analytical Agency VK Press,
Krasnodar

KRD. Sobaka.ru Magazine, Krasnodar

Kuban 24, Krasnodar

KUBAN Magazine, Krasnodar

Kuban Vedomosti Network Edition, Krasnodar
Portal of the Southern Region Yuga.ru,
Krasnodar

Russia Beyond the Headlines, Argentina
Russian Reporter Magazine, Moscow
Web-portal Photographer.Ru, Moscow
Web-site KUBLOG, Krasnodar

ZNSATA Phorportal, Belarus

Head of the Festival: Evgeny Berezner
Honorary Director: Levan Mamulov
Art-Director: Irina Chmyreva, PhD

Executive Director: Tatiana Zubkova

Director of Foreign Programs: Masha Goldman
Chief Consultant: Natalia Tarasova

Chief Editor of the catalogue: Elena Firsova

Press Secretary: Tatyana Vasilyeva

Multimedia Provider, Engineering Designer
of Festival Programs: Vladimir Sergienko

PhotoVisa graphic design: Nadezhda
Dorovskaya

Exhibition printing:
Alexander Malyshev

Sergey Mukhin (3d printing)
Evgeny Savenets

IT:

Andrey Bezukladnikov

Vadim Gunko

Natalia Levchenko

Web-design: Konstantin Eremenko

Layout of the Contest Winners Exhibition
PhotoVisa 2014: Anna Gvirts

Coordination in Krasnodar:

Timur Kuznetsov — International Portfolio
Review

Alexandra Oreshyna — International Portfolio
Review

Pavel Shevtsov — exhibitions production,
volonteers

Coordination in Moscow: Ekaterina
Zubravskaya

Installation:

Galina Khailo
Timofey Moskovkin
Sergey Polupanov
Ivan Sedunov

Logistics: Alexey Ivanov

Volunteers:

Victoria Agasieva
Svetlana Akhmadeeva
Zeyneb Appazova
Anna Apukhtina
Georgy Ashalyan
Ekaterina Bilenko
Roman Bregman
Vladimir Brut

Vitaly Burbyga

Evgeny Chernomortsev
Alexander Chervyakov
Victoria Davidenko
Svetlana Gavrilyuk
Tigran Gevorkyan
Elena Girel

Yury lvanov

Valeria Ivanova
Natalia Kazhan
Jannet Kedakhezheva
Anna Khlytchieva
Victoria Ketchina
Marina Kizokyan
Alena Klimenchenko
Elena Klinkova
Anastasia Kolesnikova
Karo Koshkakaryan
Svetlana Kurinskaya
Nadezhda Likhanova
Anna Lobova
Anastasia Logvinenko
Alexandra Lyutova
Alexander Maslov
Anastasia Martynova
Ksenia Melnikova
Vitaly Morozov
Maria Petukhova
Maria Sapozhnikova
Andrey Selikov

Anna Serzhant
Evgeny Sukovatykh
Maxim Tolstov

Daria Tomilova
Rafael Tonoyan
Victor Tretyak

Veta Tsukakhina
Julia Ukrainskaya
Victoria Vespa

Olga Virich

Valeria Vlasenko
Nadezhda Voronina

Nadezhda Voskresenskaya

Yury Zaitsev
Mikhail Zarechnev
Eldar Zeitullaev
Mikhail Zenovyev
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16 KOHKYPC ®OTOTPAOPUUN U MYJIBTUMEOUNA
«TO, YTO BAXHO M OOPOITo MHE» PHOTOVISA 2014

OCHOBHASA BbICTABOYHASA MPOITPAMMA

XIX BEK

62 ®otorpacus B Poccun. 1840—-1910. U3 konnekumm MM.B. Xopowmnosa

| MMUPOBAS BOWMHA

68 Cnaga pycckoro opyxws. bpycunosckuit npopsbis. K 100-netuto Havana
| MupoBoit BoliHbI. M3 konnekuuu M.B. Xopowwnnosa

74 Conpatbl | Mupogoi. PekoHctpykuums. K 100-netuto Havyana | MupoBoit BOMHbI.
luitom K06ep, OpaHums

POCCUA. XX BEK

78 Bnapumup BATKMH — KNnaccuk COBETCKOrO M POCCUMICKOro GoTopenopTaxa

82 CoBetckue n poccuiickue nobeautenu koHkypca World Press Photo. BeictaBka
opraHusoBaHa dectuBanem PhotoVisa u kynbTypHbIM npoekToM «Pycc Mpecc ®oTox,
OCHOBaTeNb U pyKOBOAMTENb NpoekTa Bacunuit MpyaHukos

86 M36paHHOe. Anekceit Bacunbes, Poccus

MUMUP BOKPYI M BHYTPU MEHH

90 IpaHuua. Linrepy Mowmaa, AnoHus

94 C BbicoTbl nTuL,. Ceprei SctpskeMbckuii, Poccus

98 CueHbl. AHnc OeitHatc, JlatBus

102 fopoa. Xusy. Cepxx KnemaH, KaHaga

LUUBUNU3ALUA

106 CraHuuu. Jlyka 3aHbep, LBeruapus

110 Moct. Oxeinmn Ctunnumurs, CLUA

114 Bokpyr cseTa. Tomac KenbHep, lepMaHus

ADPUNKA

118 O6LWwecTBO MMNO3aHTHBIX M 3neraHTHbIX U3 KoHro. ®paHyecko xycTu, Utanus
122 MopTpeTbl appukaHckoi aepesHu. Bum ae Lambene, benbrus
126 Koponesbl. XaHHa [MaToH, FOAP

KYJIbTYPA

130 MyseliHble npu3paku. AHapec Beptxaiim, ApreHTuHa

134 Kannurpadus. FOpwuit bpoackuid, lepmanus

138 W/mnu. Anpuan C. lTopaoH, CLLUA

CONTENTS

142 Coming Soon. Hataw [Bup, U3pannb

146 Anokanuncuc. Makc ae 3ctebaH, MicnaHus

NNUYHOE

150 OnbITbl XM3HKW. Bnagnumup JleBawos, Poccus

154 99 Bapuaumit. FOHrxo KaHr, Pecnybnumka Kopes

158 YekoH-MakoHzo. bopuc Manbues, Poccus

162 Hasapn B 6ynyuwiee. MpuHa BepHuHr, ApreHTuHa

166 MomeHTanbHoCTu. LLapnotTa Xaykcoottmp, Ucnanams

170 Korpa Mup kaxeTcs HeBecoMbiM. [lasua Mecxu, [pysus

174 Bonocobl u apyrue cyBenupbl. [abpuana Konyasosa, Yexus

CNEUMANDbHDBIE MPOEKTDI

OVNATIOTU

180 Mysblka cHa. 3a60o Wabunana, @paHums

182 Atelieri O. Haapala. HeoBukTopuaHckas dotorpadums. Caapa Canmu
u Mapko Menangep, ®uHnaHaus

186 Cap, 3eMHbIX HacnaxaeHui. Jleononbao Mnexu, bpasunus

190 KoMmuccapbl. Mapcens BaH aep @ntokT, Hugepnaxapl

XYPHAJT FOTO&VIDEO MPEAOCTABNAET

194 MobennTenu KoHKypcoB xypHana Foto&Video. Poccusa — YkpanHa — benapycb — Jlutea

CMNEUMANBbHASA BbICTABOYHAA MPOITPAMMA

OOTOTrPAGUNA MONOLObIX. KPACHOLOAP

210 Mwunblit Mol flepyluka, nuwy Tebe nucbMo. KatepuHa OctowwkuHa, Poccus

214 Moka3satb 60/1bLUe, YeM BUAMLWDb CaM... AHHa MryMHoBa, KpuctnHa MexeHuHa,
Jnza PomaHoBa, Poccus

NMOBEOUWTENDbL MOPTH®PONMMO PEBKO PHOTOVISA 2013

220 BpemeHa rona crapoi Abxasuu. Onbra MHrypasosa, Poccus

226 KMHO- MW MYNbTUMEONA MPOTPAMMA
238 NEKUMWMN U MACTEP-KJTACCHI
MEXOYHAPOOHOE MOPT®OJINO PEBIO

246 BUOTPAD®DUUN SKCIMEPTOB

252 BUOTPA®UUUN ABTOPOB

269 BUOTPA®PUUUN KYPATOPOB

273 NMPOTPAMMA ®ECTUBANA
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16 CONTEST OF PHOTOGRAPHY AND MULTIMEDIA
WHAT’S IMPORTANT AND PRECIOUS TO ME
PHOTOVISA 2014

MAIN EXHIBITION PROGRAM

X1X CENTURY

62 Photography in Russia. 1840—1910. From P.V. Khoroshilov Collection

WORLD WAR |

68 Glory of Russian Arms. The Brusilov Offensive. On the 100th Anniversary of the
Beginning of World War I. From P.V. Khoroshilov collection

74 Soldiers of World War I. Reconstruction. On the 100th Anniversary of the Beginning of

World War |. Guillaume d’Hubert, France
RUSSIA XX CENTURY

78 Vladimir Vyatkin — Classic of Soviet and Russian Photo Reportage. Personal Exhibition

82 Exhibition of Soviet and Russian Winners of World Press Photo organized by the
festival PhotoVisa and cultural project Russ Press Photo headed by Vasily Prudnikoy,
Russia

86 Selectas. Alexey Vasiliev, Russia

WORLD AROUND AND WITHIN ME

90 Border. Shigeru Yoshida, Japan

94 Bird’s Eye View. Sergey Yastrzhembsky, Russia

98 The Scenes. Janis Deinats, Latvia

102 Cité fragile. Serge Clement, Canada
CIVILIZATION

106 Stations. Luca Zanier, Switzerland

110 Bridge.Jamey Stillings, USA

114 Around the World. Thomas Kellner, Germany

AFRICA

118 Sapologie. Francesco Giusti, Italy

122 Village Portraits. Wim de Schamphelaere, Belgium

126 In Praise of the Queen. Hannah Paton, The Republic of South Africa
CULTURE

130 Museum’s Ghosts. Andrés Wertheim, Argentina

134 Calligraphy. Yuri Brodsky, Germany

CONTENTS

138 And/or. Adrian Suddenly Gordon, USA
142 Coming Soon. Nathan Dvir, Israel
146 Apocalypses. Max de Esteban, Spain

PRIVATE

150 Experiments of Life. Vladimir Levashov

154 99 Variations. Youngho Kang, The Republic of Korea
158 Chekon-Makondo. Boris Maltsey, Russia

162 Back to the Future. Irina Werning, Argentina

166 Moments. Charlotta Hauksdottir, Iceland

170 When Earth Seems to be Light. David Meskhi, Georgia

174 Hairs and Other Souvenirs. Gabriela Kolcavova, Czech Republic

SPECIAL PROJECTS
DIALOGUES
180 Elbow on C.Zabo Chabiland, France
182 Atelieri O. Haapala. Neo-Victorian portraiture. Saara Salmi & Marco Melander, Finland
186 Garden of Delights. Leopoldo Plentz, Brazil
190 Der Komissar. Marcel Van der Vlugt, Netherlands
FOTO&VIDEO MAGAZINE PRESENTS
194 The Winners of Foto&Video Magazine Contests. Russia — Ukraine — Belarus — Lithuania
SPECIAL EXHIBITION PROGRAM.
PHOTOGRAPHY OF YOUTH. KRASNODAR
210 Forever Alive. Katerina Osyushkina, Russia
214 To show more than you can see... Anna Igumnova, Kristina Mezhenina,
Lisa Romanova, Russia
THE WINNER OF PORTFOLIO REVIEW PHOTOVISA 2013
220 Seasons of Old Abkhazia. Olga Ingurazova, Russia
226 FILM AND MULTIMEDIA PROGRAM
241 LECTURES AND WORKSHOPS
INTERNATIONAL PORTFOLIO REVIEW
249 BIOGRAPHIES OF PORTFOLIO REVIEW EXPERTS
261 BIOGRAPHIES OF ARTISTS
271 BIOGRAPHIES OF CURATORS
276 PROGRAM OF THE FESTIVAL
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KOHKYPC ®OTOTPA®UMU

N MYIITbTUMELOUA

«TO, YTO BAXHO U OOPOTO MHE»

OCHOBHASA TEMA

KOHKYPCA

Yenosek — co3faHue obLiecTBeHHOe
M OQHOBPEMEHHO 3aKpbITOE, NOTAaEHHOE,
CO CBOWMMM CTO/b Pa3HbIMU PaAOCTAMU U BOC-
nomMuHaHuamu. floporoe, 6ecLeHHoe, TO, YTO
XPaHWUTCS B NaMSTH, U TO, BO UMS YEro CTPOUTCS
byayliee,— y Kaxaoro cBoe. Y XyA0XHWUKOB,
dotorpados, y 3puteneit. IMeHHO B 3TOM
MHOroobpasuu IMYHOTO CyLLEeCTBYET TO, YTO

Ha3blBAETCA CErOAHALIHMM AHEM Hallei 3eMnu.

CeroAHsAWHUM HEM, B KOTOPOM CXOAATCS
BPEMeHa, UCTOpUS, KynbTypa...

KoHKypc npoBoauMTCS B TpEX HOMUHALMSX:
«Potorpadus», «PoTocepus», «MynbTuMeanin-
HbIM NpoeKT (hoTokamn)».

OBLWWME MOJIOXEHUA

K KoHKypcy npuHumatotcs potorpadum
U MyNbTUMeAWIHbIE NPOEKTbI (POTOKAUMBI),
co3aaHHble He paHee 2011 roga aBTopamu,
npoxueaowmmmn B PO u 3a pybexxom. Bospact
Y4YaCTHUMKOB KOHKypCa He orpaHuyeH. Bce npa-
Ba HA NPOM3BEAEHMS], TPUCNAHHbIE HA KOHKYPC,
npuHaLnexar aBTopam NpoU3BeAEHU.

B pamkax VI MexayHapogHoro dectusans
dotorpadun PhotoVisa npoiigeT BbicTaBka
nobeanuteneit u GUHaNUCTOB KOHKypca. MNobe-
AuTenu B HOMUHaumsax «PoTtorpadusy u «Po-
Tocepus» BynyT 06bsBNEHbI B AEHb OTKPbITUS
BbICTaBKM.

MobeauTenn n GUHaNUCTbI B HOMMHALMM
«MynbsTUMeaniHBIM NpoekT (oTokaun)» byayT
06bsABNEHbI B PaMKax creuuanbHOro nokasa mx
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NpOM3BEAEHUA, BKIIOYEHHOTO B KMHO- U MyJib-
TMMeama nporpammy VI MexxayHapogHoro
dectusans dotorpacdummn PhotoVisa.
MpousseneHns nobeputeneit u GuHaNUCToB
KOHKypCa BO BCEX HOMUHaLMaxX ByayTt ony6au-
KOBaHbI B KaTasnore U Ha cavTe dectmuans.
Mobeauntenu n npusepsbl B KaXA0M HOMUHA-
LMK nonyyatoT npumsbl ot komnanum Nikon: ka-
mepa Nikon 1 V3 nobenutensm, kamepa Coolpix
P7800 npusepam 3a BTopoe MecTo 1 kamepa
Coolpix P340 npusepam 3a TpeTbe MecTo.

CPOKWN M MOPALOOK
MPOBEOEHUMNA KOHKYPCA
KoHkypc nposoauTca B ABa 3Tana.

1. Mepsbiti 31an. MNpenocraBneHune doto-
rpaduit Ha KoHKypc. CpOKM nojaum 3asaBku —
¢ 7 vitoHs no 7 cenTabps 2014 ropa BKAOUK-
TeNbHO.

2. Btopoii 3tan. Onpepenexue xwopu puHa-
NUCTOB U nobeauTeneit B KaXA0M HOMUHA-
umn. MponcxoamT Nocie OKOHYaHMS npuema
npou3BeaeHui Ha KOHKypc. PaboTa xtopu —
¢ 8 ceHTa6psa no 20 ceHTa6pA, xiopn paboTaeTt
B OHNAMH-pexunme.

Mo utoram paboTbl XOpU Ha canTe
ny6amkytoTcs npounsseneHns GUHaNUCToB
KOHKypca. Bce duHanucTbl nonyyatot npu-
rnalleHue K y4acTuIo B BbiCTaBKe/nokase
MYNbTUMELMUIHbBIX MPOEKTOB (hOTOKAMMNOB)
no uToram KoHkypca. OpraHu3aTopbl KOHKypca
¢ 21 no 23 ceHTa6ps HOOPMUPYIOT DUHA-
JICTOB O TEXHUYECKMX MapameTpax Gannos
ans neyatv dotorpaduii Ans BbICTaBKK M Ang

BK/IIOYeHUS HanoB B CreLmnanbHblii Nokas
MyNbTUMELUIHbIX MPOeKTOB (hOTOKAMMNOB).
Mpon3seneHuns B kaTanore dhectmBans BOCnpo-
M3BOASATCS C 3TUX Xe Gainos.

COCTAB KOHKYPCHOM
3AABKUN ®OTOTIPADA
HomuHaums «@oTorpadums»

Ha KOHKypC NPUHMMALOTCS OAMHOYHbIE
cdotorpadpumn. OT 0fHOro aBToOpa K y4acTuio
B KOHKYpCe npuHumaetcs He 6onee 15 doto-
rpadun.

HoMuHaums «DoTocepums»

K KOHKypCy npuHUMaloTCs cepum, B KO-
TOpble BXOAMT He 6onee 15 npon3seneHui.
OT ofHOro aBTOpa Ha KOHKYPC NpUHUMAETCs
He 6onee ofHOW cepum.

HoMuHaums «MynsTMMenniHbIN NPoeKT

(dboToknun)»

MpoAoMKUTENBHOCTL KAMNA HE J0/MKHA
npesbiwaTb 200 cekyHa. Knun npegoctaBns-
etcs B popmare flv. B 3as9BKy AOMKHbI BXOAUTD
6uorpadms aBTopa M aHHOTALMS K MPOEKTY,
HanucaHHas B cBoboaHoM hopme.

COCTAB XIOPU

XIOPM B HOMUHALUN

«OOTOTPAGUA»

1. Anexangpo Anbmapas, potorpad, Kypa-
Top, MexayHapogaHbii dectuBans potorpadum
Encuentros Abiertos — Festival de la Luz,
ByaHoc-Aiipec, ApreHTuHa

2.MaBen baHbka, raBHbIi pefakTop, Xyp-
Han Fotograf, Mpara, Yewckas Pecnybnuka

3. Aptem bepkoBuuy, kypaTop, Myseit

doTorpacdumm «lom MeteHnkoBa», Ekare-
puHGYpr

4. Muxasna bocakoBa, 3amMecTuTenb
nupekrtopa, LeHTpanbHo-EBponerickuit
noMm doTorpadum; AMpeKTop BbICTaBOYHbIX
nporpamm, MexayHapognHbii dectmans
doTorpacdumm «Mecsuy, dotorpadumn», bpatuc-
nasa, CnoBakus

5. AMutpuit Beiwemunpckuii, potorpad,
COOCHOBaTeNb, MexayHapoaHbIi GecTuBanb
tdoTorpadumn «bantuiickas bueHHane dotorpa-
dun. DoToMaHus», KanmHuHrpas,

6. HuHa Tomumawswmnum, ranepwmct, potorane-
pes «lMobena», Mockea

7. TatbsHa 3y6KoBa, poTorpad, UCNONHU-
TenbHbIM AMpekTop, MexayHapoaHbiit Gectu-
Banb GpoTorpacdmm PhotoVisa

8. EneHa ®OupcoBa, BbiNyCKaoWmMi pesak-
Top, >xypHan Foto&Video, Mockaa.

XIOPM B HOMUHALUN

«OOTOCEPUA»

1. AHppeii besyknagHnKoB, OCHOBaTeNb
caita Photographer.ru, MockBa; apT-ampekxrop,
Myseit dotorpadum u dectusane photografitti,
Mepmb

2. xxeHHndep Bopga, kypatop, Mexay-
HapogaHbIi dhectuanb Gotorpacdum FotoFest,
XbtocToH, CLUA

3. Nebopa Knoyko, He3aBUCUMbIiA KypaTop,
CLIA

4. Mapkyc JlavioH, doTorpad, kypatop,
JloHpoH, BennkobputaHus

5. Mopuu HoiMtionnep, He3aBUCUMBIN Ky-
patop, nucaTenb, npenogasatens Gotorpadpum,
Mapapwa, Micnanus

6. AHactacus CBapueBuyY, 3aMecTuTeNb
avpekTopa hoTocnyx6bl, XypHan «Pycckui
Penoptep», Mockea

7.Enena CyxoBeeBa, hoTorpad, XyaoxHuK,
KpacHonap

8. Hatanbs TapacoBa, uneH oprkomuTeTa,
MexnayHapoaHbii dhectuanb GoTorpadum
PhotoVisa; kypaTop, «[1poeKT B noaaepxKy
doTorpadum B Poccumn» dpoHpa «Apucs,
Mocksa

9. MeHc ®puc, kypatop Myses doTtomckyc-
ctBa B OneHce; pepakTop, xxypHan KATALOG,
JIETTE]

10. xoaHHa SHr, kypaTop, PectnBanb
dotorpacdum B Ceyne, HOxHas Kopes.

XIOPM B HOMUHALUN
«KMYNBbTUMEONMHDBIN
MPOEKT (®OTOKIUM)»

1. Cepreit Kapnos, hOTOXYpPHaNUCT; cO34a-
Tenb U raBHbl penakTop, npoekT Mediacrowd,
Mocksa

2. Kpuctnan Knuxrep, pexxwuccep, cueHa-
PU1CT, aBTOP AOKYMEHTaNbHbIX GPUAbMOB 0 (o-
Torpacuu, cpean KOTopbiX KapTuHbl 0 EBrennn
MoxopeBse u Onere BugeHuHe; nmpekrop,
KuHokoMnanusa Amadelio Film, Benukobputa-
HUS; XXu1BEeT B [epMaHum

3. XaHHe HunbceH n buprut MoHceH,
aBTOPbl AOKYMEHTaNbHbIX GUIbMOB, BUAEO-
apTa; KypaTopbl, MexayHapoaHbli dpectusanb

[eHepanbHbIv
napTHep KOHKypca:
komnaHus Nikon

Nikon

BMAeoapTa U uMdpoBoi KynbTypbl Machine-
RAUM, Baitnb, DaHus

4. Pobept XapauHr MMUTTMaH, pexwuc-
cep, onepatop, dotorpad; aBTop npoekTa
«Anonymization» 06 3k0n0rM4yecKmnx Npo-
6nemax paspacraHus ropoacKon 3aCTPOMKM,
Mcnanus/fepmanuns/CLUA

5.ApteM YepHoB, MynsTUMeAMa-penakTop;
co3patens UM pykoBoauTenb, Beb-npoekt «Po-
TONONMroH», Mockea

6. Bnagucnas LWenwuH, kypatop, npoatocep
apT- ¥ KMHOMPOEKTOB, KpeaTUBHbIN AUpeKTop,
cryaus Pilotazh; npoatocep, npoekT «IM3K-
LLIOT», MockBa.
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WHAT’S IMPORTANT AND PRECIOUS TO ME.
PHOTOGRAPHY AND MULTIMEDIA CONTEST

MAIN THEME

OF THE CONTEST

A human being is a two-sided creature:
social and hidden at the same time, with dif-
ferent joys and memories kept privately. These
precious and priceless things which are kept
in memory and for the sake of which the future
is being built are own to each — to artists, pho-
tographers or viewers. It is in this diversity of
the private the today of our Earth exists. Today,
where times, history and culture intercross.

The contest is held in three nominations:
Photograph, Photoseries, Multimedia Project
(Photoclip).

The theme of the contest What's Impor-
tant and Precious to me can be presented by
works created with both analogue and digital
media, including manipulation of the photo-
graphic image.

GENERAL TERMS

Photographs and multimedia projects
created not earlier than in year 2011 by
photographers of any age or nationality are
accepted. All rights for the works submitted
belong to the authors of works.

The finalists and winners’ exhibition will
be open in the framework of the VI Interna-
tional Festival of Photography PhotoVisa; the
winners in the nominations Photograph and
Photoseries will be announced at the exhibi-
tion opening.

The winners in the nominations Multi-
media Project (Photoclip) will be announced
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at the special multimedia show within Films
Program of the VI International Festival
of Photography PhotoVisa in Krasnodar.
Works of the finalists and winners of the
contest will be published in the catalogue of
the VI International Festival of Photography
PhotoVisa in Krasnodar and at the festival’s
website.

CONTEST TIMELINE

The contest is held in two stages.

1.The first stage: the authors submit the
entries to the competition for the jury considera-
tion. Dates of application for the competition —
from June 7, 2014 to September 7,2014.

2.The second stage: after the deadline of
applications the jury defines the finalists and
winners in each nomination online — from Sep-
tember 8, 2014 to September 20, 2014.

The selected works will be published at
the website. All the finalists of the contest will
be invited to take part in the exhibition/mul-
timedia show. From September 21,2014 to
September 23, 2014 the organizers inform the
finalists on technical requirements to the files
for printing (nomination Photograph/Photo-
series) or screening (nomination Photoclip).
The same files will be used for printing the
images in the catalogue.

The winners in each nomination receive
prizes from Nikon: camera Nikon 1 V3 for
the first place, camera Coolpix P7800 for the
second place and camera Coolpix P340 for the
third place.

SUBMISSION

Photograph nomination

In this nomination single photos (no more
than 15 (fifteen) by an author) are accepted.
One author can submit no more than 15
works.

Photoseries nomination

Series including no more than 15 works
are accepted. One author can submit no more
than 1 series.

Multimedia Project (Photoclip) nomination

Duration of the clip should not exceed
200 seconds.

THE JURY

PHOTOGRAPH NOMINATION

1. Alejandro Almaraz, photographer,
member of the organizational committee
of Encuentros Abiertos — Festival de la Luz,
Argentina

2. Pavel Barika, Editor-in-Chief, Fotograf
Magazine, Prague, Czech Republic

3. Artem Berkovitch, curator, Metenkov’s
House Museum of Photography, Yekaterinburg,
Russia

4. Michaela Bosakova, Deputy Director of
Central European House of Photography, Di-
rector of Month of Photography International
Festival of Photography, Bratislava, Slovakia

5. Dmitry Vyshemirsky, photographer, co-
founder of Baltic Photo Biennale Photomania,
Kaliningrad, Russia

6. Nina Gomiashvili, Director, Pobeda Gal-
lery, Moscow, Russia

7. Tatiana Zubkova, photographer, Execu-
tive Director of International Festival of Pho-
tography PhotoVisa, Krasnodar, Russia

8. Elena Firsova, Managing Editor,
Foto&Video Magazine, Moscow, Russia.

PHOTOSERIES NOMINATION

1. Andrey Bezukladnikov, Founder of
Photographer.ru website, Moscow; Art-Director
of Museum of Photography and Festival of
Photography Photografitti, Perm, Russia

2.Jennifer Ward, curator, FotoFest Biennial,
Houston, USA

3. Deborah Klochko, independent curator,
USA

4. Marcus Lyon, photographer, curator,
London, Great Britain

5. Moritz Neumueller, independent curator,
School of Photography, Madrid, Spain

6.Anastasia Svartsevich, Deputy Photodi-
rector of Russian Reporter Magazine, Moscow,
Russia

7. Elena Sukhoveeva, artist, photographer,
Krasnodar, Russia

8. Natalia Tarasova, member of the organi-
zational committee of International Festival
of Photography PhotoVisa; curator of the
Project In Support of Photography in Russia,
Iris Foundation, Moscow Russia

9.Jens Friis, curator of Museum of Pho-
tographic Arts, Odense; editor of KATALOG
magazine, Denmark

10.Joanne Yang, curator of Seoul Photo
Festival, South Korea.

MULTIMEDIA PROJECT

(PHOTOCLIP) NOMINATION

1. Sergey Karpov, photojournalist; Founder
and Editor-in-Chief of Mediacrowd project,
Moscow, Russia

2. Christian Klinger, photographer and
filmmaker, author of documentaries on
photography, including films about Evg-
eny Mokhorev and Oleg Videnin, director
of Amadelio Film, United Kingdom; lives
in Germany

3.Hanne Nielsen, Birgit Johnsen, video
artists, organizers and curators of Interna-
tional Festival of Video Art and Digital Culture
in Vejle Machine-RAUM, Denmark

4. Robert Harding Pittman, independent
filmmaker, cameraman and photographer,
author of the project Anonymization, the
global proliferation of urban sprawl, Spain/
Germany/USA

5.Artem Chernov, multimedia editor,
Founder and Director of Photopolygon online
project

6. Vladislav Shchepin, curator, producer
of art-projects, Creative Director of Pilotazh
studio, Producer of PACKSHOT project, Mos-
cow.

General partner
of the contest:
Nikon
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Cepus «Love Radio» paccka3sbiBaeT o no-
CNeacTBMAX reHouMAa HapoaoB TYTCU U Yac-
TUYHO Hapopa xyTy B Pyanae B 1994 roay.
Torpa B MaccoBoi pesHe norun6ao 700 Thbic.
TYTCU M BECATKM TbiCSY NMbBepanbHO HACTPO-
€HHbIX XYTY, U BXKHYIO pO/ib B Pa3XMraHuu
BPaXAbl U HEHABUCTM CbIrPaNo NonynspHoe
B PyaHne panmo Musekeweya, B achmpe KoTo-

pOro 3By4anu NO3YHIM U NPU3bIBbl K YOUICTBY.

CerofHsa pagmo BeLLaeT Ha TOM e YacToTe

¥ NponoBeayeT MUP U I060Bb. ITOT MPOEKT
0 NPOTUBOCTOSAHMM [06pa U 3113, 0 BUHOBHbIX
U HEBMHHbIX, O NMPOLLEHHbIX U MPOCTUBLLMX.
Ho Takxe 1 0 ponu, KOTOpyH UrpatoT Cpeac-
TBa MaccoBoy MHdOpMauum B obLecTse,

0 KONNEKTUBHOM 06pase MbILIEHUS U NOSB-
JIEHUW KO310B OTNYLLEHUS. ITO BEYHbIE TEMBI,
KOTOpbI€ KacakTCs HAC BCEX.

Love Radio is a multimedia documentary
project about the complex process of
reconciliation in post-genocide Rwanda.
Twenty years ago, some 700,000 Tutsi and
tens of thousands of moderate Hutu were
murdered and radio played an important
part in inciting people to kill. Today, from
the same frequency, radio-soap Musekeweya
preaches love and reconciliation. Love Radio

is about violence and reconciliation, guilt and
innocence, forgiving and being forgiven. But it
is also about the role of the media in society,
the emergence of a collective way of thinking
and about scapegoating. These are universal
themes that concern everyone.



MpoekT «lMober» — npo ntoaen, paso-
4apoBaBLUMUXCA B COBPEMEHHOM 0bLLecTBe
U pPeLIMBLUMX XWUTb B MOJIHOM OAMHOYeCTBE
B YCNI0BMAX AMKOM nNpupoabl. Ha cbeMky
MPOEKTa YLIO 0KONO Tpex NeT. bonbluas
4acTb BPEMEHM NOTpayeHa Ha NOMCK repoes.
[poekT oxBaTnn nopsAka TpUALATU PErMOHOB

Poccum 1 YkpauHbl. 1 npeanpuHan nonbiTky
YBUAETb U 3aneyatneTb CBOMM (GoToannapaTom
OTLWeNbHUKOB. BoiTH B Mx Mup. Mopasuntbes

MX CYpOBOW M aCKETUYECKOM XM3Hbto. M no-
3aBMA0BATb UM, XMBYLLMM B€3 HauaNbHUKOB

1 KOMaHAUPOB, 6€3 3aKOHOB M TPaAULIUNA,
YKa3aHWi 1 NpuKasos.

Escape is a project about disappointed
people who seek to escape the society and
go to live alone in the wild. It took three years
to make this project. | spent most of the time
to reach this people. | photographed them in
more than 30 regions of Russia and Ukraine.
My attempt was to find and capture this

hermits, to step into their world, get struck

by severe and ascetic life they live and to envy
their life without bosses and commanders,
laws and traditions, instructions and orders.



TpaAnLMM UrPaIOT BAXKHYO POJib BO BCEX
KynbTypax. [poekT «Mumy» 3aTparuBaeT o4eHb
JINYHbIE TEMbI, TAKME KakK MamMATb, B3aMMOOT-
HOLLEeHUs, CAMOOMNPEeAEeNeHNe U HEOObIYHbIE
pUTYyasibl NOBCEAHEBHOM M3HMU. «XOYMKaMUHT
MaM» — 3TO NpaKTUYeCKM He M3BECTHOE 33
npeaenamu wrata Texac CI0KHOE BblUypHOE
YKpaLIeHWe W3 LIENKOBbIX LIBETOB U JIEHT, KO-
TOPOE AEBOYKM-LUKOMbHULbI NPUKPENNSIOT Ha
Kopcax nnatbsi. «kMaMbl» OTpaxatoT MHTEpeChI
CBOEVi BNafenuLpbl, €e COLMUaNbHOE MONOXKEHUE
W NPeaaHHOCTb APY3baM, UMW 06MEHUBAIOTCS

MOApYr1 1 BAKOGNEHHbIE, UX KOMEKLMOHUPYIOT,

BELUAIOT Ha CTeHy, Kak Tpodeun. Kaxabi rog,
KONEKLMS MONOHAETCS Bonee CIOXHbIMU
«MaMaMu», OTPaXKAOLIMMMU YCNexXu U AOCTU-
XeHus Bnagenuubl. Ceryac, koraa MHorme
aMepuKaHCKMe LKONbHMKM XXMBYT B pasnage
C OKPYXXaKLWMM MUPOM, «MaM» NO3BONSET
MOrpy3unTbCS B YHMKa/bHbIE KYNbTYPHbIE Tpa-
AMUMKU M HApOLHOE TBOPYECTBO.

Customs are vital in defining all cultures.
«Mumy is survey of my own back yard
exploring themes of memory, relationships,
self-representation and strange rituals of
the everyday. Artificial, shiny and virtually
unknown outside of Texas, the Homecoming
Mum is an elaborate corsage, exchanged
between friends and lovers. The Mum
consists of a large silk flower decorated
with long glittery ribbons and other trinkets,
which indicate the wearer’s interests, social
standing, and allegiances to friends. They
are ritually worn, collected and subsequently
immortalized, tacked to bedroom walls as
trophies. Each year the collection grows with
a more elaborate Mum, marking progress
and personal history. At a time when many
American high scholars seem purposefully
disengaged from the world around them, the
Mum constitutes both a unique act of cultural
immersion and a specific brand of folk art.
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poeKT, HeAABHO M3AaHHbIW B BUAE MO-
Horpadwmm HemeLkuM uspatenscteom Kehrer
Verlag, uccnepyet mecta 60eBbix AeACTBUIA BO
Bpems CeBepo-AdpuKaAHCKOM KaMNaHWUK, AVB-
wencs ¢ uoHa 1940 roga no man 1943-ro.
Coto3Hble BOWMCKA BbIHYXAEHbI Obl1W BOEBATH

3a TbICSA4M MWJ/Ib OT AOMA Ha YY>KOM U OMacHoM
3em/ne, NpeacTaBneHns 0 KOTOPOW 06bIYHO
OrpaH1MuY1BannUCb MUGaMMU U CTEPEOTUNAMM

13 BOEHHbIX y4ebHMKOB. M3-3a reorpacduuecko-
ro MOMIOXEHUS M NPOJOKALLMXCSA NOCTO-
SIHHbIX CTOIKHOBEHWI B PEFMOHE 3TU MecTa
NpaKTUYECKMU HEAOCTYMHbI A1 MOCELLEHMS.
Tem He meHee B 2011—2012 ropax s HeCKONb-
KO MecsaLeB nyTelwecTsoBan ot Erunta go Ty-
HMCa, rae MHe yaanocb chotorpadupoBath 311
yeAuHEeHHble MecTa CpaxkeHui BpemeH BTopoit
MWPOBOM BOWHbI, KOTOPbIE BbIMMSAAT Tak MUPHO
M CMOKOWHO MOC/Ee CTONbKUX JET.

The project, recently published as a mono-
graph by the German publisher, Kehrer Verlag,
considers the varied landscapes of North Af-
rica that the soldier of World War Il was forced
to endure. Thousands of miles from home, he
was dropped onto the shores of what must
have seemed to him a dangerous and alien
environment — his understanding of the land
limited to stereotype, myth and the relevant
army field manual. The critical battlefields
of the North African campaign, which took
place between June 1940 and May 1943, are
particularly inaccessible, both because of their
geographic location and because they exist
within a region that continues to be affected
by political strife and violent upheavals. Yet,
in 2011 and 2012, | spent several months
traveling from Egypt to Tunisia to document
remote World War |l battlefields. These photo-
graphs depict the peaceful landscape that it is
today, so very different from yesterday.

30paBCTBY#, MO LLOPOroW HE3HAKOMbIM Apyr!

Ecnun no3sonuwb, 1 pacckaxy Tebe uctopuio
nocnenHux net. Ho ans 3Toro MHe npuaeTcs
HayaTb C CAMOro Hayana, NoToMy YTO bbITb YecT-
HbIM C CO60M CNOXHO.

Sl poamnack B ManeHbKOM COBETCKOM FOpO-
[e, C LUMPOKUMMU NPOCMEeKTaMu, 3eNeHbIMU anne-
SIMU U BEYHOM CTPOMKOM. Mbl XXMM Ha OKpauHe
roposaa B HOBOM BbICOKOM [JOME, B LUYMHOM
[IBOpe, B KOTOPOM BCe 3Hanu apyr apyra. C tex
Nop MpPOLLIO MHOFO NIET, MO CNasnbHbIA panoH
CTan Ha3bIBATbCS «NEePCNeKTUBHbIMY, HO B Lie-
JIOM OH MOYTU HE U3MEHUNCS, TONIbKO 06BeTLaN,
cTan TMXuM. M 9 6onblue HUKOTO He 3Hato TaM.

NoB3pocnes, 1 nonbiTanack nepeexarb
B pyroi ropof, 60/1bLoi U KaMeHHbI, 0LHAKO
MOV MafeHbKUI NPOBUHLMANbHbIN FOPOA,
HaBceraa oCTancs BHYTPU.

OpHaxAabl f NOHANA, YTO HUKAK He Mory
MOB3POC/ETb U HAYATb «KWUTb peasibHOW
XXM3HbI0». BblN0 TAXKENo NpusHaTbes cebe, Yto
9 60/NblUe He MOry XXWTb B HOBOM ropoge, v
BEPHYNACh B MO KCKYYHbI», MPOBUHLIMANbHbIN
ropog. 3aHOBO OTKpbIBas ero ans cebs, s crana
TOCKOBATb MO NPOLLIOMY 3TOFO ropoAa, KOTo-
pOoro HUKOrAa He MOr/a BUAETb COBCTBEHHBIMM
rnasamu, y MeHs 6bin TONbKO ero Npu3payHbIi
06pa3s. OKpyXatoLas peanbHOCTb OTTaNKMBana
MeHS$I, U MHe Ka3anocb, YTO BCe, KOro 5 BCTpeya-
N1a B pOAHOM rOpPOAE, HaX0AATCS B COCTOAHMMU
BHYTPEHHEeN MMMUrpauuu. Kak Tbl Aymaellb, 3T0
nnoxo? 4 He 3Hato.

1 xouy, 4To6bI B ByAyLeM 6bi10 BonbLue no-
331K, MEHbLLUE NCMX0aHaNu3a, bonbLue HaMBHOC-
TU U HEBMHHOCTW. Befb XM3Hb 6osbLue Ntobbix
HaLLMX NpeaCcTaBAeHNUM O XXM3HW, NpaBaa?

Mwunbivi Apyr, NyCTb XXM3Hb NPOAOIXKAETCA,
[aXe ec/v JEeTCTBO HUKAK HE NPOXOAMT.
1 HafeCb, BINSAEBLIMCD B 1a33 MOMX ApY3eH,
Thl MOYYBCTBYELLb YTO-TO POACTBEHHOE. [yCcTb
doTorpacdum NpoaoMKaT 3Ty UCTOPUIO NTyuLLE,
4yeM cMorna 6bl 1 C MOMOLLbIO CNOB.

O6HuMato kperko, T1Boi apyr Kats C.

n3 Butebcka. CeHts6pb 2014.

Hello my dear unknown
friend!

Oh, it is so hard to be honest
with yourself.

To tell my story | need to
start from the beginning.

| was born in a quiet soviet
town with green alleys, sandbox-
es and lingering rebuilding. We
lived on the outskirts in a new
lofty apartment house. The yard
was lively and noisy and every-
one knew each other. Many years
have passed but my hometown
remains the same. Only the yard
has become quiet and | don’t
know who lives there anymore.

One day | found myself in the
middle of an all-sufficient stone
city where I'd moved. | looked at
the world and didn’t understand
how to live in that place. It was
difficult to admit to myself that |
didn’t want to live in it anymore.
So | came back to my boring pro-
vincial town. While living there

you feel that all life is only a dream. | love my
town for its strange feature: it pushes you away
by its reality so all you can do is to give free rein
to your imagination. | feel like everyone who
lives there is in a kind of internal exile. Do you
think it is bad? | don’t know. Frankly speaking,
I'm a little bit afraid of the future, which should
be more concrete, more synthetic, more rational.

| wish the future life will be more poetic
and less about psychoanalysis. | naively dream
about fairy tales for all of us... Because life is
more than any ideology, life is more than any
our ideas about life.

Dear friend, let the life continue even if you
can never grow up! Maybe these photographs
will tell you things words can’t describe. | hope
you could feel something familiar in the eyes
of my friends on pictures.

Sincerely, your friend Kate S. from Vitebsk.

September 2014.
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C 2003 ropa g noceTun 6onblioe Konuyec-
TBO KMTaNCKUX MPOBUHLMI U coTorpadupo-
Ban 40 cemei. 3a nocnenHve aecaTb NeT u3-3a
CTPEMUTENIbHOTO 3KOHOMMUYECKOTO POCTa LiEHbI
Ha xunbe B Kutae Bo3pociv B 5—8 pas. Cro-
MMOCTb XXM3HM TaKkxKe BO3pOCna, U, HECMOTpS
Ha AOCTYNHOCTb 6ONBLLIOrO KONMYECTBA HOBbIX
BELLEW, B HEKOTOPbIX KMTANCKUX CEMbSIX BCE
elle COXpaHMNach CTapuHHas obcraHoBka. Ha
Moux doTorpadusax ntoau B pasHbIX perMoHax
CTPaHbl XPaHST pa3Hble BELLM, OTpaxKatoLLme
MX BKYC U HaLMOHAbHY NPUHAANEXHOCTb.
OHW [OBONbHBI CBOEM CKPOMHOM XM3HbIO, @
CYacTbe, HANMCaHHOE Ha UX AnLAX, A0Ka3bl-
BAET, YTO MOXHO [OBONIbCTBOBATLCS MasbIM U
ObITb NO-HACTOSALLEMY CHACTIMBLIM YEIOBEKOM.
3T NoAM BEPAT, 4TO MX AOM — caMas 6onbluas
LLeHHOCTb, @ KaXXA0AHEBHble MOTPeOHOCTH He
TaK Y> U BaXHbl.

Since 2003, I've visited most parts of
China, and took pictures of 40 families. During
past ten years China is under high speed eco-
nomic development, apartment price in cities
increase 5—8 times, commodity price also
raised a lot, many new and modern things
emerge in Chinese families, and however
some of stuffs have been always remained.
From the pictures you may see that people in
different area own different kinds of family
stuffs, and they keep the characteristics of na-
tionalities. From their face you could feel their

happiness; most of them are satisfied with
their lives, happiness is not directly related
with wealth. People believe that house is their
most important family stuff, and the things
which meet the daily demand are actually not
so much.

MopTpeTsbl BeETEpaHOB BTOpoi MMpoBOW
BOWHbI. MM BceM npumepHo no 90 net.

[ocne BOMHbI OHK BCe cnyxunu B 6enopyc-
CKOW MUINLMMN.

Kpome noptpeTos, 9 pato dotorpadum
NNYHbIX Aen BeTepaHoB. CHMMan ux B Apxuee
MWHUCTEPCTBA BHYTPEHHMX Aen.

Ewe npencraBnsio doTtorpadum Tex BeLen,
KoTopble 6binKn nonyyeHbl Ha BoMHe. BeTepa-
Hbl XPaHAT MX AOMa KaK AOPOryt0 NamsTb O
BTopoit MupoBo# BoviHe.

Cepvto NOpPTPETOB 4 Hayan Aenatb B OK-
T6pe 2013 ropa. ITUX NI0LEN N OYEHb YBAXKAD
n ntobnio nx. 1 poguncs B 1963 ropy, HO oHM

3alUMLLANM Ha BOMHE U MeHS, BeAb B rofbl
BOMHbI ManeHbKUMU AeTbMM BblIM MOU poau-
Tenu. BetepaHbl cTapble nl0AU, HO OHX MONOARI
[YLION U KPENKMX AYXOM.

Portraits of World War Il veterans. They
were all about 90 years old.

After the war, they all served in the Bela-
rusian police.

Besides the portraits, | give personal pho-
tos of Veterans Affairs. | photographed them in
the archives of the Ministry of Interior.

More photos represent those things that
have been received in the war. Veterans keep
their homes, as the memory of the World War II.

A series of portraits | started doing in
October 2013. These people | really respect
and love them. | was born in 1963, but they
defended the war and me, because during the
war, young children were my parents. Veterans
of the old people, but they are young at heart
and strong spirit.
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370 nctopms 0 40-neTHew XeHLMHe No
MMeHW MapbsM, KOTOPasi BCHO CBOK XW3Hb
cTpapana ot Tskenon 6onesnun nerkux! Lonroe
BpeMs MapbaM xaana nepecasku, noka cembs
OZLHOTO MY>4MHbI, NOrMBLLIEro Npy HeCYaCTHOM
cnyyae, He nepepana ero Teno ANs AOHOPCTBA
MO €ro XenaHuio (M B NamsTb 0 HeM). Tenepb Ma-
pbsiIM BOCCTAaHABAMBAETCS NOCNE ONepaLmm, U ee

YXM3Hb NocTeneHHo HopManusyeTtcs! bbino Gbl
YyLLECHO, eC/IU KAXKAbIN AEHb XXM3HU Ntofei Obin
6bl HaNONHEH TakoW JobpoToi 1 poacTeom!..

This is the story of a 40-year-old woman
named Maryam who has suffered a severe

lung disease her whole life! Maryam has
been waiting for lung implant for a long time
until a man’s family who suffered a brain
damage in an accident decides to donate

his body members (including his lungs) ac-
cording to his wish (and as a tribute to his
memory). Now it has been a while since
Maryam has undergone a surgery and is back
to normal life! With hope to see such kind-
ness and affinity between human beings
every day!..

B Hawwu aHM ropockonbl 04eHb NoMynsap-
Hbl. JIloAM NpeanoyYmnTaloT CyanTb O YeNoBeKe
no o6LWMM YepTaM, MPUCYLLUM ero 3Haky
3o04MaKa. Sl HaXoXy 3TU CYXXAEHUS NpenB3s-
ToiMK. Kak nucan Kondyumii: «... 8 50 no3Han
CyAbOY...», M 1 NOAHOCTbIO COMIACEH C 3TU
yTBepXAeHUeM. TpaKToBaTb CyAbOY MOXHO
No-BCSKOMY, OAHAKO TONbKO B 50 neT bl
0CO3Haelwb ee BAMsaHMeE. Tak 1 Hayan oTo-
rpacupoBatb 6nn3HeL0B B Bo3pacte 50 nert.
OHM poC/n B OAHOW CEMbE M OYEHb NOXOAMAN
LpYr Ha Apyra, OAHAKO WX MyTU Pa3oLWIUCh
BO B3p0OC/IOM Bo3pacTe. CHMMas UX IMLLOM

K nmuy, 9 6yaTo npeanaran UM NoCMOTPeTbCS
B 3epkano. «[nsas Ha apyrux nopen Kak Ha
CBOEe OTpaXKeHWe B 3epKare, Mbl yyLle NOHU-
MaeM CBOW AOCTOMHCTBA U HEAOCTATKM».

Nowadays, horoscope goes popular.
People would like to judge a person through
his or her signs. | don’t prefer such ways to
understand each other with strong preconcep-
tions. For the interpretation of fate, | borrow
Confucius’ saying as “fifty to know the fate”.
There are different explanations about the

fate, but the age of fifties is often called the
years to know it. So, | decided to photograph
identical twins over the age of fifty. He/she
used to have the same face, living in the same
family, but their lives changed due to vari-

ous reasons after growing up. | take these
identical twins in their fifties face-to-face. This
is a way similar to the way one looking into
the mirror, “Taking people as mirror, one can
know its gain and loss by revealing oneself”.



[NocBAwwaeTca Moein MaTepU 1 MOEMY LOMY.
lMpoekT « 34ech, KOrAa Tbl 34eCb» UCCre-
LYET TECHYIO CBSA3b MEX/Y MATepPbIO U A0YEPbIO
CKBO3b MPU3MY NMPUPO/AbI U KEHCTBEHHOCTY.
3Ta CBA3b CMMBO/IM3UPYET BO3BPALUEHME
K KOPHAIM, AOMY U MaTepu. 3T NopTpeThl
rOBOPSIT HA S13blKe MENaHX0ANM O HalleM
OTHOLUEHWUM APYT K APYrY, K CBOEMY BO3pac-
Ty, N0y U CO6CTBEHHOMY «si». HepaspbiBHas
CBSA3b HALKX TeN C NPUPOAOH, MOAYEPKHYTAS

cneumduyecKon KHOpANYeCKo» aTMochepo,
no6y>AaEeT K MOUCKY KY/IbTYPHO-CMbIC/IOBOWA
Harpysku 1 caMoco3HaHuio. Bosepaluerue

K KOPHAM BbI3bIBA€T CTPAHHYIO CMECHh MPUTAXE-
HUSI U OTYYXXAEHHOCTH, KOTOPAsi MOATANKMBAET
K MOMCKY BOCMOMMHAHWIA U, COOTBETCTBEHHO,
obpeTeHnto COBCTBEHHOM MAEHTUYHOCTU. ITO
UCCNEeLOBaHME NIEXXUT B OCHOBE 3TOr0 NPOEKTa.

To my Mother and my Home

Through the nature, the landscape and
the feminine form, “| am here when you are
here” mediates a close and intimate rela-
tionship between mother and daughter. It is
a bond that is found within the return to the
familial; the home and the mother.

Portrayed through a melancholic lan-
guage our relationship to each other, to our
age, our gender and our identity become un-
derlying themes. The essential presence of na-
ture in connection with the body calls up the
notion of a cultural and symbolic identifica-
tion, emphasizing the feeling of the “Nordic”
ambience. Within the return to the familial,
an uncanny presence of both attraction and
estrangement is evident. These elements en-
able a search for memory and, consequently,
identity. This investigation therefore becomes
the vital undertone of the images.

Cepus BO3HMK/IA B pe3ynbrare
MHOTOYMC/IEHHBIX MOE340K MO
NPOBMHLMANBHBIM rOpoAaM u cenam Poccum.
[1pOBMHLMIO S CHUMAIO YXKE Ha MPOTSIXKEHUN
HECKOJIbKMX JIET, 3TO, MOXaJyM, OCHOBHas
MO$ TeMa. B pycckoMm s3bike camMo CoBo
“npoBuHLMA” Nprobpeno cneumbuyeckoe

3HaYeHne — 370 “BCA CTpaHa, 3@ UCK/IKDYEHUNEM

cronuupl”. OrpoMHbI Meranonuc Mockea —
€AMHCTBEHHbIN LIEHTP, KOTOPbI1 AOMUHUPYET,
MockBa caMo/10CTaToO4Ha, 3aHsATa C060i,

€l Mano paena [0 Toro, YTo NPOUCXOAUT

3a ee npepenamu. Korga yesxaelb 13
CTONMULbI B MPOBMHLIMIO, CIOBHO Mepece-
Kaellb rpaHuLLy Mexay pasHbIMU MUpaMM,
U3MEHSIETCS OLLYLLEHME NPOCTPAHCTBA

W olLlyllleHMe BpeMeHU. B LeHTpe, B cTonuue
NMPOCTPaHCTBO 3aMKHYTO, 3aaTo CTEHAMM
[LOMOB, @ BPEMS CKOHLIEHTPUPOBAHO, €70
MaJo, ero BCeraa He XBaTtaeT. B npoBuHLMM
Haob0opoT: NPOCTPAHCTBO CTAHOBMUTCS
6e3rpaH1YHbIM, OHO PacKpbIBAETCS 40
rOpu30HTa, @ BpeMsl 3aMefNISIeT CBOM TeMT,
TEYET CJIOBHO MO MHEPLMM.

This series developed as | visited small
suburban towns and villages of Russia. |
take photographs of province places dur-
ing the several years now. This is my main
topic, | would say. In Russia one can feel
the difference between the capital and the
province. Even the word “province” itself has
some special meaning in modern Russian
language: it means “all the country, except
its capital”. Moscow, the great capital, the only
center that dominates, while everything else
just depends on it. Moscow is self-contained,
focused on itself, has nothing to do with what

happens outside it’s borders. When you leave
Moscow for province you feel like crossing
the border between two different words,
the feeling of space changes so the feeling
of time does. In the capital the space is
closed, limited by the buildings walls, time
is concentrated, it is always not enough. The
space of province appears to be endless,

it spreads towards the horizon, and the time
runs slow, almost by itself.



Pycckue crapoBepbl BO3HMKAM B cepeanHe
XVII Beka B pe3ynbraTe LLepKOBHOIO packona.
Llapckas BnacTb npecnenoBana CTapoBepos,
TEM He MeHee, HECMOTPS Ha Penpeccuu, OHU
CMOTWN COXPaHWUTb CBOM TPAAULIMK U KYNbTYpY
[0 CerogHsWHuUX aHen. Banepuit lMNeTpylweHko,
WK, KaK ero Yalle HasbiBatoT, Banepa Xun, —
cTapoBep U3 cena Mynbta Ha lopHoM AnTae.
OH poguncs B MpkyTcke, a Ha AnTai nepeexan
okono 20 net Hazaa. onroe BpeMs OH He

MMen NOCTOSIHHOro MecTa XuTenbcTea. Ceyac
Yy Banepbl €CTb [OM, NI06MMast XKeHLMHA

1 XO35IMCTBO, KOTOpble BMECTe C U3roTOB/IEHU-
€M MY3blKaJlbHbIX UHCTPYMEHTOB COCTaB/IAKOT

]
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OCHOBY €ro CyLIeCcTBOBaHMS. Banepa nuwwet my-
3bIKy — [1Ba roAa Ha3ag ero anbboMm 6bii M3aaH
B Mockse. Bce Tpeku oH 3anucan y cebs goma,
Mo/b3ysiCb HEXUTPbIM 3BYKO3aMMUCbIBAKOLLMM
ob6opynoBaHmeM. OH NpuBepXKEHEL, 3KONOru-
YECKUX BUAOB SHEPTUU BPOLE CONMHEYHbIX Ba-
Tapeii 1 BooblLle OTHOCMTCS K NpUpOAe OYeHb
TpeneTHo. OgHocenbyaHe Banepy nobar, xoTs
U OTHOCSTCS K HEMY C JONEN UPOHUM U3-3a
ero 06pasa Xu3HMu.

The Russian Old Believers are very dis-
tinctive religious group, emerged as a result
of a schism that took place in the mid-1600’s,
when a group of Russians rejected the ongo-
ing church reforms. Tsar authorities were
dissatisfied with arising malcontents and
persecuted them by exiling, heavily taxing
and death sentences. Due to placing em-
phasis on education and austere life the Old
Believers managed to preserve their culture
in modern world. Many Old Believers settled
in the remote areas to avoid repressions, so
the hero of my story lives in the Multa village
in the Altai Mountains, 500 kilometers from
the nearby cities. Valery Petrushenko AKA
Valera Hip was born in Irkutsk, first visited
Altai 20 years ago touring with his jazz band
and decided to settle down in Multa. His bees
together with production of musical instru-
ments are now essence of his life. Valera
also writes music on his own: his album was
released in Moscow two years ago. All tracks
were recorded at home, using self-made gusli,
pipes, sitar and simple recording equipment.
He advocates ecologically friendly sources
of energy and generally treats nature with
trepidation.

HOsxHoadpukaHckuii 6anet South
African Mzansi Ballet naet Monoaexu
LIAHC BbIPBATHCS U3 CYPOBOM XU3HM
Heb1aronoy4HbIX ropoaCKMX OKPaUH.
[nga 3toro 6b1n1a pazpaboTaHa cnewmanb-
Has NporpaMMa rnoAroTOBUTENIbHbIX KYPCOB
npodeccroHanbHbIX TaHLOPOoB. Knaccu-
yeckunit banet — HeobbIYHOE 3aHATHE ANS
Moniofexu. B TaHueBanbHbIX Wwkonax Coyato
1 AnekcaHapbl, NOCENEHUI HA OKpaMHaX
MoxaHHecbypra, MONoAble TaHLOPbl MOTYT
NPpUOBLLUTLCS K MMPOBOMY BaneTy, B TO BpeEMS
Kak 33 npefenaMm WKOMbHbIX CTEH UX XAET
CypOBas peanbHOCTb CNasibHbIX PalOHOB.

To give youngsters a chance to escape the
harsh township life, Mzanzi the National Bal-
let of South Africa has introduced a program
to get disadvantaged youngsters in townships
a chance to become involved into classical
ballet. This program is meant to serve as a
pre-education in order for them to become
a professional ballet dancer. Classical ballet is
new for these youngsters. In the ballet schools
of the townships Soweto and Alexandra, near

Johannesburg, the young dancers can behold
themselves in the world of ballet, while out-
side the walls of the dance schools the reality
of the township life awaits.




lpoekT «Ha nonnyt kK Mupgnenay» nccne-
[yeT COCTOSIHWE AyLIW U TO HEYTO HEeYI0BUMOE,
4TO [ilenaeT Mecto 0cobeHHbIM A1 YenoBe-
Ka. 3T0 0bpaLLeHne K U3BEHYHOMY BOMPOCY
0 B3aMMOBAUAHWUM NPOLLIOTO U HACTOSLLErO.
MupneHp — 37o ropop, B Texace, HO 34ecb
OH CNYXKWUT CUMBOIOM MCUXONOMMYECKON CBA3M
YyenoBeKka C MECTOM. MHE MHTEpECHbI COXHble
B3aMMOOTHOLLIEHMUS MeXAY JIMYHOCTbIO U Ky/b-
TYPOW, B KOTOPOW CHOBUAEHUS U PEaNbHOCTb,
3ByYallue B YHUCOH, ByATO 3an0NHAT OAHO
1 TO € NPOCTPAHCTBO MNOBCEAHEBHOCTU.

Halfway to Midland explores a state
of mind and a sense of place. Photographed
in Texas, this investigation of the iconographic
questions the relationship between the past
and the present. Midland is a town in Texas
but here it serves as a metaphor as a psycho-
logical connection to a place. | am interested
in the complexities between self and culture
where the chorus of dreams and reality seem
to inhabit the same quotidian place.
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Manbuunk oTabixan nocne urpbl B hytoon
Ha MOKHYLLEM Mo A0XAEM none. [oka g CHU-
Mana ero noptper, apyrue pebsta cobpanucb
BOKPYT, YTOObl MOCMOTPETb, YTO MPOUCXOAUT.
371 06e3a0neHHbIe OETU NIULLEHBI AaXe
CaMoro HeobxoaMMOoro, 0fIHako He 3abbiBatoT
HaCnaXaAaTbCs XXM3HbIO NO-CBOEMY, XOTS Obl
TaKMM Cnocobom.

This boy was having rest after playing
football in a muddy field during a rainy day.
While | was taking his portrait, other boys
were gathered around to see what'’s hap-
pening. These underprivileged children are
deprived of their basic rights and needs but
they don’t forget to enjoy their lives in their
own way like this.










(Motorpadusa caenaHa B ropone Mannaxa-
pu, wrat xapkxaHg, (Mupus). OgHu paboune
HabupaloT LwebeHb B KOP3UHbI, ApYr1ne OTHOCAT
K BaroHam, a eile oauH paboTHMK 3acbinaet
webeHb BHYTPb A1 AajbHelLei TpPaHCNopTy-
POBKM B pa3Hble YacTu CTPaHbl.

This is photographed in Malpahari, in the
state of Jharkhand, India. A section of the male
workers pouring stone chips into buckets,
some others are carrying it to the wagons
to be loaded and a single worker is placing
the stone chips inside the rail wagons, for
transporting to different parts of India.

®oTonpoekT Grassroots CTpeMUTCS Npu-
B/IEYb BHMMAHME LUIMPOKOM 06LLECTBEHHOCTH
K npobnemam nobutenbckoro dpyrtbona B Poc-
CWUW, NOKa3aTb MHOroobpasue dyTdoNbHOIO
naHAawadTa CTpaHbl, YHUKANbHOCTb MecTopac-
MOIOXKEeHUS pOCCUACKMX DYTOONBHBIX apeH, UX
ponb B rOPOACKOM MHPPACTPYKTYpe, permo-
HaNbHY MAEHTUYHOCTb U BIUSIHUE HA MECTHOE
coobLecTso.

The aim of the «Grassroots» project- to
draw attention to remote unique stadiums
across Russia, to show the place of the
stadium in the urban infrastructure, to analyze
the stadium location in a town, it’s impact on
the local community.

-
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MbI NOCTPOMAMN BbICTABOYHYHO NPOrpamMMmy
3TOro rofa Tak, Ytobbl B Hel 6binn rpynnbl
BbICTaBOK, MHOTOrPaHHO NPEeACTaBASIOLLMX
LIeHHOCTM HalLeln XU3HW.

MNepBas cpean HUx — Uctopus. Mbl 6na-
rogapHsl MNasny Bnagbesuuy Xopowunosy,
MOCKOBCKOMY KONNEKLMOHEPY, BbiOpaBLLEMY
LNS npencTaBneHns Ha dectusane creme
de la créme nepBbix AeCATUNETUI UCTOPUN
pycckow doTtorpadumu. BeictaBka «®PoTorpacus
B Poccun. 1840—1910» BnepBble 3HaKOMUT
3puTtenei Ha tOre Poccum ¢ npeactaButens-
HbIM «anhaBUTOM» UMEH aBTOPOB, 3a/10KMB-
LUIMX OCHOBbI OTeYeCTBEHHON (oTorpadun.

Bce npousBenerus, KoTopble NpeacTaBneHbl
Ha 3TOM BbICTaBKE, — OPUIMHA/IbHbIE OTNEYATKM,
BbINONIHEHHbIE PoTorpadamMu 1 B UX aTesbe
B M03anpoLLIOM — Hayase NpoLLIoro BEKOB.

B 2014 ropy Mup oTMeuaeT cTonetve
Havana Mepsoit MMpoBOI BOMHbI. OHa cTana
nepenoMOM B UCTOPUM BCEX CTPaH-YYaCTHULL;
noTepU TOW BOWMHbI OCTANUCh HEBOCMOHUMbIMMU.
Ho cerogHs B pasHbix CTpaHax UCTOPWS BOWHDI,
Ha3BaHHOM BMepBble Ha NATU KOHTMHEHTaX
0[MHaKOBO — «Benunkon»,— n3BecrtHa B pa3HoWn
cTeneHun. Mbl npeacTaBnseM BbiCTaBKy QpaHLy3-
ckoro dotorpada lMioma K06epa, paboTatowLero
C UCTOPUKAMU-NIOBUTENSMU, PEKOHCTPYKTO-
pamu no Bcei EBpone. Bropas skcnosuums —
u3 obwupHoro cobpaus Maena Bnagbesuya
Xopowwunosa. 310 poTorpadnm U3 yHUKanbHOro
anbboMa, cobpaHHOro Ha BOWHE KakK BU3Y-
A/IbHbIM OTYET O KM3HWM apMUK U TeX 3EMENb,
roe wnu 6oesble AENCTBUS, O BOMHAxX Anekces
AnekceeBuya bpycmnosa, pycckoro reHepana,
MOKPbIBLUEro C1IaBOW PyCCKOe OpyXue CBOUMMU
onepaumsmu B KOro-BoctouHoi Eepone.

OTaenbHbIM BNOK BbICTABOK 3TOMO roaa —
Poccua XX Beka. Mbl npeacraBnsem pabotbl
KJ1aCCMKOB OTeyeCcTBeHHOM doTtorpadum: Anek-
cest Bacunbesa, nssectHoro ¢otorpada-nen-

3aXKMCTa, XYA0KHMKA, v Bnaoumupa BatkuHa,
(HOTOXYpPHANUCTA, Ybe UMS U3BECTHO BO BCEM
Mupe. B 3ToM e 610Kke BbiCTaBKa napTHepa
dectnBans, kynsTypHoro npoekTa «Pycc Mpecc
MDoTo», NpeAcTaBNAOLWAN KNACCUKY COBETCKOM
M POCCUICKON HOTOXYPHANMUCTUKM — paboTbl
OTeyecTBEHHbIX NobeauTenei MexayHapoaHo-
ro KOHKypca penopTaxHou dotorpadum World
Press Photo.

Konnekuws BbicTaBoOK «Mup BOKPYT U BHYT-
pY MEeHSI» — 3TO UCTOPMM aBTOPOB M3 KaHagabl,
Nateuu, AnoHun 1 Poccuu, aeMoHCTpupytoLme
Nt06OMBITCTBO K BHELHEMY MUPY U Pa3HO-
obpa3ue BHYTPEHHMX COCTOSIHMIA YenoBeka
BO BPeM$ OTKPbITUS OKPYXXaIOLLEro NpoCcTpaHc-
TBa — OT BOCTOpra Bo3ayxonnasarens, 0603-
peBatoLLero nnaHeTy C BbICOTbl NTUL, (3KCMO-
3uuma Cepres ScTpxkeMbCKOro), O 0CO3HAHUS
0[MHOYECTBA YEN0BEKA B rOpofe, Ha «CLieHe
XU3HU» — y natbiwckoro ¢otorpada AxHuca
OenHatca. Mpes kaHapckoro ¢otorpadpa Cepxa
KnemaHa, cHUMatoLLero ropoaa, 0TpaxeHus ye-
NIOBEKA B BUTPUHAX U OKHaX, TOYHO nepenaet
TeMy Hawero GecTMBans: ToNbKO B MTHOBEHMSX
yenoBeyeckoro HbITUS eCTb XM3Hb, BCE BOKPYT
Hac MMeeT LIeHHOCTb TO/IbKO B YenoBeyec-

KOM n3MepeHuu. A anoHckuit astop LLurepy
Mowmnaa 3HaKoMMUT 3puTeneit C SMoHCKMM
(heHOMEHOM KONNEeKTUBHOM MONUTBbI, KOrAa
yenosek 06paLLaeTCs K NpUpoAe, NpUuMmupss
cebs € nnaHeTapHbIMK KaTakan3mMamu, obpetas
€AVHYI0 C MMPOM rapMOHMIO Aaxe nocne
CTPALUHbIX COBbITUIA, KAKUMM BbINK 3eMNeTps-
ceHue u uyHamu 2011 roga.

LinBmunusaums cospaHa COBpeMeHHbIM Ye-
noseuyecTtBoM paam bnara. UuBunusaumoHHas
aKTMBHOCTb YeNOBeKa He BCeraa npoayMaHa,
[laneKo He BCeraa oueHeHbl pUCKM HaLMX
npeobpasoBaHuii npupoabl. Ho HeBO3MOX-

HO He COMNacUTbCS, YTO LMBUAN3ALUS eCTb
BCeobLas LeHHOCTb, BOMIOLEHWE reHUanbHbIX

OTKPBITUM MHAMBUAYANBHOMO pa3yma. MIMeHHO
TpuyMdanbHbIM 06beKTaM TEXHONOTMYECKOM
[esaTenbHOCTU COBPEMEHHOTO YenoBeyecTsa
nocesiweHbl Tpu npoekTa dotorpados Esponsl
n Amepuku. LLiseiinapeu, Jlyka 3aHbep npen-
CTaBASIET CKPbITYIO OT [N1a3 KPacoTy CTaHLIMA,
NPOU3BOAALUMX SHEPTUIO AN HALEN XU3HU.
AmepukaHckuit dotorpad Ixenmu CTunnuHra
[LOKYMEHTMpYeT 3Tanbl becnpeLeneHTHOro
CTPOUTENLCTBA MOCTA, NepebpoLLeHHOro Hag,
TMraHTCKOM NponacTbio KaHboHa B Konopa-
no. Hemeukuit dpotorpad Tomac KenbHep
nopTpeTupyeT B CBOEM HEMOBTOPUMOM CTU/E
3HAaMEHUTbIe NAMSATHUKM apXUTEKTYPbI; CAMUM
MeTOA0M CbeMKM OH aKLeHTUPYeT CI0OKHOCTb
UX CTPYKTYPbl U MHOrOO6pasue ux BOCNpUSTHS.
ExxerogHo PhotoVisa npuHuMaeT y cebs
B rocTsx goTorpacuio U3 ganekmnx CTpax,
3HaKOMMUT POCCUWCKUX 3puUTenel C maHopamom
COBpeMeHHOM (HOTOCLEHbI APYrMX KOHTUHEH-
ToB. PhotoVisa Bnepeble B Poccuu nokasbiana
KONneKuumio BblcTaBok dotorpadum cTpaH
LleHTpanbHoi U KOxHOM AMEpUKK, COBpEMEH-
Hyt0 aBcTpanuickyto dotorpadwuio. B stom rooy
npuwno Bpemsa Abpwvku. Tpu npoekTa — u3
Utanuu, benbrum u KOAP — Tpu npusHaHus
B Nt06BM Npupoae u KynsType adpmuKaHCcKoro
KOHTUHeHTa. MpaHyecko [KycTh 3HaKOMUT
3puTenei ¢ eHOMEHOM YNUYHON MOJbl, aKTOM
BMPTYanbHOIO efMHEHUS C MMPOM, NPEoA0-
NEBAIOLLErO Peanmm TIKENOM XM3HU NPOCTbIX
ntopen B KoHro. XaHHa MNaToH npeacrasnser
MopTpeTbl KOPONEB NAEMEH, HACENAOLLMX
HOxHyto AdpuKy, cTas 3putenei nepen,
napafoKCanbHbIMU CUTYaLMSIMU COXPAHEHMS
nAeMeHHbIX TpaaMLMI Nog 060104KOW LieH-
HOCTel COBpEMEHHON LuBUAn3auuu. Bum e
Lllamcdene cozpaet nopTpeTbl LenblX AepeBeHb
B 3anoseaHbIx yronkax Agpuku. C ero ¢oto-
rpaduu COTHU rnas Nioae, Apyrux, KpacuBbixX
1 ropAapIX, 00eTbIX U BeayLmx cebs nHaye, yem

XUTENN CKYYEHHbIX MEranonncos, HabnoaaoT
3a HaMu, 3pUTENSIMU.

M ecnu LeHHOCTb UMBUAN3ALUKN ANS
KaX[,0ro YenoBeka MOXET NOKa3aTbCsl KOMY-TO
npeLMeToM A AUCKYCCUM, TO KYIbTypa —
€CTb OT/IMYUTENbHAs KaTeropus YenoBeyecTsa
B 6buonoruyeckom mupe. Kynetypa genaet Hac
nopbmu. Ee 6oratctea, ocobeHHO HeMaTepu-
anbHble, 04EHb XPYMKU, UX NNETKO Pa3pyLMTb,
cTepeTb C MOBEPXHOCTU 3EMAU U U3 NTIOACKOM
namatu. Ho 31o Ha nepebiit B3rnaa. UMeHHo
KY/IbTYpHbI€ KOAbI, UX YKOPEHEHHOCTb B NaMSATH
yenoseka, Mo3BONSIOT EMY BEPHYTLCS K cebe
rocse camblx CTpPaLHbIX UCMbITaHKIA. KynbType,
ee pa3Hoobpasunio 1 rnybuHaM, NOCBALLEHDI
NPOEKTbl MPUINALWEHHbIX B 3TOM rOAY XyA0X-
HUKOB U3 NATU CTPaH: ApreHTUHbI, [epMaHuy,
M3pauns, Micnanmun n CLUA. Kannurpadus 3Ha-
KOB, KOTOpbIE TONbKO YeI0BEK MOXET C034aTh
W HapenuTb cMbicnamu,— B potorpadpum Kpus
Bpoackoro; oManoru Mexay oTpaxeHUsaMu pe-
aNbHOCTM M HawuM BoobpaxeHnem ee — y All-
puaHbl fopAoH; NpU3paku My3eiHbIX Npon3-
BEAEHWI, CneaytoLme 3a 3puTensaMu no 3anam
XpaMoB KynbTypbl,— B doTorpadusax AHgpeca
BepTxaiimMa; anokanuntuyeckme BUAEHMUS, Ha-
BesiHHble KnHemaTtorpadom XX Beka, Makca ae
JctebaHa M UPOHUYECKME KapTUHbI COCEACTBA
NOBCEAHEBHOW XM3HM NPOCTbIX JOAEN U TNSH-
ueBoK peknamsl HataHa [Bupa — Bce 310
0 HaC M HaWKUX KYNbTYPHbIX KOAAX, LEHHOCTAX
COBPEMEHHOM M TPaAULMOHHOW KYNbTypbl.

MectvBanb cobpan B konnekumio «Jny-
Hoe» CeMb BbICTaBOK, FOBOPSLLMX O CAMOM
[LOPOrOM, 4TO €CTb B YeNI0BEYECKOM KMU3HU,—

0 ceMbe, OMe, 0 NMOHUMaHuK cebs. B 3Toi
KONINeKLMM NpoekTbl NnephopMaHCUCTa, KTaH-
uytoutero ¢otorpada» us Pecnybnukum Kopes
HOHrxo KaHra; «onbiTbl )KM3HW» MOCKOBCKOIO
KypaTopa v TeopeTuka doTorpadum Bna-
avmupa JleBalloBa; MHOXeCTBEHHbIE MIHO-

BEHWS XXM3HU BHYTPU CEMEMHbBIX FOCTUHBIX,
CnpeccoBaHHble A0 NOpTpeTa LOMa BHYTPH
oaHon dotorpadum ucnanackoro potorpada
LLlapnoTTbl XayKcAOTTUP; NpU3HaHKWe B No6-
BM CBOEI MaNioi poamHe, cCeneHuio YekoH,
KpacHogapckoro asTtopa bopuca Manbuesa;
LHEBHUK-KONNEKLUMS CHACTIUBbBIX MOMEH-

TOB XWM3HM rpy3uHckoro dotorpada asunaa
Mecxu; Bo3BpalleHue B 4ETCTBO Ha CTapbiX
doTorpadpusax coBpeMeHHbIX B3pOC/bIX, BOC-
CO3[aHHOE UMM CO CKPYMy/Ne3HOM TOYHOCTbIO
noA pyKOBOACTBOM apreHTUHcKoro dotorpada
MpwuHbl BepHUHT; coxpaHeHue BOCNOMUHAHWUIA
0 6/1M3KMX NIOASX B MOPTPETax UX Beluew, Nps-
[ilei X BONI0C, METOAMYHOE, KaK NMOK/0OHEeHMe
poMaHThKoB XIX Beka npeamety cBoei ntobsu,
B doTorpadusx vewckoro asTopa [abpuansl
Konyasosoi.

B stom rogy PhotoVisa pacwwmpuna umcno
CMeLmanbHbIX BbICTAaBOYHbIX NPOrpamm, 4o-
6aBMB K HUM MPOEKT «[lManorus», B KOTOPOM
KypaTtopbl hecTMBans 3HaKOMST Ha OAHOW
BbICTAaBOYHOM nnowagke dortorpacdos u xy-
DOXHWKOB M3 pa3HbIX CTPaH, KOTopble Ao dec-
TUBANS HUKOTAA He BCTPeYanuchb U He Bbinn
rokasaHbl BMecTe. B 3Tom rogy nnowankom
Ans GNYKTyaLuMmn HOBbIX S3HEprui BblbpaH KOH-
uent-6yTuk GINGO B KpacHoaape, a reposiMu
CTanu Meama-xXyaoxHuku 3abo WabunaHg,

13 ®paHumnmn n Mapcenb BaH gep OnokT 13
Huaepnanpos, 6pasunbckuii dotorpad-duno-
cod Jleononbao lNneHu, n GUHCKME XY[OXKHUKM
Mapko Menapam n Caapa Canmu, ocHoBaTenu
npoekta «Atenbe O. Xaancana. HeoBukTopuas-
cKas poTorpadus».

B umcno cneunpoextoB dectuBans
BKJ/IIOYEHA BbICTaBKa MHOrONETHErO napTHe-
pa PhotoVisa, cTapeiiwero npopeccMoHanb-
HOro XypHana no ¢otorpadpum B Poccun
Foto&Video. Ero nepBsbiii HoMep Bbiwen
B 1997-M, 1 C TOrO Xe roga eXxeMecsyHo

Foto&Video npoBoguT KOHKYpCbl oTorpa-
dbun, pesynbTaThl KOTOPbIX NYO6AKKYOTCS

Ha ero cTpaHuuax. lNpoeeaeHMe OTKPbITbIX
KOHKYPCOB XYypHana, Ha4aBLUMCb KaK NPOEKT,
06palLeHHbIM K MacCOBOMY YMTaTeNto, C ropa-
MW NPeBPaTUNOCh B HACTOALLMIA MOHUTOPUHT
aKTyanbHOM GoTorpacdmyeckon XyaoxecTBeH-
HOM cuTyaumm B Poccum 1 cTpaHax, CBS3aHHbIX
C Hallen cTpaHom AaBHUMK doTorpaduyecku-
MU TPaAULUAMM.

ExxerofHbIvi cneumanbHbI NpoeKT —
3HAaKOMCTBO rocTei dhecTuBans u 3putenei
¢ MonoabiMu aBTopamu KpacHopapa. B atom
ropy dectmBanb NpeacTaBnseT Nog CBoen
3rnaon uHctannaumio ExkatepuHbl OCrOWKMHOM
«Mwunbiit MOI Aepyuika, nuwy Tebe NMCbMo»

1 BbICTABKY Tpex Monoabix Gotorpados AHHbI
NrymHoBo#, KpuctuHbl MexeHnHow 1 JTn3sbl
PomaHoBoOW, koTOpble N06aT hoTorpaduio,
fenatt doTorpaduio, 06LLaTCs ¢ MUPOM

C noMmolpio poTorpadun, Nokasbisas e 60nb-
e, 4eM MOryT BUAETb CaMU.

Kaxabivi rog no ntoram nopthosmo pesio
decTMBanb roToBMT BbICTaBKY nobeautens
PEBIO ¥ MOKA3bIBAET €e Ha C/IeAYIOLLMIA rof.
OprkomuTeTy hecTnBans o4YeHb NPUSTHO, 4TO
B MPOLUIOM roay 60/bLUMHCTBO IKCNEepTOB Nop-
Tdonno pesto 6€30roBOPOYHO Ha3BANM NPOEKT
Onbru MHrypa3oBoi, NOCBALLEHHbIA ApeBHeN
1 Bo3poxaatoLLenca Abxasuu, BbICTaBKOM
2014 ropa.

Mbl HageeMcs, 4To BbICTaBOYHAs NpOrpam-
Ma MexpayHapopgHoro dectuans gotorpadum
PhotoVisa 2014 okaxeTcs HanoaHeHa NNYHbI-
MW OTKPbITUSMM AN HALUMX FOCTEN U 3pUTENEN.

EBreHnin bepesHep,
PYKOBOAMTEND
dectusansa PhotoVisa

MpuHa Ymbipesa,
apT-aupeKkTop
dectusansa PhotoVisa



Exhibition program What’s Important and
Precious to me — the choice of the curators
and the Organizing Committee of the Interna-
tional Festival of Photography PhotoVisa 2014

This year we’ve built the exhibition
program so that the expositions would
be grouped to represent the values of our
life in their multifacetedness.

The first one among them is History.

We are grateful to Pavel Khoroshiloy, the
Moscow collector, who has chosen to repre-
sent creme of the creme of the first fifty years
of the Russian photography history at the
Festival. The exhibition “Photography in Rus-
sia. 1840—1910’s” for the first time introduces
the impressive “alphabet” of the authors
names, having laid the foundations of nation-
al photography, to the viewers in the South
of Russia. All the works presented in this ex-
hibition are original prints by photographers
at their ateliers in the century before last and
in the beginning of the last one.

In 2014, the world celebrates the cente-
nary of World War I. It had become a turning
point for all participating countries; the losses
of that war are irreparable. But today in differ-
ent countries the history of that war, for the
first time called “the Great” on the five conti-
nents is known to different extents. We present
an exhibition of the French photographer
Guillaume D’Hubert, working with amateurs-
historians and re-enactors throughout Europe.

The second exhibition is from the
extensive collection of Pavel Khoroshylov.
These photographs are from a unique album,
collected in war as a visual record of life of
the army and those lands, where battle ac-
tions were held, in the headquarters of Alexei
Brusilov, the Russian General, who covered the
Russian weapons with glory in his actions in
the South-Eastern Europe.

“Russia in the XX century” is a separate
set of exhibitions this year. We present works
by the classics of national photography —
Alexey Vasiliey, artist and famous photogra-
pher-landscapist, and Vladimir Vyatkin, the
photojournalist, whose name is known all
over the world. In the same set there is an ex-
hibition of the Festival’s partner, the cultural
project Russ Press Photo, representing the
classics of Soviet and Russian photojournal-
ism — the local winners of the international
contest of documentary photography World
Press Photo.

The collection of exhibitions “World
Around and Within me” consists of stories
by the authors from Canada, Latvia, Japan
and Russia, demonstrating curiosity to the
outside world and diversity of human
internal states while discovering the envi-
ronment — from the rapture of a balloonist,
contemplating the planet from the birds eye
view (Sergey Yastrzhembsky exhibition) to
awareness of human loneliness in the city,
this “stage of life” by the Latvian photogra-
pher Janis Deinats. The idea of the Canadian
photographer Serge Clément, shooting cities
and reflections in windows ad shop-fronts
reflects the theme of our Festival precisely:
only moments of human existence are life
itself, everything around us has its value only
in human dimension. The Japanese author
Shigeru Yoshida acquaints the viewers with
a Japanese phenomenon of collective prayers,
when a person is drawn to nature, reconcil-
ing himself with planetary cataclysms, finding
harmony with the world, even after the terri-
ble events, which are earthquake and tsunami
of the year 2011.

A modern civilization has been created
by modern mankind for its benefit. Civilized
activity of humans is not always elaborated,

not always the risks of nature transformation
are assessed. But one cannot disagree that
civilization is a universal value, the embodi-
ment of the brilliant discoveries of individual
minds. It is a triumph of modern humanity’s
technological objects that three projects by
the photographers from Europe and America
are devoted to. Luca Zanier from Switzerland
shows the beauty of the power plants that

is hidden from our eyes. American photogra-
pher Jamey Stillings documents the stages

of unprecedented construction of a bridge
over a giant chasm of the Canyon in Colo-
rado. German photographer Thomas Kellner
portrays in his unique style the famous monu-
ments of architecture; with the method of
shooting, he emphasizes the complexity of the
objects structure and the diversity of their
perception.

Every year PhotoVisa hosts photography
from distant countries and introduces the
panorama of contemporary photography from
other continents to the Russian audience.

For the first time in Russia PhotoVisa showed
a collection of photography exhibitions from
Central and South America and Contempo-
rary Australian photography. This year it’s
time for Africa. Three projects from lItaly,
Belgium and South Africa are three declara-
tions of love to the nature and culture of the
African continent. Francesco Giusti acquaints
viewers with the phenomenon of street
fashion, an act of cosmopolitanism, coping
with the reality of the hard life of the com-
mon people in Congo. Hannah Paton presents
portraits of the Queens of tribes living in
South Africa, putting the audience in front

of paradoxical situations of maintaining tribal
traditions under the shell of the modern
civilization values. Wim de Shamphelaere
creates portraits of entire villages in reserved

corners of Africa. Hundreds of eyes of people,
beautiful and proud, dressed and behaving
differently than the residents of crowded
cities are watching us, the viewers, from

his photographs.

The value of civilization for every human
being may seem to somebody a subject for
discussion, but the culture is a distinctive
category of humanity in the biological world.
Culture makes us human. Its wealth, particu-
larly intangible is very fragile and easy to de-
stroy and wipe from the surface of the Earth
and of human memory. But it is a first glance
perception. Nothing but the cultural codes
with their rootedness in the memory of man,
allow him to come back to himself after the
most terrible trials. Culture, its diversity and
depth, became the subject of projects by
invited artists from five countries: Argentina,
Germany, Israel, Spain and the United States.
Calligraphy characters, that only a man can
create and give meaning to, by Yury Brodsky;
dialogues between reflections of reality and
our fantasy of it by Adrian Suddenly Gordon;
the ghosts of museum pieces that follow the
viewers through the halls of temples of cul-
ture-in photographs by Andres Wertheim;
apocalyptic visions inspired by the cinema
of the 20th century by Max de Esteban and
ironic images of ordinary people everyday life
neighboring with glossy advertising by Natan
Dvir — all this is about us and our cultural
codes, values of modern and traditional
culture.

The Festival brought together a collection
of seven solo shows talking about the most
precious things in human Llife — about family,
home, self understanding. In this collection
there are projects by a perfomer, “a dancing
photographer” from the Republic of Korea
photographer Kang Yungho; “Experiments of

Life” by the Moscow curator and theoretician
of photography Vladimir Levashov; multiple
moments of life in the family living rooms,
pressed to a portrait of a home within one im-
age by the Icelandic photographer Charlotte
Hauksdottir; declaration of love to the home-
town — Chekon, a village lost in the moun-
tains, by the Krasnodar author Boris Maltsev;
a diary — collection of happy moments of life
by the Georgian photographer David Meskhi;
return to childhood in the old photographs
of today’s grown-ups, recreated with me-
ticulous precision by the photographer from
Argentine Irina Werning; preserving memo-
ries of loved ones in the portraits of their
things, strands of hair, as punctual as the 19th
century romantic’s worshipping of the subject
of their love in photographs of the Czech
author Gabriela Kolcavova.

This year PhotoVisa has expanded
the number of special exhibition programs,
adding the project “Dialogues”, where the cu-
rators of the Festival make photographers
and artists from different countries who had
never met before nor exhibited together
come together at one exhibition venue. This
year GINGO Concept Store in Krasnodar
was selected as a platform for new energy
fluctuations, and the heroes are media-artists
Zabo Chabiland from France and Marcel van
der Vluegt from the Netherlands, Brazilian
photographer-philosopher Leopoldo Plenz
and Finnish artists Marco Melander and Saara
Salmi, founders of the project “Atelieri O. Haa-
pala. Neo-Victorian Portraiture”.

Among the special projects of the Festival
there is an exhibition of a long-term PhotoV-
isa partner, the oldest professional magazine
on photography in Russia Photo &Video.
Since the first issue coming out in 1997 the
magazine has been holding monthly photo

contests, the results of which are published

in its pages. Having begun as a project ad-
dressed to mass reader, over the years the
open contest became a real way of monitoring
actual photographic art situation in Russia
and in countries connected to our country
with long photographic tradition.

The annual special project is introduc-
tion the young authors from Krasnodar to the
guests and the audience of the Festival. This
year Festival presents installation by Ekateri-
na Oksyushkina “Forever Alive” and an exhibi-
tion by three young photographers — Anna
Igumnova, Kristina Mezhenina and Lisa Ro-
manova, who love photography, take pictures,
communicate with the world with the help
of images, therefore showing more than they
can see themselves.

Each year the Festival is preparing an
exhibition by the winner of portfolio review,
showing it the following year. The Organizing
Committee of the Festival is pleased that last
year most experts unconditionally named
project by Olga Ingurazova, dedicated to the
ancient and resurgent Abkhazia, the exhibi-
tion of the year 2014.

We hope that the exhibition program
of the International Festival of photography
PhotoVisa 2014 will be filled with personal
discoveries for our guests and viewers.

Evgeny Berezner,
Head of the
Festival PhotoVisa

Irina Chmyreva,
Art Director of the
Festival PhotoVisa
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APCEHTbEB, IBAH BAPLUEBCKUN,
KAPn BEPTHEP, C. A. BPAHCBYPT,
MUXAU BYKAPb, KAPT BYNJIA,
CEPTFEN MABOBUY ®OH [NA3EHAT,
J1.C. TOPOLELKWMW, ANEKCAHLP
TPUHBEPT, KAPN OAYTEHLOEN,

H.A. DEMYUHCKWNWN, AHOPEN
OEHBEP, MAKCUM OMWUTPUEB,
Onnyw OVTKEBUY (AYOKEBUY),
OMUTPUN EPMAKOB, 3ABOPCKUN,

A. K. 3ABAOCKU, HUKONAN
3AYEPBENAO, ANEKCEVM UBAHULUKUN,
BunbamMm KAPPUK, MOCUd KOPLbILL,
TEHPUX JTA3OBCKWUW, CEPTEN
NEBUUKNWN, AKOB JIEMLUWMNHTEP, HO3Nb
MAPU TNEMANDb JIEPEBYP (GOTOTPA®D
OAP OnpoeH CKOTT BOMEP), CEPTEN
JTOBOBUMKOB, ATEKCEM MA3YPUH,
MuUxAmn HACTIOKOB, HEM3BECTHbIN
ABTOP (. BEAEHWNCOB?),
HEW3BECTHbIN ABTOP

(B. METEHKOB?), HEM3BECTHbIN
ABTOP (M. WUMNWIKWNH?), PEQOP
Oopnos., MNMEeTp MNMABNOB, MOTAHH
MAYNnb PAYNb, MUXAUNT PEBEHCKUN,
MbEPM AMBPYA3 PULLBYP (PULLEBYP),
O>XXEMMC POBEPTCOH, PIOMUH,
CTYOAUNSA «PYCCKAS ®OTOTPAGUSA HA
BONXOHKE», AHATONWUW TPAMAHMN,
MuUxAann TYNNHOB, ®OTOTPADbI
[MABHOTO WITABA KABKA3CKOM
APMUU, A. XOMAK, BNAOUMUP
YEPTKOB, LUEPEP-HABronbL, (ATENbE),
ANEKCAHAOP ATENbCKUWM (ATENBE ®OH
[AH), HEM3BECTHbIE ABTOPbI.
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doTOrpA®MA B POCCUMN. OCHOBHAHA

1840—-1910.
M3 KONNEKLUN
MN.B. XOPOWMITOBA

KpacHopapckuii KpaeBon XyLOoXKeCTBEHHbIN
mysein uMm. ®.A. KoBaneHko, yn. KpacHas, 13,
KpacHopap

®dotorpadus B Poccuu, XIX Bek, Kaknumu
66111 OHM? MHOTO NN Mbl 0 HKUX 3HaeM? MmeHa
Ha cnyxy? OpHo, ABa, Tpy... Koraa 3Ta BbICTaBKa
3alyMblBanacb aBTOpoM HecnpeLiefeHTHOro
cobpaHua poccuiickoit dotorpacdum MNasnom
XopowunoBbIM U HaMK, opraHusaTopamu dec-
TUBanNS, 33A4a4a Kasanacb BHATHOM, Kak y4yeb-
HUK: UMEHA HEeWU3BECTHbI LUMPOKOK Nybnuke,
Ha[l0 MOKa3aTb B OPUrMHaNbHbIX OTNeYaTkax,
noKasaTb NOANMHHUKM, YTOBbI NO3HAKOMUTb
C UCTOpMEeN 0TeueCTBEHHOMO MCKYCCTBA. MIMeH-
HO Tak, PyCCKOro n306pasnTenbHOro MCKyCCcTBa
M03anpoLLIoro — Hayana npoLIoro BEKOB.
C MOMeHTa oTKpbITUS poTorpadmu ee Meama
6b1710 TECHO NepenneTeHo C APYrUMMU UHCTPY-
MeHTaMM XYLO0XHMKOB, HO MOCTENEHHO, BCKope
nocne nepBbIX AOKNAA0B 0 GoTorpaduyeckmx
M306paxeHMAX, CTaN0 ACHO, YTO HOBble Meana
U30LpeHHee B U306paKeHUU (MM OTPaKEHUMU,
KaK Bepuau MHOTMe), a TOYeK COMPUKOCHO-
BEHMS C UCKYCCTBOM >XMBOMWUCK U PUCYHKA
MHOXeCTBO, U BONPOCbI KOMMNO3ULMK, KaK bbl
HW FTOBOPWAN O PA3NNYUAX XMBONUCKU K DOTO-
rpacum, obLume, 1 BONpOChl CTUAS, KXYA0XKECT-
BEHHOIO BKYCa» MMEOT OTHOLUEHWE He TO/bKO
K CO3AaHMI0 NPUSATHbIX a3y KAPTUH MacaoM,
HO M K BOCNPOW3BELEHNIO AeCTBUTENBHOCTU.
K Hauvany XX Beka dotorpadus npespatunach
B HOBYIO TEXHONOrMYeckyto naathopmy ans
pa3BUTUS GEeHOMEHa BM3yaNbHOW Ky/bTypbl —
COBOKYMHOCTU M306pa3nTenbHbIX, pyKOTBOP-

BbICTABOYHAA
MPOTPAMMA

MBaH bapuieBckuit. MypoMm, TpOMLIKMIA MOHACTBIPb.
[etanb konokonbHu, 1889 / Ivan Barschevsky. Murom.
Troitskiy monastery. Detail of the bell tower, 1889

HbIX POPM M TEXHONOTMYECKMUX CTAaTUYECKMX,
a Mo3Xe U AMHaMUYecknx hopM Co3aaHus
BM3YyasibHblX 06Pa30B.

3apaya byaylleit BbICTaBKM NOBEPXHOCT-
HOMY B30pYy MOrNa NpeacTaBUTLCS MPOCTOM:
cobpaTb ManeHbKuI CIOBapUK UMEH aBTOPOB
pycckux, pabotaBwmx B XIX Beke B Poccum
n EBpone, U MHOCTpaHHbIX, paboTaBLIMX
B Poccuun. Ho 310 B3rnap otctpaHeHHbii. Korga
doTorpadum noxarcs B 04HY Nanky, 33 HUMMU,
XMBbIMM OTNEYaTKaMuM MpoLUoro, Npon3Bese-
HUSAMM UCKYCCTBA, BCTAOT CyAbOblI MX co3aaTe-
new, NpoCTyNatoT KOHHOTALMK C KY/bTYypOW TOW
3M0XM, HAYMHAIOT UTPaTb ACCOLMALUM CIOXKETOB
dotorpaduii ¢ n306pasnTenbHbIM UCKYCCTBOM
Kak npowioro, Tak 1 6yayuero BpemeH... U an-
aBuTHas nogbopka No aBTopam COBCTBEHHOM
XYLOXECTBEHHOW CUNION, 3aN10KEHHOW B NpPoO-
n3BEOEHUSX, CUNON NCTOPUYECKONM NaMmsTH,
NpeBpaLLAETCS B MOMSHHUK OTEYECTBEHHOM
doTorpadun, UMeHa 13 KOTOPOTO HE AOMKHbI
3abbIBaThCS.

M3HYTpU KONNEKUMM CTapUHHbIX hoTorpa-
Uit BBIPOCIM HECKOMBbKO CKBO3HbIX CHOXE-
ToB. CloXXeT nepBblii: nepexof, OT NapagHoro
nopTpeTa K nopTpety dpotorpadmyeckomy
namatHomy. Mo dotorpadusam Jlesuukoro, fe-
Hbepa MOXHO HabntaaTh, Kak CTUNb U30bpa-
XEHWS B XXMBOMUCHOM nopTpeTte doTorpadbl
afanTUpYIoT K BO3MOXHOCTAIM KabUHETHOro
nopTpeTa, CHATOro B atenbe. CioxeT BTOPOW:
oTKpbITMe Poccuu, ee Mnepckux npocto-
pOB XWTensam cobCTBEHHOM CTpaHbl. 3TO
1 aTHorpaduyeckas dortorpadus, KotTopas

63



64

Hoanb Meiimansb Jlepebyp. Cobop Bacunus bnaxeHHoro,
Mocksa, 1842. [pastopa ¢ aareppotuna / Lerebours,
Noel-Marie-Paymal. St. Basil's Cathedral in Moscow,
1842. Engraving from daguerreotype

HauMHaeT Pa3BMBATLCA B aTeNbe W Ha NMeH3-
pe ¢ 1850-x ronoB, U Cb€MKM 3K30TUYECKUX
Daneknx nensaxe (cpeam NONynspHbIX
3K30TMYECKUX MECT — 0ByCcTpanBaeMslii nocne
OKOHYaHMs KaBka3ckux BoMH CeBepHblit Kag-
Ka3; Buabl CMBUPH, HOXKHOPYCCKME Mer3axMm).
3puTensm Bbino UHTEPECHO BUAETb MOrpaHu-
Ybe, CTONb AaNbHee, 4To TyAa exaTb Hago Hbino
TbICSYM BEPCT U MPOBOAUTbL B MYTU JECATKM
[oHew. Elle oguH CroxeT: oTKAuK goTorpa-
U1K Ha coumanbHble NepeMeHbl B 0bLecTBe.
B 1861 rony B Poccumn oTMeHunm kpenoctHoe
npaBo, HO COLManbHOE HEPABEHCTBO OCTaNOCh,
OCTaNMUCb U BEYHbIE BOMPOCHI 3TUKMU U MOUCKOB
CMbICA XM3HKU. Ha HMX B MO3anpoLuLiom Beke
C ycnexoM, Kak Ka3anocb COBPEMEHHUKAM,
MCKanu OTBETbl PYCCKME MUcaTenu; KonnekLumm
WX NOPTPETOB — He TONIbKO COXpaHeHue 06u-
Ka KNacCMKOB ANS UCTOPUM, HO U OTTON0COK
MacCoBOro yBfieYeHusi cobmMpaTenbcTBOM UX
NMopTPeToB. DTO CBUAETENLCTBO 3MOXM, KOrAa
nucatenu Bblin reposiMM CBOEro BPEMEHMU.
Ewie oomH croxeT, NposiBUBLUMIACS B 3TOW
BbICTaBKe,— CTpouTeNnbcTBO HoBopoccuitc-
KOW Yene3How AopOoru, COeaMHSBLLEN Takue
KpYyMHble CTaHLMK, Kak HoBopoccuiick, EkaTte-
puHoAap... Ml HakoHeLl, CloXeTbl, CBA3YyOLLMe
doTorpaduio n cepebpsiHbI BEK PYCCKOM Kynb-
Typbl, poTorpaduio 1 Hayky. PacuBeT HOBOro
pPOMaHTU3Ma, BpeMS NpeLnoyTeHUs HEHA3BaH-
HOro 3HaKOMOMY, YBJe4YeHUS MUCTULLUZMOM —
Hauano XX Beka B poTtorpacduu npossunoch
B TBOPYECTBE AaBTOPOB, MPUHAAIEXKABLIMX
nepBoOMy B ee UCTOPWUU MHTEPHALMOHANbHOMY

CTUIO «MUKTOPUANU3M» (M30Dpa3nUTeNbHbIN,
Xy[0XeCTBeHHbIM). bnaropaps TBopyecTBy
NMUKTOPUANUCTOB B TOM, 4TO poTorpadusa — uc-
KyCCTBO, COMHEHMS OTnanu.

CBs3b poTOrpadmu 1 Hayku — CI0XKHas,
C HEOXMAAHHbIMK NepuneTuamu. oTorpa-
dus, NopoxaeHMe TeXHUYeCKoro nporpecca,
B [a/bHelilleM CTUMYNMPOBana UcCnenoBaHus
B 061acTu xumum u du3nkKK, HeobxoanMblie
LNS ee HyXA, 3 peHTreHorpadus, noseneHue
KOTOPOM — N0, HAYYHOro 3KCNEPUMEHT],
CO BpEMEHEM CTana TBOPYECKUM UHCTPYMEH-
TOM CO34aHMS XYA0XKECTBEHHbIX 006pa30B.

BbicTaBka «Potorpadus B Poccum»
CTana Kpy>XeBoM, CNAeTEHHbIM U3 74 npous-
BeneHui 51 aBTopa, cBs3aHHoro ¢ Poccueit
XIX — Hauana XX ctoneTus. 31 poTorpadbl,
nyTeLeCcTBEHHUKM U CNYXMUTENMN aTenbe, Co-
CTaBNsSAM ropAoCTb CBOeN npodeccuu. MNotom
6b111 3a6bITbl. M CHOBA BO3BpaLLAOTCS K HaM
6narofaps AesTenbHOCTU KONNeKLMOHEPOB
1 uccnepnosaTenen.

MpuHa YmbipeBa, K.UCK.
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Kapn bynna. Cnyck Ha Boay 6poHeHocua «Openx, 6 uons
1902 / Karl Bulla. Launching of the Eagle Battleship,
July 6,1902

MAIN
EXHIBITION
PROGRAM

The Kovalenko Krasnodar Regional Museum
of Art, Krasnaya str., 13, Krasnodar

What do we really know about the Russian
photography of the XIX century? Just names,
one or two... When the organizers of the festi-
val together with the owner of the collection
of Russian photography Pavel Khoroshilov
decided to produce this exhibition, everybody
was sure it would be as if you open a school-
book, look through the names of authors and
then see the original prints at the show.

From the moment of the invention
of photography it was considered as an
additional media strictly connected with
other art instruments. Gradually this new
media became more than just a supplement
and a lot of common grounds with the art
of painting have been revealed and what-
ever was said about the differences between
painting and photography, it was clear that
the matter of style and “artistic taste” were
relevant not only to the creation of a good
looking oil paintings but also to the reproduc-
tion of reality.

When we began to work deeply on this
exhibition we discovered that it was not that
easy as the history schoolbook. These art
photographs, these living prints of the past re-
veal the lives of their authors and reflect the
culture of the whole epoch. The alphabetical
selection of authors has turned out into some
kind of commemoration.

By looking at the photographs you can
read several basic themes: transformation

PHOTOGRAPHY

IN RUSSIA.
1840—-1910. FROM
P.V. KHOROSHILOV
COLLECTION

of the style of official painted portraits into
photographic portrait; geographical discover-
ies and extension of the Empire (the most
popular exotics were the North Caucasus,
Siberia, Southern landscapes); social photog-
raphy related to ideas of social rights, actual
for country even after the emancipation of the
serfs in Russia in 1861; collection of the Rus-
sian writers’ portraits (not only for representa-
tion but as reflection of the mass fascination
of collecting their portraits); construction of
the Novorossiysk railway; relations between
photographic art and science and finally the
pictorial photography.

Connection of photography and science
is that of a complex kind, full of unexpected
peripetias. Being a product of the technologi-
cal progress, photography then had encour-
aged further researches in the field of chem-
istry and physics, and after the invention
of radiography started to use it for creation
of artistic images.

The exhibition “Photography in Russia.
XIX century” reminds us of a lace of 74 images
made by 51 authors of Russia of the XIX —
early XX century. These photographers, travel-
ers and studioworkers, constituted the pride
of their profession. Then they were forgotten.
And now they are coming back to us through
the work of collectors and researchers.

Irina Chmyreva, Ph.D

XIX CENTURY

ARSENTIEV, IVAN BARSCHEVSKY,

KARL BERGNER, S. A. BRANSBURG,
MIKHAIL BUKAR’, KARL BULLA,
SERGEY PAVLOVICH VON GLAZENAP,
L.S. GORODETSKIY, ALEXANDER
GRINBERG, KARL DAUTENDEY,

N.A. DEMCHINSKIY, ANDREY

DENIER, MAXIM DMITRIEV, JULIUSZ
DUTKIEWICZ (DUDKEVICH),

DMITRY YERMAKOV, ZABORSKIY,

A. K. ZAVADSKI1Y, NIKOLAY ZAUERVEID,
ALEXEY IVANITSKIY, WILLIAM KARRICK,
losiF KORDYSH, HEINRICH LAZOVSKIY,
SERGEY LEVITSKIY, YAKOV LEIZINGER,
NOEL MARY PEMAL LEREBOUR
(PHOTOGRAPHER DAR OLDEN SCOTT
BOYER), SERGEY LOBOVIKOV, ALEXEY
MAZURIN, MIKHAIL NASTYUKOV,
UNKNOWN AUTHOR (P. VEDENISOV?),
UNKNOWN AUTHOR (V. METENKOV?),
UNKNOWN AUTHOR (l. SHISHKIN?),
FYobpoRrR ORLOV, PETR PAVLOV, IOHANN
PAUL RAUL, MIKHAIL REVENSKIY,
PIERRPE AMBROISE RISBUR (RISEBUR),
JAMES ROBERTSON, STUDIO RUSSIAN
PHOTOGRAPHY AT VOLKHONKA,
ANATOLY TRAPANI, MIKHAIL TULINOV,
PHOTOGRAPHERS OF THE MAIN
HEADQUARTERS OF THE CAUCASIAN
ARMY, A. KHOMYAK, VLADIMIR
CHERTKOV, SCHERER-NABHOLZ
(ATELIER), ALEXANDER YAGELSKIY
(ATELIER VON GAHN), UNKNOWN
AUTHORS.
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| MNMPOBAA
BOMHA

KpacHopapckuit rocynapCTBeHHbIM UCTOPUKO-
ApXeoniormyecknin Mysemn-3anoBeaHuK

uMm. E.[. ®ennubiHa, yn. [MMHa3unveckas, 67,
KpacHonap

[epBas MMpoOBas BOMHA CNyCTa CTO neT
CHOBA Ha aBaHcCLieHe. Tenepb — UCTOPUYECKO-
ro uHTEpeca u BHUMaHUa nybamku, kotopas
LecaTuneTMamm bbina nuileHa 3HaHWS 0 TOM
BpeMeHw. BoiiHa, Ha3BaHHas COBpeMeHHUKaMK
«Benukas», «CBsLeHHas», cneayowmM noko-
NEeHMEM XMBLINX B Poccum Bbina npakTmyecku
BbluepKHYTa M3 McTopuu, octanacb HeKom
HepaccMOTPeHHOM B NOAPOBHOCTAX MPUYMHOM
PeBontounu, usmeHuBLLEN rOCYAaPCTBEHHBIN
CTpOM. MblCneHHO BO3BPALLATLCS K TOW BOMHE,
He MMes TPaAMULMM 3HAHUS O HeW, CIOXKHO.

He xBaTaeT Bcero: ¢pakToB, rofocoB 04YeBUILEB,
apTedakToB.

®dotorpadus, B TO AecsaTuneT1e Cbirpas-
LIas OrPOMHYH pO/b B CBUAETENBCTBOBAHUM
06 3M0XasnbHbIX U3MEHEHUAX U BOWMHbI — HOPM
ee BUAeHus, 06pa3a BOEHHOW XU3HU,— U MUPa,
cTaBLwero NnpudpoHTOBbIM,— NybanKyeTCs
LIMPOKO MO BCeMy MUpy. Ho He Tak M3BecTHa
B Poccuun. Bnpouem, ppaHuy3ckas, Hemeukas
dotorpadums MNepsoi MMPOBOM yxe HaM 3Ha-
KOMa, a BOT OTeYeCTBEHHas — B NEPBOM Npu-
6nvKeHUN. XOTS Takas cuTyaums — nogmeHa
LUIMPOTbI BU3YanbHOM AOKYMEHTALMKN HECKONb-
KMMU «MKOHMYECKMMM» CHUMKAMMU, Kak Bbl
WMpMaMmK pa3Hoobpasus peanbHOCTU,—

He TonbKo C doTorpadueit MNepBoit MMPOBOH,
TaK NPOMCXOAMUT CO MHOTMMU UCTOPUYECKUMMU
CobbITUAMMU.

JTa BbICTaBKa — 3HAKOMCTBO C KOPMYCOM
doTorpadpuyeckmx LOKYMeHTOB, COBpaHHbIX OT
pa3HblX aBTOPOB OAHUM YenoBekoM. O HeM Mbl
3HaeM /1LUb, YTO 3BaM ero MapKoB, BO/IbHO-
onpenensLLmMiics, nncapb Npu wrabe reHepa-
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CNABA PYCCKOTO

OCHOBHAHA

OPYXWNA. BPYCUMNOBCKUN BbICTABOYHAA

nmpopPbiB. K 100-NETUIO
HAYANTA | MMPOBOM

BOMHbBI.N3 KONNMEKLUUMU

MN.B. XopowMnNnoOBA

na Anekces Anekceesuua bpycunoBa, BHauyane
KOMaHaytouwiero 8- apmMueit, a NoToM U BCero
HOro-3ananHoro ¢poHTa BoMck Poccuiickom
nmMnepuu. «IpucTaBneHHbIN K anbbomy»

(no onpenenenuto Hukonas I, nepxasluero
3TOT anbb6OM B pyKax BO BpeMs NepBoro noce-
weHus dpoHTa B anpene 1915 ropa) Mapkos
6bIn, NO CYTH, KTAKTUKOM», @ MOXET ObITb,

U «CTpaTeromM» GpoToneTonucK BoviHbl, bunba-
penakTopoM, COCTaBASBLUMM IUCTbl U3 He-
CKOMIbKMX M306paXXeHWUI UK CTaBUBLIMM OLMH
CHUMOK, NYCTb ManeHbKUit, Ha OTAE/bHbIN
KapTOH, CHabXxaBLwmnM GoTorpadum nosicHe-
HUSMM, MHOTAA CKYMbIMU: MECTO, fiaTa, MHOTAA
NPOCTPaHHbIMU U AaXKe MPOHUYECKUMU. DTOT
o4YeBMAEL, BOWHbI M BOEHHY0 doTorpaduio
cobupan B anbboM COrNacHO CBOMM OLLy-
LLeHMAM M 3HAHUIO O BOMHe, ee naHawadTe,
HeobblKHOBEHHOM, MOYTU CKYNbNTYPHOW Kpa-
coTe, HO PYKOBOACTBOBANCA U HeobxoanMoc-
Tblo UMeTb poTorpadum, noaTBEpXKAAOLME
3HaKoBble cobbiTHs. Cpenn nocnegHuUx Ans
Hero — noceLueH1s MMNepaTopoM U Hacnea-
HWKOM wWwTaba PpoHTa, napanbl. ECTb y Hero

B anbboMe 1 nopTpeThl 0dULEpPOB-LUTAOUCTOB,
CONpaT-repoeB U Aaxe AeTel, NonagatoLmx

B 00bekTuB doTtorpacda v Ha NMHKUM HpoHTa.
Cpeam naHOpaMm BOMHbI, BENMYECTBEHHOWM
CBOMMM pa3pyLIEHUAMM U 3aBOPAXKMBAIOLLEN
Maccamu nepeasuratomxcs no Teny Esponsl
perynsipHbiX BOMCK U TONM BOEHHOMEHHbIX,
Bblaensaotcs dotorpadun, caenaHHble nocne
B3aTMs (ocapon) MepeMbiwnbCKoW KpenocTu
B MapTe 1915-ro, u MHOrOYMCNIEHHbIE, CAEeNaH-
Hble C XO35MCTBEHHOM OCHOBATENbHOCTbIO
CHUMKM 3aHSATbIX aBCTPUIUCKUX MO3ULMIA
nocne 3HaMeHuTOro bpycunosckoro npopsiea
(HacTynneHus 8-t apMumM reHepana-aLbloTaH-
Ta bpycunosa B mae 1916 roaa).

MPOTPAMMA

Mepwon, oTpaXKeHHbI B 3TOM anbbo-
Me, — ¢ fekabps 1914 no uoHb 1916 ropa.
3a 3710 Bpems WwTab bpycunosa pykosoaun
W ycnewHbIMY OnepaLmaMu, U OTCTYNNEHUEM,
1 HEBEPOATHbIM BpycMNoBCKMM MpOpPbLIBOM,
BHYLUABLUMM BOCTOPT rpaxaaHam Poccum
N CTPaH AHTaHTbI.

BaxHo, uTo B KONINeKkumMu dotorpaduii
anbboma MapkoBa OTpaxeHbl LIUBUAN3ALMOH-
Hble (kak 6bl NPOTUBOPEYMBO HU 3BYYaNO 3TO
B OTHOLLUEHMW BOMHbI) U3MeHeHus. HekoTopble
UCTOPMKM OTMEPSIOT Hauano XX Beka UMEHHO
MepBoii MMPOBOM. [103ULIMOHHbBIE, OKOMHbIE
[LefCTBMS, C HE3HAYUTENbHBIM U3MEHEHUEM
NUHUM PPOHTA U NAPUTETOM TEXHUKM U XKM-
BOW CWUJIbl,— Ha4yano ToM BOWHbI. [onbiTka
pafMKanbHO U3MEHWUTL TaKOM CLEeHapuit
LAWUTENbHBIX MPOTUBOCTOSHWUIA — B MPUMEHEHUM
TAXKENOA HOBOM TEXHWUKM (TaHKOB 1 BpoHeMa-
LLMH), MAaCCOBOM YHUYTOXXEHWUM XXMBOMI CUNbI
NPOTMBHMKA (ra3amMu), aKTUBHOM MCMONb30Ba-
HWW apTUNNEepun; B HACTYNNEHUN 3Pbl BOMHbI
B BO3ayxe. Bce 310 ecTb B poTorpacuax crapo-
ro anbboma. A Ha coceHUX CHUMKaX — Npak-
TUYECKM YTPAYEHHOE B HALWWIM OHM MOYTEHME
K NPOTUBHMKY M TAKTUYHOE OTHOLLEHME K 601
“ cMepTv Ha none 604. Tam elle cMepTb CHATA
u3paneka, yBaxuTenbHo, kak 310 Aenanu npea-
LwecTBeHHUKHM, poTorpadbl KpbIMCKOM BOVHbI
1850-x, eBponenckux kamnaHui 1870-x...

PaccmatpuBanue ctaporo anbbomMa — npo-
Llecc BrsAbIBaHMS B IMLIA IIOAEN NPOLLNOrO.
[ns MHOTMX U3 HUX UMEHHO 3TK doTorpadum
CTanu NOCNeLHUMU B UX XKU3HM...

Bcero B anbboMe coxpaHUNocb 0Kono
350 CHMMKOB; U3 HUX BbIOPAHO 78 CIOXETOB,
NpeAcTaBAEHHbIX HA 3TOM BbICTaBKe B COBpe-
MEHHOM neyaTy.

MpuHa YmbipeBsa, K.1CK.

HeusBecTHbIit aBTOp. BpaTckas Moruna y craHumuu. PosHo,

oceHb 1915. U3 anbboma doTtorpadmit BonbHoonpesens-
towerocs MapkoBa, nucaps wraba 8-i apMuu reHepana
A.A. bpycunosa, HOro-3anasaHbii GpoHT Bock Poccui-
cKoit umnepwmu, Mepsas Muposas BoiiHa / Unknown
author. Mass Grave at the Station. Rivne, Autumn 1915.
From the album of volunteer Markov, clerk of the
Headquarters of 8th Army of General Alexey Brusilov,
South-West Front, forces of Russian Empire, WWI
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HeusBecTHbIN aBTOp. 3aHATbIE PYCCKUMM BOMCKaMM

BO BpeMsi bpycnnoBCckoro npopbiBa aBCTPUIACKME MO3ULIMM.
Onbuea (OnuBa), Mait 1916. 13 ansboma dotorpaduii
BO/IbHOOMpeaenstowerocs MapkoBa, nucaps wraba 8-i
apmuu reHepana A.A. bpycunoBa, KOro-3anagHbiit GpoHT
Boick Poccuiickoit mnepuu, Mepsasi MMpoBas BoiiHa /
Unknown author. Trench of Austrian Forces conquered

by Russian army during The Brusilov Offensive. Olyiva.
May 1916. From the album of volunteer Markov, clerk

of the Headquarters of 8th Army of General Alexey
Brusilov, South-West Front, forces of Russian Empire, WWI

Hewu3ssectHbiit aBTop. «[o pnopore lybHo — Pan3usu-

no. (Ha 15 BepcT). ABcTpuiickue okonbl». 30 Mas 1916.
M3 anbboma oTorpaduii BonbHOONpeenstowerocs
MapkoBa, nucaps wraba 8- apmum reHepana A.A. bpy-
cunoBa, Koro-3anasHbiii GpoHT Boick Poccuiickom
umnepwuu, Nepsas MUpoBas BoiiHa /

Unknown author. “On the road Dubno-Radzivilov

(at 15 versts). Trenches of Austrian force”. May 30, 1916.
From the album of volunteer Markov, clerk of the
Headquarters of 8th Army of General Alexey Brusilov,
South-West Front, forces of Russian Empire, WWI
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HeunssecTHbili aBTOp. «[presn Ero MMnepatopckoro

BennuecTBa c HacnenHvkoM LlecapeBuyem» (cnpaBa
A.A. bpycunos). PosHo, 11 okTa6ps 1915. U3 anbboma
doTorpaduit BonbHoonpeaensowerocs Mapkosa,
nucaps wraba 8-i apmumn reHepana A.A. bpycunosa,
HOro-3anaaHbiit GpoHT BoMcK Poccuiickoi nmnepuu,
MepBas MupoBas BoitHa /

Unknown author. “The arrival of His Imperial Majesty
Nicholas Il and the heir Crown Prince” (at right: General
Alexey Brusilov). Rivne, October 11, 1915. From the
album of volunteer Markov, clerk of the Headquarters
of 8th Army of General Alexey Brusilov, South-West
Front, forces of Russian Empire, WWI
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World War |, also known as the Great War,
being one of the deadliest conflicts in the
world history has been virtually erased from
the Russian history by the next generations
of Russians. For a long time it was considered
just as one of the causes of the Revolution
and of changing the political system in tsarist
Russia. Now, after a hundred years the World
War | steps back to the foreground. But think-
ing about the war with the lack of knowledge,
traditions and witnesses is very difficult.

Photography of that period is a priceless
evidence of the history and today it is well
known in the whole world except of Russia.
However we are broadly acquainted with
the French and German photography, here
in Russia we only know a few iconic images
which serve as a folding screen concealing
reality.

This exhibition represents photographs
made by different authors and collected by
a person whose name was Markov. What is
known about him is only that he was a vol-
unteer clerk at the Headquarters of General
Alexey Brusilov, commander of the 8th Army
and then of all of the forces of the Russian
Empire in Southwestern Front. While visiting
the battlefront in April of 1915, Emperor
Nicholas Il called him “The man appointed
to look after the Album”. This Markov was in
fact a chronicler of the war who sorted out

GLORY OF RUSSIAN

ARMS. THE BRUSILOV
OFFENSIVE. ON THE
100TH ANNIVERSARY
OF THE BEGINNING

OF WORLD WAR |I. FROM
P.V. KHOROSHILOV
COLLECTION

photographs and made descriptions for them.
He selected images which were symbolic

and important in his own point of view: the
Emperor and his family, landscapes, parades,
portraits of officers, heroic soldiers, and even
children.

This album covers the period from
December, 1914 till June, 1916. During this
time Brusilov’s Headquarters led the Russian
army to successful operations, retreats, and
then to incredible Brusilov offensive which
inspired people of Russia and the Entente.

It’s also very interesting to observe the
development of the military equipment
of that period. Attempts to modify protracted
trench warfare forced the emergence of
a new heavy equipment (tanks and armored
vehicles), chemical weapons (gases), ac-
tive use of artillery and bombing. And the
neighboring images illustrate homage to the
enemy almost lost in our days. At this pho-
tographs death and pain are shown politely
and with respect to the tradition of predeces-
sors, photographers of the Crimean War of
1850 and the European campaigns of 1870...

By observing the old album you may look
at faces of men of the past. For many of them
these photographs have become the latest
in their lives...

Totally 350 photographs from the album
survived to our days, 78 of them have been
selected for this exhibition to be shown
in pigment printing.

Irina Chmyreva, PhD

WORLD WAR




BnoxHoBneHHbIN nctopueii MNepeoit Mupo-
BOW BOWHbI, 1 peLlwmn co3a4aTb Ceputo nopTpe-
TOB CONAAT BCEX CTPaH, MCNONb3ys 0cobyto
TEXHUKY CbEMKM.

S Hayan coTpyaHMYaTb C MECTHOW rpynnoM

BOEHHbIX PeKOHCTPYKTOpOB «LlloTnaHackue
conpatbl MnaHapum», KOTopble BOCCTaHABNMBA-
N1 06MYHAMPOBAHWE OTPSAA WOTNAHACKMUX BO-
€HHbIX, MOXOPOHEHHbIX Ha Knaabuue Kasctpa
B0 ®MpaHumu.

lMo3xe 5 peLunn BKAYUTL B MPOEKT U CON-
[laT U3 ApYrux CTpaH.

Llenb Moeit paboTbl — 0XMBUTL UCTOPUIO,
MOKa3aTb COBPEMEHHMKAM, KaK XMW Noan
npowwnoro. [1ns 6onbluei LOCTOBEPHOCTHU 1 UC-

NO/b30BaN TEXHWKY NEHTUKYNSPHO NeyaTu.

CaM no cebe 3T0T MeTOA, He HOBOCTb. HoBLue-
CTBOM SIBNISIETCS TO, KK NOKa3aH 0ObEKT CbeMKM:
C Pa3HbIX YI/I0B, @ HEe HA Pa3HbIX MIOCKOCTSX.
Tak, KaXabli NOPTPET COCTOUT U3 MHOXECTBA
M306paXKeHWI, HANIOXKEHHbIX OAHO Ha Apyroe. 310
nobaenset rnybuHy u cospnaeT addekT 06beMHO-
CTW, 4TO NPUAAET NOPTPETAM 0COOYH HACBILLEH-
HOCTb LIBETOB M BbICOKYHO LETaNn3aLmio.

[uiom H06ep

Cep>xaHT OTpsAa WTYPMOBMKOB MOpP-
cKoit nexotbl. @nanapus, 1917.
Hawweka Ha nneye cepxaHTta
coo6LaeT 0 ero 3BaHMMU MOPCKOro
nexoTuHLA. Mopckas nexoTa HacTy-
naet c MOps 1 BOleT Ha Beperosoit
NIMHUK. [lecaHTbl UCNoNb3yoT Ans
BOCMONHEHMA noTepb. PaHblue

3TU BOMCKA HOCUAU GOPMY BOEHHO-
MOopcKoro ¢noTa, Ho oHa bbina
Heyn06Ha ANs CpaXKeHUs B OKOMax.
Torpa BoeHHbIX cHabaunu hopmoit
NIerkov nexoTbl CO cneLmnanbHbl-

MU HalMBKaMM (IKOpb O3HAYaeT
3BaHMe CepXKaHTa) B COOTBETCTBUM

C Ha3HayeHWeM oTpsAa (cepble
nonochl Ha pykasax). Y KanutaHoB
6b11M Cepo-3eneHble NoNoChI.
Mopckyto nexoTy npakTUYecku yH1Y-

TOXWAKU B 6uTBE Ha ComMme.

Feldwebel sturmabteilung marine
korps in Flanders, 1917.

The badge arm is the rank

of sergeant in the marine sewn

on a uniform infantry. Marine Korps
are landed sailors to fight in the
trenches. To fill the shortage. Early
with their uniforms navy but not
suited to the trenches. So the army
has given their uniform of infantry
on which they put their grades (navy
anchor = sergeant) assigned to those
of the infantry (the gray bars). Cap in-
fantry (green gray) marine modified
with symbols sewn navy marine.
The abt korps fought Newport into
the Somme. Almost all of them

were killed.




8-i1 TeppuTOpUANbHBIA NONK, OKPYT
ropoaa [lloHkepk.

3T BOWCKA CTapLIMX No BO3pacTy
conpar npefHasHayanncy ans
OXPaHbl IMHKUIA CBA3M U 0becneyeHns
TOMIMBOM OCHOBHbIX CuA. HawmBka
Ha pykaBe B Buae 6yks «G.V.C.»
03HAYaeT «OXPaHa INHWIA CBA3U»
(«garde voie de communication»).

B okta6pe 1914 rona, 060poHs-

AICb OT HacTynatoLwei fepmMaHuu,

7-1 1 8- TeppUTOpUAnbHbIE MOMKMN
BbIHYX/EHHO Y4aCTBOBA/IN B CpaXe-
HuK y Junns, B xoge Kotoporo 6binu
MOYTH MOMHOCTBIO YHUUTOXKEHbI.
CTOMT MeTb B BMAY, YTO SKMMUPOB-
Ka TeppUTOpUaNbHbIX BOICK Bblna
3aBEIOMO XYXe, YEM Y OTPSJ0B,
BOIOIOLLMX HA IMHMM DPOHTA: CTapble
BMHTOBKM, CTAPOMO/HbIE MYHAMPbI,
a Ha tore ®paHuuu 0bMyHAMpPOBa-
Hue BoObLLe OTCYTCTBOBANO.

8th Regiment territorial, Dunkirk
region.

These older soldiers assigned

to guard the lines of communication
and ensure the refueling mission.
The cuff on his arm with the letters
G.V.C. means “garde voie de com-
munication”.

In October 1914, the 7th and 8th
territorials had to fight to protect
Lille of the German offensive, most
died in battle. Be aware that territo-
rial regiments were under-equipped
because priority was given to sol-
diers fighting on the front. They had
old rifles, old fashioned uniform

or in the south of France no specific
uniforms.

Fascinated by the history of the First
World War, | planned to make a series
of portraits of soldiers of all nationalities
made using this technique of shooting.

| started with a group of reenactors
in my area called the Flanders Jocks who
carry the memory of a group of Scottish

soldiers buried in the cemetery of Caéstre
in France.

This led me to meet other groups
of different nationalities to feed my project.

The goal is to make relive those men
and to offer the public a chance to see
them as they were, and recreate the illusion
of their presence through the lenticular
picture.

The lenticular material itself is not

new, what is really new is that the subject
is shown from different angles and not on
different planes.

Thus, each portrait is composed of a
large number of interlaced images that
gives great depth and a relief effect that
adds to other visual data (colors, textures,
details) without taking precedence over the
sense of the image.

Guillaume D'Hubert



Poccusd.
XX BEK

KpacHopapCckuii rocyaapCcTBEHHbIN MCTOPU-
KO-apXxeonornyeckunii Mysemn-3anoBefHuK
uMm. E.[. ®enuupiHa, yn. MMHasnyeckas, 67,
KpacHopap

Tonbko 3Meun cHpaChbIBAKOT KOXM,
Mbl MeHsiEM AyLuK, He Tena.
Hukonan lymunes

He MHorum dotorpadam ynaercs MeHsTb-
CS Ha NPOTSXXEHWUM TBOPYECKOW XKMU3HM, CTa-
HOBWTbCS He TO/bKO CTaplue — Myapee U npu
3TOM 6bITb FOTOBbLIM K 3KCMEPUMEHTAM U XXMBO
pearMpoBaTb Ha HOBble TEHAEHLMK B POTO-
rpaduun. ITo MOXET NOKa3aTbCs MULLYPOH,
CTPEMINEHWEM YCMETb B CEFOAHS», EC/IN TONbKO
1306pa3nTeNbHbIN psa HE FOBOPUT O ApYroM,
Kak y BaTkuHa: ero dpotorpacdus onpenensana
ctunb penoptaxa B CCCP, a notom B Poccum,
6blf1a He MEMHCTPUMOM, @ TeM, 33 YEM UaYT
Bocnen. M B KaxOM HOBOM ero nepuoae
OH OKa3bIBasCs He cTaple cebs npeaplayLLero,
NpoCTO APYrMM.

BATKMH yMeeT 0Ka3bIBaTbCs B HY>XXHOe Bpe-
MS B HYXXHOM Kpyry ntofen. bbiTb «B HY>XHOM
MecTe» — 15 onpeaeneHns XopoLero pe-
nopTepa CTano TPOM3MOM, HO TanaHT BsTkuHa
B TOM, YTOBbI HAXOAWUTb NIOAEN, Ube BAUSIHUE
Ha KyNbTypy CTPaHbl U Ha CBOM BAMXKHUIA Kpyr
6b110 CTONb CUNbHBIM, YTO GoTOrpad, okasas-
WKCb B Chepe Takoro «MarHuTax», packpbisa
B cebe HOBble rpaHu.

BaTkuH ymeeT cHUMaTb Bce. 3a ero nne-
4aMu OMbIT He TObKO KapbepHOro poc-
Ta — OT ManbymKa-nabopaHTa [0 BeayLiero
penopTepa, CaMO NPUCYTCTBUE KOTOPOTO Ha
CobbITUM yxe onpeaensieT paHr 3HaYMMOCTH
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BRAOUMUP BATKUH —
KNACCUK COBETCKOTO
M POCCUMUCKOTO
®OTOPEMOPTAXA.
[MEPCOHAJNIbHAA
BbICTABKA

npouncxoasuiero. OH yMeeT CHUMATb CHOXKETbI,
CNOXHbIE ANS MHTEpMpeTaLmu, Hanpumep,
CMOPT MU NePBbIX MWL, CTPaHBbI. bbiTb BHYT-
pY 0OULMANBHOTO «Myna» 03HaYaeT UrpaTb
Mo ero NpaBunaMm, He TONbKO cobntoaas BHe-
WHK1e HOopMbl, HO MPUHUMAs BHYTPEHHME 3a4a-
4M «NOCTPOEHUs MbicNneobpas3os». He cMesTbes,
[LaXe ec/IM CMELLHO, He YXacaTbCsl TaM, FAe yxe
CTPALUHO, CMOTPETb Ha MPOMCXOAALLEE TMa3aMu
«[0MKHOCTBOBaHMSA». Kak BATKMH coxpaHseT
cebs Npu CMeHe BEKTOPOB 06LLEro ABUXEHNUS
BHYTpM CBOeW npodeccmu BO BCeN CTpaHe,
OTKyZa OH 6epeT noTeHLMan K nepeMeHam
W XenaHue CHMMaTb No-Apyromy u Hosoe? [ly-
Mato, 3TO OTTOrO, YTO eMy He3yMHO, He06bIYHO
ans nopen ero chepbl AeSTENbHOCTH, UHTE-
pecHa UcTopus U306pasnuTeNbHOrO UCKYCCTBA.
OH 6ykBanbHO 60/EH elo; He TONbKO accoLM-
aLMK CHOXETOB, ero MHTEpPeCcyeT BO3MOXHOCTb
CHSATb CIOXKET B pa3HblX M306pasnTenbHbIX
CTUNSX, HaNpuMep, oT kybusma o non-apTa.
Korpa apyrue yxe yBepeHbl, 4To cAenanu Kaap,
€ro Mo3r npofo/mkaeT paboTaTb, BUAETb, UCKaTb
KOHCOHaHCbI BHYTPU CIOXKETa U AIMCCOHAHCbI
C OKPY>KatOLLMM CHOXKET NPOCTPAHCTBOM, OTYErO
CIOXEeT CTaHOBUTCS OCTpee M MaclTabHee.

Y10 e ecTb CTEpXKEHb, BOKPYF KOTOPO-
ro obpallaeTcs CIOXKHAN KOHCTPYKLMS ero
TBOPYECTBA U XMU3HU,— reOHNCTa, NtobsLLero
Mocksy, hoTorpacduueckyto CLeHy, y4eHUKOB,
M ackeTa no HeobXO0AMMOCTM — HA CbeMKaX
roe YyrofHO U BO BPEMS KaKoro YroHo KaTak-
NM3Ma? JTOT CTEpXKeHb BNepBble NposBUACS
B hoTorpadmm, koraa BatkuH 6bin ewe oveHb
Monog. OH CHSN CBOero poBecHMKa, MoJo-
[LeHbKOro conpaTa, KpacasLa, apTUCTa BHe
apMmeiickor cnyx6bl. 3Ty doTorpadumio ceroa-

OCHOBHAA
BICTABOYHASA
MPOTPAMMA

Hsi, cnycTs 35 net nocne cbeMku, nepecTtaellb
BOCMPUHUMATb B €€ UCTOPUYECKOM KOHTEK-
CTe: X0N0AHas BOMHA; CTPOroCTb apMeNCcKoM
LMCLMMINHBI COBETCKUX BOMCK; 3aCTEHYMBOCTb
«MaNeHbKOro YeNoBeKa» B HE3HAKOMbIX 06-
CTOSTENbCTBAX... [EPOV XOPOLL, KakK rpeyeckuit
«BO3HML,A», OH MOBEPHY/CS Ha KaMepy B CNI0X-
HOM BUHTOBOM [BMXEHUM, TaK, KaK ApeBHUE
dunocodbl ONUCbIBaNU «MHUIO KPACoTbI»,
MN3BHYI0 M COEAMHAKLLYIO YAANEHHbIE B NPO-
CTPaHCTBE TOYKM rapMOHUYECKOM BONHOO06-
pasHoW MHKMei. B atoit dpoTorpadum monono-
ro yenoBeka 61ecHyNa, Kak MONHUS, UHTYULLUS.
06pas pycckoro conpara, Co-4yBCTBUE €MY
W CO-nepexunBaHue CTaHyT Ans BatkuHa
CTep>XHeM, BOKPYr KOTOporo ero gotorpadus
cTpouT cebs B pasHble 3noxu. Bokpyr Toro
xe 0bpasa conaaTuka, KOTopbli — ManbyMLLIKa
U yXKe MYXUMHa, OTBETCTBEHHbIN 33 CBOK CTPa-
Hy 6onblue, YyeM KTo Obl TO HUM Bbino.

Y BaTkuHa ecTb 3amMeuaTenbHble NopTpe-
Thbl, NOAU HA HUX B NMUKOBBIX MPOSBNEHUSAX
3MOLMN, KOrAa 3KCNPeCccus NpopbIBaeT Macky
NpUHATOro Ha ce6s 06pasa: NoAUTMKa, yHeHOro,
My3blKaHTa, akTepa. Y BaTkuHa ecTb y6exae-
HWEe, 4TO OH CHUMAET CEPUAMM, PACCKa3biBaeT
UCTOPMK, B KOTOPBIX Kaxaas dotorpacus,
Kak OTAeNbHOe COBO, UMEET LIEHHOCTb JIULLb
Ha CBOEeM MecTe.

M BCe-TakM rogamMu U3 pasHbix To4eK
OH NPUBO3MT CO CbEMOK 3TV MOPTPETHI,
HOBbI€ MOPTPETbI MONOABIX MaNbYMKOB, BPSA,
N1 U3MEHMBLUMXCS CO BpeMeH oduuepa fymm-
neBa, KOTOPbIW, 4TOBbl HE M3MEHUTb CBOUM
ybexaeHnsM, He CMeHUTb AyLuy, paccTancs
C TenoMm.

MpwuHa YMblpeBa, K.UCK.

M3 cepun «ConpmaTckuii Tpyay»,
1999-2010. MurmeHTHas neyatb /
From the series Soldier’s Labor,
1999-2010. Pigment print




Be3 Ha3BaHus. U3 cepum «3a Kynncamu
6onbLioro 6anetax. Teatp CraHucnasc-
koro u Hemmposuua-flaHueHko. Enena
MBaHoBa, conucTka baneta, negaror.
MockBa, 1983. [urMeHTHas neyatb /
Untitled. From the series The Big Ballet’s
Backstage. Theater of Stanislavsky and
Nemirovich-Danchenko. Elena Ivanova,

Ballet Soloist and Teacher. Moscow, 1983.

Pigment print
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Only serpents let their skin be fallen
And a soul —all grown up and old.
We, alas, change an eternal soul,
Leaving body in eternal hold.
Nikolay Gumilev

Translated by Yevgeny Bonver

There are not so many photographers
who are able to change their artistic lives.
It's not easy to grow older and still keep
interest in everything new. This interest
could be considered as pursuit of fashion
but with Vladimir Vyatkin it’s quite differ-
ent: he has always been the leader of the
Soviet and then of the Russian documentary
photography and he also managed not just
to get older but to change.

Vyatkin knows how to take a picture.
He started as an assistant in a photolabora-
tory and became a leading reporter whose
presence at an event itself determined its rank.
He is able to photograph any sort of events
from sport to meetings of country’s leaders.
But to be at the highest levels means accept-
ing their rules: you have to stay serious when
you want to laugh; calm when you are terrified.
How to remain true to yourself in such commo-
tion? | believe that Vyatkin is painfully in love
with the history of art. His interest lies in mix-
ing of different artistic styles: cubism and pop-
art, for example. When other photographers
are positive about the picture they have taken
he keeps on working and working, looking for

VLADIMIR VYATKIN —
CLASSIC OF SOVIET
AND RUSSIAN PHOTO
REPORTAGE. PERSONAL
EXHIBITION

consonances and dissonances of the storyline
and space and finally the story gets sharper
and wider.

And what is the core of Vyatkin’s com-
plexity of work and life? On the one hand
he is a hedonist who loves Moscow, photog-
raphy and his students, on the other hand he
is a workaholic. This core was formed when
he was young. He made a picture of his friend
Vladimir Kuserov, a soldier and a circus art-
ist. Today, 35 years later, this photograph is
no longer associated with the Cold War, strict-
ness of the Soviet army and shyness of a “lit-
tle man”in unfamiliar circumstances... This
man is a hero, he is as handsome as a Greek
“Chariot driver”. In this image of a young man
his intuition flashed as a lightning and this
is where the nature of his core lies: empathy
for a Russian Soldier.

There are wonderful portraits among
his works: politicians, scientists, musicians,
artists — all are full of emotions. Vyatkin
believes that his work is embodied in pho-
tographic series in which every image is like
a single word in a story. But as the Rus-
sian poet and officer Nikolay Gumilev said:
“We change souls, not bodies”, so the heroes
of his images always remain the same young
and handsome soldiers who decided to leave
their bodies for fear of losing their souls.

Irina Chmyreva, PhD
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BbicTaBoYHbIM 3an HoBOpOCCHMIACKOTO
MCTOPUYECKOTrO My3es-3anoBeAHMKa,
yn. CyBopoBckas, 13, HoBopoccuick.

COUYMHCKMI XY[OXECTBEHHbINA My3€eH,
KypoptHbiit np-1, 51, Coun

KoHkypc World Press Photo (WPP) — ato
He TONbKO CopeBHOBaHME POTOCHUMMKOB, HO
¥ NpeacTaBNeHMe TeM, aKTyaslbHbIX HA MOMEHT
cbeMku. Dotorpacdus Ha WPP — npexae Bcero
ncropms, ctopms cobbits. Harpaaa B 3ToM
KOHKypce onpenenseT BbiCllee Npu3HaHue
B 0bnactn potoxxypHanuctuku. CobpaHHas
KONNEeKLMs — 3TO CBOEro poAa AEMOHCTPaLUs
[OCTUXEHWUIA POCCUMIMCKMX POTOpEenopTepPOB Ha
apeHe mupoBo# npecc-dotorpadumm.

3a rofbl CyLEeCTBOBAHMS KOHKYypCa
(8 2015 rony dpoHay WPP ucnonnutcsa 60 ner)
MacTepa oTe4yecTBEHHOM (HOTOXYPHANUCTUKM
noKasanu BbICOKMIA YypOBEHb NpodeccmoHa-
NIU3Ma, 4TO OTMEYEHO Harpagamu npodec-
cnoHanbHoro xtopu. C 1956 no 2010 rop,
B KOHKYpCe npuHano yyactue 89 coBeTcknx
n poccuickux dotorpados, Bcero 6bino Bpy-
yeHo 113 mepanei.

Yuactmne B WPP B coBeTckoe BpeMsi 6bin0,
C OAHOW CTOPOHBI, MO-YMHOBHUYBU MaKCHU-
ManbHO OPraHM30BaHO: CHUMKM cObupanmuch
CO BCe¥i CTPaHbl, LEHTPaNN30BaHHO, B GOTO-
cekumn Coto3a XypHaNMCTOB, a C ApYron —
BeCbMa 6e30TBETCTBEHHO: 3a aBTOPa BbIHO-
CUNOCH pelleHue, OH, CaB CbeMKK B CBOE
CMW, B panbHeWwEeM yxe He UMen BAUSHUS
Ha cyabby cBoei paboTbl. Tak nopor coseT-
ckue doTopenopTepbl HEOXMAAHHO Yy3HaBaNM
M3 Npeccbl UK OT KOMJer 0 CBOEM Y4acTuu
B KOHKYypCe.
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COBETCKUE U POC-
CUNCKWUE MOBEOUTENMWU

KOHKYPCA WORLD PRESS

PHOTO. BbICTABKA
KYNbTYPHOTO MPOEKTA
«Pycc TMPECC ®dOTO»,

PYKOBOOWTEJIb MPOEKTA

BACUNUM MPYOHUKOB

BONbWMHCTBO CHUMKOB M3 3TOM KOMNEeKLUH
HeW3BeCTHO MacCOBOMY 3pPUTENIO, MOCKOMbKY
MX CO3AaHMe NPULLNOCh HA COBETCKMIA Nepuos,
Koraa MHPOPMaLMOHHbIE TEXHONOTUM Bblnn
CKPOMHbIMU, @ Nobeapl B GOTOXYpPHANUCTUKE
6b1nm aBneHneM chepbl cyrybo yskonpodec-
CMOHanbHOM. TakuM obpasoM, 3tn dotorpacdum
CTanu HalWuM JoCTosHWEM 6narofaps npo-
WweaLWweMy BpeMEHN — AUCTAHLMM MEXAY HaMK,
3pUTENsSIMU, U CHUMKaMMU, @ Takxe Braropaps
COBPEMEHHbIM TEXHONOTUAM U U3BEYHOMY JTH0-
60nMbITCTBY UCCNefoBaTeNeN K TOMY, YTO 6bl10
8 npownom. OLHUM U3 TakuX UccnenoBaTenem
MCTOPUM COBCTBEHHOW Npodeccuu ctan ¢o-
Torpad Bacunuit MpyaHukos, cobpasimii 3Ty
KONNIEKLMIO U YTOYHMBLLMIM MHOXECTBO (aKTOB,
C Hel CBA3aHHbIX. Ha 3TUX CHUMKax — Bcs
MCTOPUS CTPaHbI 3a NOC/NeAHMEe NONBEKa: nep-
Bblii BbIXOA B OTKPbITbIA KOCMOC, CNOPTUBHbIE
no6eabl, NOPTPETbl YHUKANbHBIX IMYHOCTEN,
MHOXECTBO NaMSTHbIX, PaAOCTHbIX, IKCTpe-
MarbHbIX U1, K COXaneHuto, Nopoit neyanbHbIX
COObITUN.

M3 Tekcta Bacunus MNpynHukoBa K anbbomy

«®oTorpadumn poCcCUMACKUX U COBETCKMX

naypeatos World Press Photo. 1955—

2010» n Tekcta Bengu BoTpucc k nokasy

BbICTaBKM B XblOCTOHE B paMKax ecTuBa-

ns FotoFest, NocBsLWEHHOro CoBpeMEHHOM

poccuiickon potorpacduu, 8 2012 roay

OCHOBHAA
BbICTABOYHASA
MPOTPAMMA
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Exhibition Hall of The Novorossiysk Historical
Museum, Suvorovskaya str., 13, Novorossiysk

The Sochi Museum of Fine Arts,
Kurortniy pr., 51, Sochi

Within the professional photojournalistic
world, World Press Photo (WPP) has created
a special and highly respected position for
itself as the most prestigious platform for
the recognition of top photographs produced
for mass media every year. Formed in 1955
by Dutch photojournalists, WPP sponsors
an annual international competition and
yearbook of award winners as well as profes-
sional workshops and a traveling exhibition
program. The juries for WPP competitions
are composed of leading picture editors, pub-
lishers and experts from international media
across the world and publications. The first
Soviet juror was named in the early 1960s.

Even in its early years, the prestige of
WPP was such that an alternative competition
was formed in 1960 for media from socialist-
communist countries and the non-aligned na-
tions — Interpress Photo. The formation of In-
terpress reflected continuing ideological and
philosophical differences of the Cold War and
differing photojournalistic perspectives in dif-
ferent parts of the world. It also reflected the
barriers faced by many media professionals
from socialist-communist countries in gaining
direct access to the WPP process. In addition
to this process, many Soviet photographers
were never informed that their work had
been submitted to WPP or the results of WPP
judging. Few were able to leave the Soviet
Union to take part in WPP award ceremonies

SOVIET AND RUSSIAN
WINNERS OF WORLD PRESS
PHOTO CONTEST. THE
EXHIBITION IS ORGANISED
BY RUuss PRESS PHOTO
PROJECT. THE HEAD OF
THE PROJECT IS VASILY
PRUDNIKOV

in the Netherlands or network with their
peers from abroad. Very little of the history
of Soviet-Russian participation in World Press
Photo was known in Russia.

Not surprisingly when the recently com-
pleted exhibition and publication Grand Prix
in Russian, Album of Photographs by Rus-
sian and Soviet Winners of World Press Photo
1955-2010 had its public grand opening
in Moscow in late 2011, the impact was
strong. With this exhibition, not only the
Russian general public, but also professional
photojournalists and press experts in Russia
saw, for the first time, award-winning images
made by Soviet colleagues in the years prior
to Perestroika.

From 1956 to 2010, 89 Soviet and Russian
photographers took part in WPP competi-
tions and 113 medals were awarded to Soviet
and Russian photojournalists. The origin
of the WPP competition coincided with the
re-emergence of independent documentary
and art photographers in the Soviet Union
during the post-Stalinist period of the “Thaw”,
and the subsequent decades of the 1960s
and 1970s. Before that time, it is doubtful
that Soviet editors would have been allowed
to participate on WPP juries or that Soviet
photojournalists could have had their works
submitted to WPP competitions. Without the
openings afforded by the “Thaw”, very few
of these works from the 1950s—1990s would
be visible today.

Wendy Watriss, for presentation of the

collection at the FotoFest 2012, dedicated

to Contemporary Russian Photography,

in Houston, USA
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Makc Anbnept. M3 penoprtaxa «Mbicin 1 cepaue. One-

pupyeT akagemuk Hukonait AMocoB», 1973. World Press
Photo 1973, HomuHauums «@oToouepku», 2-i npus. MNur-
MeHTHas neyatb / Max Alpert. From the story Thoughts
and Mind. Operates Nikolay Amosov, member of the

Academy of Medicine Science, 1973. World Press Photo
1973, Photo Stories, 2nd Prize. Pigment print

HOpwuit bennHckumit. «3akaapluHble Apy3bs». HapoaHbii
aptuct CCCP Muxaun Hukonaesuy PymsHUEB (KNoyH

Kapangaw) Ha nporynke. JlenuHrpag, 1977. World Press
Photo 1977, HomuHaums «PasHoe», 2-i npu3. MurmeHT-
Has neyatb / Jury Belinsky. Best friends. Clown Mikhail
Rumyantsev on the walk. Leningrad, 1977. World Press
Photo 1977, Miscellaneous, 2nd Prize. Pigment print
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M3BPAHHOE. ANTEKCEWM
BACMNbEB, Poccud

Murywetns, 1990. CepebpsiHo-xenaTMHoBbINM oTneyaTok / Ingushetia, 1990. Silver print

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

BbictaBouHbIN 3an KpacHopapckoro
XYLOXECTBEHHOrO yunnumwa, yn. CegmHa, 117,
KpacHopap

Anekcert Bacunbes npuiwen B poTtorpadpuio
pa3MalLLMCTbIM LWIArOM CMOPTCMEHA, MyTeLlecT-
BEHHMKA, anbnuHuUcTa. Ero nersaxu kasanuco
MOHayYany BOM/IOLEHMEM IMOXM, a TOUHee,
ee No3UTUBHOIO HAaCTPOS, yBNEYEHUS BepLUU-
HaMW, KOTOPble MOXHO MOKOPUTb; YepHO-6e-
non gotorpacdueit, KOTOPY MOXHO caenaTb
CaMOMy; YMEepEHHOro MHTepeca K abcTpakT-
HOMY MCKYCCTBY, Yeit rpacduyeckuit abpuc
NpoCTpennBan CKBO3b BaCUIbEBCKUE MUHU-
ManuCcTUYECKUE CIOXETbl. MeHsnoch Bpems,
BMecCTe C HUM MeHsancs gotorpad. OH ogHKM
13 nepBbIx oTKpbIn Pycckuit Ceep 1 ero
0CODEHHbIV CBET, TYMaHHbIA U NPOH3UTENbHBIN,
KaK Yy MMNPeCCUOHNUCTOB, HO He DpaHLY3CKMX
MacTepoB X0/CTa, a 6enbrmickux u BpuTaH-
CKWUX PUCOBANbLLMKOB, rpaBepoB 1 doTorpa-
¢oB. He 3Has ux pabot B 1970-e, pycckuii
dotorpad caM HallynbiBan TOT NyTb, YaCTb
KOTOPOro MpoLUM ero eBponenck1e npepLec-
TBEHHWKK. Bacunbes Ha CeBepe 6bin BMecTe
¢ KonocoBbIM, EpuHbIM, DypcoBbIM. Kaxapii
13 3TUX aBTOPOB — PUrypa B pOCCUIACKOM
dotorpadum nocnepHer Tpetn XX Beka. Cpegu
HUX BacunbeB paBHbIA U CaMOCTOATENbHbIN,
CaMbli eBPOMNENCKUA — MO OTCTPAHEHHOCTH,
YMeHUI0 0603peTb NaHAWADT U KYNOXKUTbY,
«3apudMoBaTb» €ro CBETOM U TOHANIbHOC-
Tbto. OH BOCXMLLAETCS rapMOHUEN, @ MOTOM
TWATeNbHO NePeHOCUT ee, He Ablla, CTPeMSCh
B OTPAXXEHWM ee He HapyLwunTb. KaxeTcs, Tem
CaMbIM OH YCTPaHAeTCs OT aBTOPCTBa, HO
B pe3y/ibTaTe MMEeHHO ero AMCTaHLMPOBaH-
Hbli «AMCTAHLMOHHDIM» NOAXOM, MHTOHALMS
CTOpPOHHero HabnaaTens, BUASLLErO KOCMU-

4yeckui MacwTab KpacoTbl, caenanu ero CTuib
M306paxeHNs Y3HABAEMbIM.

Bacunbes MHoro e3gun no scemy Coet-
ckomy Coto3y M MHoro netan. [o gonry ceoei
cnyx0bl (Bacunbes 3aHMMancs aapocbem-

KoM — kak doTtorpad 1 KOCMUYECKOM — KakK
uccnenoBatenb) OH Habnaan To, YTo CTaHo-
BM/IOCb YaCTbiO €r0 XyA0XKECTBEHHOW CUCTEMBI.
OH 0ZLHWM U3 MepBbIX (€CNU He NepPBbIM, elle

B 1970-x) coenan B Hawwel cTpaHe aspodoTo-
rpaduto Toi 061aCTbl0 CbEMKM, FAE BO3MOXHO
TBOPUTb XYAOXKHUKY. XYLOXKHUK MOXET HalTH
06pa3 noBcloay, BbIHYTb ero u3 cebs B Nto-
ObIX YCIIOBUSX, HO HE KaXA0MY IaHO TBOPUTb
Ha BbICOTE COTEH METPOB, TaM, U3-1M0oJ 06/1aK0B,
BbICMATPUBAs CHOXETbI Ha 3eMJe, Ha KOTO-

pble OTK/MKHYTCS COBpeMeHHUKM. Kak croxeT
paspyLueHHoM Bepbl U pycckoro BO3poxaeHuUs.
He aHdac, He B paKypce CHsIB pyuHbl XpPaMoB,
HO NpenbABMB MX KapTorpaduyecku AocTo-
BEPHY!I0, 6ECCNOPHYH0 CBSA3b C KYNbTYPHbLIM

u reorpaduyeckum nanawadTom, Bacunbes
caenan nensaxHon gororpacduent To, 4To

[10 HEro yAaBanoCh MLb N03TaM U 61ecTawmm
nybéAuLMCTaM: COeLMHUTb SMOLMOHANbHOE
BO34eiCTBMe 06pa3a C NOCTaHOBKOWM aKTyanb-
HOW TEMbI U ee peTpocneKkumen.

OTaaBas faHb YBAEYEHWIO FOPaMU C OHO-
LwecTBa, OH oboluen BbicOKoropbe MHryuwe-
Thn 1 [py3uu, 3aneyatnes TaM rapMoHUI0
ApXUTEKTYPbl U OKPYXalOLLEro ee neisaxa.
Mexay ero kaBkasCKMMM CbeMKaMU U anb-
6omamu dotorpadum, cHaToM Ha KaBkase
B KoHLe XIX Beka, BO3HMKAIOT CO3BYYMS
W BbICTPAMBAIOTCS XXMBOMUCHbIE Napanienu
He NOTOMY, YTO XYAOXHMK XX BEKa CTaBun
nepep, coboii Takyo NOCTMOAEPHUCTCKYHO 3a-
[lavy, HO MOTOMY, YTO Bbin yBAEYeH U BNO6NeEH

B HOBbIV MeN3a)X He MeHbLUe, YeM POMAHTUKM-
doTorpadel, nyTelwecTBEHHUKM 1 Tonorpadsl
n03anpoLunoro Beka.

OcobeHHoi doTorpacus Bacunbesa
CTaHOBUTCA Bnaronaps ero aBTOPCKOM BUPTY-
03HOM neyaTtn. Kak 1 cTapble NMKTOPUANuCTbI,
OH co3paet doTorpadunyeckoe nponsseaeHue
Ha YyeTBepTb U3 OMblTa HabNOAEHUI, Ha Ns-
TYI0 YaCTb M3 MACTepCTBa BNAJEHUS CBETOM
Ha CbeMKe, Ha AecsTble A0M — OT TEXHUKM
W OMTMKM, U NOYTU HAMONOBUHY — BO BpeMS
BAOXHOBEHHOM NeyaTu, KoNAO0BCTBA U CHOBA
paboTbl CO CBETOM, HEFATUBOM U BymMaroMn,
yxe B nabopatopuu...

PaccmatpuBas ero neisaxu-cymaro,
HaneyaTaHHble MO BO3BPALLEHUM U3 KOMAHAU-
poBkM Ha KonbiMy B Hauane 1970-x, u LgeT-
Hbl€ CHUMKM, CO3LaHHbIE C UCNONb30BaHUEM
CTyAMIMHOrO cBeTa Ha nneHape B 2000-x,
NMOHMUMAELLb, YTO 3TOT XYAOXHMK O4EHb
HEe3aBMCUM, HE MOAAAETCS AMUKTATY TEKYLUMX
yBneyeHuit hotorpaduyeckoro coobLlecTsa;
BacunbeB He CTpeMUTCS OTKPbITb, ONEpeauTb,
nopasuTb, HO eMy yaaeTcs bbiTb Bepeau
MHOIUX, MOCKOJbKY OH MLLET U IKCMEPUMEHTH-
pyeT, 0CTaBasCh BNOONEHHbBIM B Nei3aX U TeM
CaMbIM Aapys €My XW3Hb.

MpwuHa YMblpeBa, K.1CK.
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Exhibition Hall of The Krasnodar College
of Arts, Sedina str., 117, Krasnodar

Alexey Vasilev’s start up in photography
reminds that of an athlete or a mountain
climber. Initially his landscapes seemed
to be the picture of the epoch with its entire
positive tune and fascination with vertices
to be conquered. But the times were chang-
ing and so changed the photographer. He was
one of the first discoverers of the Russian
North with its peculiar, misty, and penetrating
light like in Impressionists paintings (not the
famous masters of France but the Belgian and
British draughtsmen, engravers and photogra-
phers). But not knowing these artists in 1970’s
Russia Vasiliev had to do everything by him-
self. In his journeys to the North Vasiliev was
accompanied by the other famous Soviet pho-
tographers: Georgy Kolosov, Anatoly Erin and
Alexander Fursov. But Vasiliev always had his
own style that is embodied in his approach
of observer seeing the cosmic beauty of the
landscape.

Vasiliev has traveled a lot. He also was
one of the first Soviet photographers who
made artistic aerial views of ruins of temples
as symbols of shattered Faith and revival
of Russia. He traveled through highlands
of Ingushetia and Georgia capturing the har-
mony of architecture and landscape. You can
find some resemblance between his images
of Caucasus and that of the XIX century
and this happens not because he wanted
to do something in a postmodern way, but
because he was fascinated by the landscape
no less than the romantic photographers,
travelers and surveyors of the last century.
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But what makes Vasiliev’s photographs
so well recognizable is his unique method
of printing. The recipe of his photographs
is as follows: 1/4 of observing experience;
1/5 of light mastering skills; 1/10 of equip-
ment and more than 1/2 of such infatuated
printing, so you can almost call it sorcery.

This artist is independent; he will
never let himself be carried away by fash-
ion. He does not seek to discover something
or to impress somebody but is always ahead,
because he is in search at every turn while
remaining in love with the landscape and
thereby bestowing its life.

Irina Chmyreva, PhD
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SELECTAS. ALEXEY
VASILIEV, RUSSIA

Bo3pact, 1980. CepebpsHo-xenatHoBbIi oTnedatok / Age, 1980. Silver print
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MUP BOKPYT TPAHUUA. LLUUTEPY
M BHYTPU MEHHA MowmpA, AMNOHUS

KpacHomapckuii KpaeBoW BbICTaBOYHbIN 3an
13006pa3nTenbHbIX UCKYCCTB, Y. Palunmnes-
ckas, 32, KpacHopap

MonuTtea NpUHOCUT MUP M MOKOM B HALLK
cepaua. OHa paet Hagexay. Mbl 3Haem 06 3ToM.

B mapte 2011 roga npousowsno Benukoe
BOCTOYHO-SMOHCKOE 3eM/IeTpsceHne — CTpall-
Has kaTtactpoda ansa sceit Anonun. Cpasy xe
nocne 3emMneTpsceHns pyxHyna BCS TpaHCMopT-
Has ceTb. [locTpaaaBsLuMe oKasbiBaiM NOMOLLb
Lpyr apyry. 1 cablwan, 4To B ApYrux CTpaHax
NIOAN YOMBASANCE TOMY, 4TO B 30He HencTems
BNlae/bLbl MarasuMHOB pasaaBany eny u apy-
rvue ToBapbl 6ecnaaTHO. 3a NOMOLLbIO BbICTPau-
Ba/IMCb OrPOMHble ovepenn. Ho aTo He yauBu-
10 MeH$ W Apyrux snoHueB. S Aymato, 4To BCs
CYTb SINOHCKOro HapoAa MMeHHo B 3ToM. Koraa
g Npuexan Ha MecTo KaTacTpodsbl, TO yBuaen,
KakK MHOrue Niloau, Aaxe Te, KTO He nocTpagan
OT LlyHaMM 1 3eMNETPSCeHUS, CKNaabIBatOT 1a-
[OHW B MONIMTBE. 3TO BbIMMSAEN0 COBEPLIEHHO
eCTeCcTBEHHbIM. M OHM BCE ele MONSTCA, XOTS
¥ NPOLLNO HEMANO BPEMEHMU.

B AnoHun monatcs He Tonbko bory,

HO 1 lMpupoae: CoMHLY, MOPIO, KAMHSM U fie-
peBbsiM. Takxe Mbl OTCblsIaeM CBOU MONUTBbI
npenkam. Mbl Aenaem 310 C MOMEHTa nosBne-
HUA Ha CBeT. MOIMTBA MHOTO 3HAYUT A5 MOEro
Hapoaa, B HEM Mbl BbIPaXaeM CBOE yBaXeHue
BCEMY CyLLEMY.

[axe MeauMumMHa Npu3HaeT ocobyto cuny
MONUTBbI. 9TO HEBO3MOXHO 06bACHUTb, HO
roBOPAT, YTO OHA MOMOraeT PacTEHMSIM pacTy,
a yenoseka ucuensert. § nonbiTancs nepenatb
CKPbITYIO CMTy MONUTBbI B CBOMX oTorpadusx.

LUurepy Mownna
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N2 12. 13 upkna «lpaHnua», 2012. ®pecko-neyatb / N2 12. From the series Border, 2012. Fresco Giclee print
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N2 21. U3 umkna «fpaHuuax, 2014. ®pecko-neyatb / N2 21. From the series Border, 2014. Fresco Giclee print
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The Krasnodar Regional Exhibition Hall
of Fine Arts, Rashpilevskaya str.,32, Krasnodar

Praying gives us calm and peace in our
hearts. It also brings us hope. We know this
in our heat.

In March 2011, Japan had a big disaster,
the Great East Japan Earthquake. Right after
the major earthquake, the traffic network
got blocked. People who suffered from the
disaster helped each other. | heard that many
foreign people were surprised to know that
the store owners in stricken area opened
their stores and provided food for free and
victims were waiting in line quietly to get the
relief supplies. But this didn’t surprise me and
other Japanese people at all. | think that this
is exactly what Japanese people are. When

BORDER. SHIGERU
YOSHIDA, JAPAN

| visited the stricken area affected by the
earthquake and tsunami, | saw a lot of people,
putting their hands together and praying.

It seemed everybody who was not even the
victim doing so, and very naturally. It's been
years now but they still keep praying.

As for us Japanese, we pray not only to
the God but also for the Nature, such as the
sun, seas, trees and rocks. We have also given
prayers for our ancestors and people who
passed away. We do this naturally, and have
been doing since we were born. Praying is
such a thing for Japanese people. We are the
folks who show the respect and gratitude for
everything in prayer.

As being proven in medical world,
praying might have a special power. It is

WORLD
AROUND AND

WITHIN ME

said that praying makes plants grow up fast,

or works for human genome with healing

power. It is not easy to reveal why praying

is so effective, but | am trying to express the

hidden energy of prayer in my photographs.
Shigeru Yoshida
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C BbLICOTHI NTUL,.
CEPTEMN ACTPXEMBCKUMN,
Poccusd

KpacHopapckuii KpaeBoM BbICTaBOYHbIN 3an
1306pasmnTeNbHbIX UCKYCCTB, yN. Pawnunes-
ckas, 32, KpacHopap

Ceityac yxxe TpyAHO NPUNOMHUTb, KOrAa
MMEHHO § «NoAcen» Ha a3podOTOCHEMKY.
MoeT, Bce Ha4anoch ¢ Kpbilw MOCKOBCKOrO
Kpemns u konokonbHu MBaHa Benukoro, ¢ Bbl-
COTbI KOTOPbIX 3HAKOMbIE C eTCTBa ABOPLLbI
1 cobopbl BbIMNALAT COBEPLUEHHO MHAYE, paays
rna3 HOBM3HOWM PaKypCOB U HEPa3IUYMMbIX
C 3eMAu AeTaneii. A MoXeT, 3anana B aywy
6oroTBoprMas MHoto TockaHa, YbM NOPTPETHI
¢ Hebec 5 BnepBble caenan us Kop3uHbl BO3-
[yWHOro wapa.

Ho kak 6bl TO HK BbINO, Tenepb a3podoTo-
CbeMKa — U3 BepToseTa, CMOpPTUBHOIO camorne-
Ta WAM BO3AYLUHONO Wapa — CTana Ans MeHs
CaMbIM 3aXBaTblBaOLLMM (POTOXAHPOM.
DOTOCECCUM «C HOM» KAXKYTCS JAXKE HECKO/bKO
NMPecHOBaTbIM 3aHATMEM — HACTO/bKO He XBa-
TaeT agpeHanunHa, He nepexeaTbiBaeT OT BOC-
TOpra AbIXaHWe, He 3aCTaBNseT yyalleHHo
6uTbCs cepaue. [lpyroe neno — ABYXMeCTHbIN
BepTonet. CuauLib pSAoM C NMUIOTOM, ABepKa
naccaxupa ocTaBNneHa Ha 3eMie, U MexXay
TO6OM U HaTypoi — TONbKO peMeHb 6e3onac-
HOCTM U NNOTHbIE NOTOKM BO3AYyXa.

CerofiHS B MOEI KOMNEKLMM COCenCTBYIOT
3anopoLLeHHble NepBbIM CHeroM beckpaitHue
npocropbl XaHTbl-MaHcuicka u Taimblipa,
NOCKYTHble nons BoctoyHol Monbluwm, ronybele
dbopabl Hopeeruu, nsbickaHHble XonMbl Toc-
KaHbl, PaHTacTMYeCKMe B CBOEW KPaCOYHOCTH
¥ NPUYYANUBOCTU GOPM OCEHHME MNAHTaLUK
HOxxHoM Adpuku. Korga g npocMaTpumBato 3t
CbeMKW, TO MOPOI BO3HUKAET OLLYLLEHWE, YTO
NpUpOAa CONepHUYAET C YENOBEKOM B TBOP-
4eCcKoW Ay3Nn 3a NPaBO CUMTATLCA NYYLINUM
XMBOMUCLLEM, Yel TanaHT, aHTasus U Nanut-
pa He 3HatoT cebe paBHbIX. Bnpouem, cyaute
Tenepb caMu.

Cepret fcTpxxeMbCKui
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BIRD’S EYE VIEW. SERGEY
YASTRZHEMBSKY, RUSSIA

The Krasnodar Regional Exhibition Hall
of Fine Arts, Rashpilevskaya str.,32, Krasnodar

It is hard to remember now when exactly
| “‘got hooked” on aerial photography. Maybe
it all started with the roofs of the Moscow
Kremlin and the Ivan the Great Bell Tower.
From above, these familiar palaces and cathe-
drals which | knew since | was a child looked
completely different, delighting the eye
with new angles and details unseen from
the ground. Or maybe | just fell in love with
adore Tuscany, the land | worship and which
portraits from the heaven | made from a bal-
loon basket for the first time.

Anyway, the aerial photography — made
from the helicopter, sport airplane or bal-
loon — has become for me the most excit-
ing genre in photography. Now the ordinary
shooting from the ground seems a little bit
insipid to me: it gives no adrenaline, nor takes
my breath away, or makes the heart beat
faster. But the helicopter for two — that’s quite
another story. Me, sitting beside the pilot with
no border between myself and nature, only
safety belt and dense air streams...

Nowadays you can find in my collection
the views of immense spaces of Khanty-
Mansiysk and Taimyr powdered with the
first snow; scrappy fields of Eastern Poland;
blue fjords of Norway; refined Tuscan hills;
plantations of South Africa in Autumn that
are fantastic in their colorful and bizarre
forms. Sometimes, when | look on these im-
ages | have a strange feeling that the artistic
talent of the Nature rivals that of the Mankind
and its abilities, fantasy and palette are un-
matched. However it’'s you who judge now.

Sergey Yastrzhembsky

WORLD
AROUND AND

WITHIN ME
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EBpona, Utanus, TockaHa, aonunHa peku g’'Opya, 2008 / Europe, Italy, Tuscany, Valley of g'Opya river, 2008 Adpwika, FOAP, Ha rpaHuue ¢ botceaHoit, 2008 / South Africa, o e border with Botswana, 2008



MWUP BOKPYT CUEHbI. SHUC EMHATC,

M BHYTPU MEHA JIATBUNA

LOFT studio, yn. Kasbekckas, 14, KpacHonap
3TU CLLEHbI FOBOPSAT O TOM, YTO BHYTPEHHEE
copepxaHue, BO3MOXHO, ropasao BaxHee
BHELLHEero; Y4To NoJ, BHeLHel 060104KON,
3TOW 3pUTENBHOM KKOXKEM», B KXKAOM U3 HaC
XKMBET OAMHOKOE M NeYasnbHoe CyLLEeCcTBO, OTYa-
SHHO Hyxaatoweecs B N1t068u. B HUX — cBoero
pofa OTBETbI, KOTOPblE, BO3MOXHO, NOMOryT
HaM MOHATb, FAe Halle MEeCTO B 3TOW XM3HU
M ANS Yero Mbl Ha CaMOM Aene xuneeM. MoxeT
6bITb, HEKOTOPbIE — He 5 — 6aHANbHO CKaXYT,
4TO He Hafo 6OATbCS OAMHOYECTBA, UTO Kax-
[bli MOMEHT Ha 3eM/ie HanoJIHEH CMbIC/IOM,
a ntob0oBb, pafocTb, 60b U... BCe 3TO TaK
npekpacHo. CnyyanHbIi XxapakTep 3TUX CLeH
[LaeT BO3MOXHOCTb KaXXA0MY U3 HaC, UCNONb3ys
A3bIK HarNALHbIX YKa3aTenen u 3HakoB, Hanu-
caTb cBOt0 cobcTBeHHY0 KHury OTkpoBeHus.
MoTpe6HOCTb B BU3yanu3saLmMm MOXeT BOC-
NPUHUMATBCS KakK CIOXHeNLW it bapbep, kak
npensTcTBUE HA NYTU MEXAY MUPO3AAHUIMM,
HO MOXET M NPMUAATb MaKCUMaNbHYIO «CTPOA-
HOCTb» M MPO3PaYHOCTb. HO ecnu BbIMTU U3
6eperoB 3ToM «CTPOMHOCTM», MOXHO MOCTUYb
H6eckoHeuHoCTb Kak Anatum n OaMHouecTBa,
Tak v Bbicwero CMbicna. Bee, 4to npomcxoput
C HaMM1 U BOKPYT HAaC, NOAYMHEHO TOHYANLLUM,
HO rny6OKMM 33aKOHAM CyLLEeCTBOBaHMS Ha bec-
KpavHux npoctopax Bpemenu u MNpoctpaHcTBa.
MbI — 4acTb ero. Mbl BoBieY€eHbl. BO3MOXHO,
B 3TOM — eAMHCTBEHHAs NPUYKMHa ANS joie
de vivre (pafocTu xwu3Hu). BrnsabiBatbes
B 6eCKOHeYHOCTb, Habnonas HEBbITUE.
MBapc PyHkoBCKMC
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THE SCENES. JANIS
DEINATS, LATVIA

WORLD
AROUND AND

WITHIN ME

LOFT studio, Kazbekskaya, str., 14, Krasnodar

These scenes concern the fact that
the invisible is possibly more essential
than the visible, about the fact that there,
beyond this visual “skin” observable day-to-
day, is concealed something equally lonely,
perhaps despairing, full of longing, in need
of love; something very similar to that resid-
ing within each of us. Some sort of answers,
which will, perhaps, enable us to understand
where and why we truly exist. Maybe some
not ME, who wants to banally say that one
should not fear loneliness, that each moment
on Earth is filled with meaning and love, joy
and pain and... that this is so wonderful. The
arbitrary factology of these scenes provides
us with a language of visual signs and point-
ers so that each of us can write our personal
Book of Revelation.

Visuality can be perceived as the biggest
barrier, as the obstacle between existences,
but can also render it maximally “slender”
and transparent. Then, just like shores, beyond
this “slenderness” one can perceive enormous
Apathy, Loneliness and also great Significance.
Everything that occurs in front of us (and
to us) is akin to tiny but profound existential
gestures on the enormous surface of Time
and Space. We are involved. We are attracted.
Maybe this is the only reason for joie de vivre.
To peer into infinity through observing NOTH-
INGNESS.

Ivars Runkovskis
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Munp BOKPYT
M BHYTPU MEHA

KpacHopapckuii KpaeBoii BbICTaBOYHbIN 3an
1306pa3uTenbHbIX MCKYCCTB, Y. Pawnunesckas, 32,
KpacHopap

MpousseneHus Cepxa KnemaHa, 6e3
COMHEHMUS, ABNSIOTCS LLeIMKOM U NONHOCTbIO
dotorpaduuHbiMK. Ho g Hauan Tak usganeka
MOTOMY, YTO 3Ta paboTa MHe KaxeTcs npume-
pOM 3HAYMTENBHOrO M NNOLOTBOPHOIO HanpaB-
NIEHMS COBPEMEHHOTO UCKYCCTBA doTorpadum,
Takoro, rae doTtorpadums uccneayerTcs nocpenc-
TBOM doTorpacdumm, noCpeacTBOM SKOHOMUU
pecypcoB, KOrAa HY>XHO MPOHUKHYTb B FyOuHY,
He paspyluas. 34ecb Hekas CTporocTb Gopmbl
He No3BONSIET OTMNPABASTLCS HA MOMCKM BOBHE
M MHCTUHKTUBHO 0OXOAMT CTOPOHOM OLIMOKY,
CTONb PACNPOCTPAHEHHYIO B HALWIM OHW: Mbl-
TaTbCs pelnTb Nnpobnemy, abcTparnpoBaBLWnCh
OT Hee. MICKyCCTBO C HayKOWM pOAHMT TO, YTO
HEBO3MOXHO JOCTUYb KAaKOro-NMBO MONOXU-
TenbHOro pesynsrata 6e3 To4HOro onpegene-
HUs uccnepyemoi npobnemsl. Mpexae Bcero
B 3TOM 3aK/1043ETCs rMaBHOe YCN0BKE BCSKOrO
BOOOpPaXaeMoro CyLecTBOBaHMS.

[-]

B pabotax Cepxa KnemaHa peub naer Tak-
e 0 ApYrom: NpoCTPaHCTBO 06pasa MbICAUTCA
He KaK KONIaX 3N1eMEHTOB, PaCnooXeHHbIX
onpeneneHHbIM cbanaHCcMpoBaHHbIM 06pa3oMm,
M He KaK 3aK/IMHaHWe, MorpyxatoLee Hac
B MeyTbl. [IpocTpaHcTBO 06pasa owyLiaercs
Kak HenpepbiBHOE Mofe, rae-To NIoTHOE,
rae-To TOHKOe, rae-To MyTHOe, rAe-To Npo3pay-
HOe, rae-To pasfyToe, rae-To CKaToe, rae-To
rnagkoe, rae-To WepLuaBoe, ABASOLWeecs CyTbio
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forpopn. XXmsy.
CEPX KNEMAH,
KAHAOA

doTorpadun, COTBOPEHHOE U3 MPAYHbIX UK
CBET/IbIX BOLOBOPOTOB MaTepuu. M Ha 3ToM
MCXOAHOM YYBCTBEHHOM (OHE CMEeLIMBAOTCS
peanbHOCTH, KOTOpblE B paBHOW Mepe pasBsie-
KatoT M NUTAIOT haHTa3uto.

70 chepa NpOTUBOPEUUIA U CIOXKHOCTEN,
KOTOpasi TeM CaMblM SBISIETCS NPOCTPAHCTBOM
€B00OAbI U OTKPbITbIX BO3MOXHOCTEMN. 3TO NpU-
ATve NyTH, BeAYLLEro OT BUAEHMS K BbITHIO.

BupéHue, BHe3anHoe, HeOXMAAHHOE, Orpa-
HWYEeHHOe,— TO, YTO BO3HMKAET Nepen, rMasoM
unu BupouckateneM dotorpada. Penoprep, kak
npocdeccrmoHan B CBOEM Aene, CTPEMUTCS BCEro
NUWb 3aUKCMPOBATL JOKYMEHT, 3arneyatneTb
BOCMOMMWHAHKE, B TO BpeMS KaK XYAOXHMK, Ka-
kum aensetca Cepx KnemaH, cxopy 3akitoyaert
MrHOBEHMeE B NO3TMYeCcKkuit 0bpas. Maaa Ha
MUP €ro rnasamu, Mbl BUAMM, KaK BHE3amnHo TOT
OKa3blBaeTCs MPOHMU3aH HeoBbIYHOW aTMOC-
hepoii, yTpaueHHOM UCTUHOM, KOTOPYH MOXHO
OCMbICNIUTb, UK 06pa3amMu, K KOTOPbIM HaM 3a-
XOUETCS BEPHYTHLCS, MOCKO/IbKY OHWU MOMOrakT
CHOBA NEPEXMTb TOT EAUHCTBEHHbIi MOMEHT.

BupéHue MoXeT COXpaHUTb CBOK YHU-
KaNbHOCTb TONbKO NULLb B TOM C/ly4yae, eciu
OHO obpeTeT CBOE BEPHOE BOM/IOLLEHNE
B MaTepuanbHoi dhopMe, TOW, YTO Npuaaert
emy dotorpadwms, KoTopas pasaensieT NpoXxu-
TOe MFHOBEHWE Ha BOCMOMWHaHWe, NnpuHaane-
Xalliee OTHbIHE LB K MPOLLAOMY, K CMepTH,

W Ha HenpepbiBHOe BbiTUe, rae BoobpaxaeMoe
Bcerda Haiaet ans cebs nuuwy. MosTopas cebs

B KOMUSX CHUMKOB, hoTorpaduyeckuii npouecc
MO3BONSET, XOTA U He 63 YyCUNUiA, BOCCTaHO-

OCHOBHAA
BICTABOYHASA
MPOTPAMMA

BUTb PEANIbHOCTb, MPUHAANEXALLYIO OTHbIHE
NuwWb camoli cebe.

Cepx KnemaH yuut Hac 3abbiBaTh TO,
4TO ABNSETCH HANOMUHAHMEM 00 YBUAEHHOM.
M Tonbko BO BpeMsi 3TOr0 nepexona MoxeT
poamMTbCA Hawa MeyTa. He B nycTbix paccyxae-
HUAX O CMbICNE, HO B €OMHEHUM C YYBCTBAMM.
[ockonbKy 6bITME LOMKHO COXPAaHATb CBOMCTBA
BMOEHMS.

[.]

ITOT YenoBek, KOTOPbIiA, KAXKETCH, ULLET cebs
yepes CBOK TeHb, HAMOMWHAET HaM, YTO B do-
Torpadumu Tend Bceraa poxaarTCs U3 CrycTKoB
TeHel. Ero HeueTkuii cunyat 6onee peasnex, 4em
MHOIMe NepCoOHaAXM, CHATbIE BO BCeX NoApo6-
HOCTAIX, MOCKO/bKY OH MPOMCXOAUT Henocpeac-
TBEHHO M3 TO Matepuu, U3 KOTOPOM COCTOMUT.

Ecnu TeHb 3neck obpeTaeT nogobue
61ONOrMYECKOro CyL,ecTBOBAHUSA U TyBUHY,
KoTopas 6au3Ka rnybuHe noYBbl U MOPCKUX
rnybuH, To CBET —HE3aBUCUMOCTb M 0Cs3a-
eMoCTb. KaxeTcs, 4To CBET caM UCMycKaeT
Jlyun, Kak XKMBOE CyLLeCTBO BpOAe CBETNSAYKA
n3nyyaet cusHue 6naronaps CBOMM BHYTPeH-
HMUM cBOMCTBAM. Tak M 3Ta CBETALLANACS ABEpb,
KoTOpas BbIrMbaeTcs 1 APOXMUT NOL HATUCKOM
CBOEM COBCTBEHHOW SHEpPruum.

[.]

OT TeMHbIX ry6uH, NOLOOHbLIX OMYTY CTO-
s4ei BoAbl, O 6enoro 3apeBa, CTONb Xe IHep-
TMYHOTO U MYNbCUPYIOLLErO, KaK 3NeKTpuyeckas
BCMbIWKa, Kaapbl Cepxxa KnemaHa cywiectsytot
B COOTBETCTBUM C NO3TUYECKON UCTUHOW, KO-
TOpas NpoCTUPAETCS U ABMXKETCS Napannenb-

HO CYLLeCTBYHOLEN peanbHOCTU, pasyMHOM

1 06blAEHHOW. B HUX NposBRseTcs Ta UCTUHA,
0 KOTOPOM HaM roBopuT Huuwe: B UCKyccTee
NIOXb CTAHOBUTCS HEOCMOPUMOW, U AOCTUYD
MUCTUHBI MOXHO, 1L NPOIAS Yepes Hee. 3T
LEMOHCTpUpyeTCs nocpeactsom dortorpadunu,
CTONb YacTo 06BMHAEMOM B TOM, YUTO OHA SBAS-
€TCS 3aN0XHUKOM BYAHMYHOM 0ObEKTUBHOCTH
1 He Bbi3blBaeT oTkAuKa. Y Cepxa KnemaHa
MCKYCCTBO CBETA PacKpblBAeTCs B HEOObATHOM
NO3TUYECKOM U NpeobpaxatoLem NpocTpaHc-
TBe, rAe BELM U NPOCTbIe CyLLecTBa U3 3TOro
Mupa MOSBNAIOTCS, CNOBHO TaUHCTBEHHbIE
BMAEHUSA, U XKUBYT BEYHOMN XKU3HbIO.

BepeteHo. Apnb, ®paHuus, 2003 / Fuseau. Arles, France, 2003

51BN99Cb OLHOBPEMEHHO MOAYNpO3pay-
HbIM CTEK/IOM U 0BUTaEMbIM 3EPKaNoM, MO-
NoYHo-6enblit 0Ban Ha CTEHE B TEMHOW KOM-
HaTe (B OAHOM U3 NpousBeaeHnit KnemaHa)
Mor 6bl CMMBONIM3MPOBATL camy doTorpaduto,
KOTOpast 04HOBPEMEHHO OTpaxaeT U npeob-
pakaeT M KOTopas, yKnaabiBasChb B YeTKue
paMKM1 UCKYCCTBA, YMEET NepEeBOANTb BeLLU
M CYLLECTB OT COCTOSHMUS BMAEHMUSA K COCTOS-
HUIO BbITUA.

OTpbIBKM M3 KHUIMU XKaH-Knopa JleMaHu

«BupéHue u boitnex. NMepeBog, ¢ ppaHLy3-

ckoro EkaTtepuHbl EropoBoii

CgeT. JlnoH, ®paHuus, 2010 / Lumiére. Lyon, France, 2010



Akkopg,. MoHpeans, Kebek, 1994 / Accord. Montreal, Quebec, 1994

Apxwunenar. Kan-O-Ménsb, Kebek, 2002 / Archipel. Cap-aux-Meules, Quebec, 2002

Clément’s works are unequivocally, purely,
directly photographic. [...] This work seems
to me to be exemplar of the strongest and
most fertile pole of current photography; the
exploration of photography through photog-
raphy, and an economic use of means to seek
profundity, not transgression. A certain rigour
in his style keeps him from seeking vision
elsewhere and makes him spontaneously sus-
picious of a sweeping error in art these days:
that of hoping to resolve a problem by getting
out of it. Art has in common with science that
no valuable result will arise without a precise
definition of the problem under consideration.

[-]

For him, the space of the image is felt
as a continuous field of more or less thickness
or thinness, opacity or transparency, swellings
or concavities, visual softness or roughness
of a component milieu of photography, made
of ripples in a more or less somber subject
matter. It is against this sensitive, original
background that the realities that are the pro-
portions between the parts and the supports
for the imagination mingle.

This area of constraints and difficul-
ties is, for this very reason, a space of liberty
and open possibilities. It is an accepted path
that goes from appearance to presence.

It is the sudden, incidental, unexpected
appearance of that which arises before the
eye. [...] Clément the artist first frames an

instant lived in poetry, a vision through
which, suddenly, the entire world is imbued
with a certain ambience, a truth that pre-
cedes the thought of it, an image to which
we will want to return since it takes us back
to a unique reality.

Presence. Because appearance can keep
its specific quality only if it finds its true in-
carnation in an objective material, that of the
photographic proof, which splits the experi-
enced instant between a memory of some-
thing that no longer belongs to anything
but the past and death, and a continued pres-
ence where the imaginary will always be able
to return to its roots. By reiterating itself in
the print, the photographic operation allows
us to reconstruct, though not without effort,
a reality that will be sufficient unto itself.

Clément shows us how to forget what is,
to remind us what is seen. And within this
passage, not before, dreams can be born —
not in ruminations on meaning, but in a com-
munion with the senses.

[-]

The man who seems to be seeking
himself in his own shadow, reminds us that
in photography bodies are never born except
from the condensation of greys. His uncertain
silhouette has more presence than many de-
tailed characters since it participates directly
in the material of which it is made.

If here the shadow finds a sort of biologi-
cal existence and the depth that belongs to
humus and ocean deeps, light, for its part,

acquires an independent life and living
consistency. The clarity seems to radiate like
an autonomous being that, like a glowworm,
glimmers with internal strength, as in the lu-
minous door that twists on itself and trembles
under the effect of its own energy.

[-]

From depths as black as those of still wa-
ter to blazing whites as nervous and vibrant
as electricity, Serge Clément’s images exist
according to a poetic truth that extends and
spreads in parallel to recognized, sensible,
conventional reality. In them is demon-
strated the truth that Nietzsche teaches us:
that in art the lie becomes positive and one
cannot help but pass through it to reach
the truth. If we stop and think about it, this
is borne out in and by photography, which
is so often squeezed into a prosaic, unreso-
nant objectivity. With Clément, the art of light
opens an immense space of poetry and trans-
figuration where things and simple beings
of the world come to blossom like mysterious
apparitions and live like obsessive presences.

Both trans-lucid pane and inhabited
mirror, the milky-white oval could symbol-
ize photography, which both welcomes and
transfigures and which, when it assumes the
precise frame of art, takes things and beings
from appearance to presence.

Extracts from: Jean-Claude Lemagny

From appearance to Presence



ULMBUNU3ALUA

TPL, «fanepes KpacHogmap», yn. B. Tonosatoro,
313,4 31ax (aTpuyM CO CTOPOHBI yn. Pawnunes-
ckas), KpacHopap

OrpoMmHble KOMHaTbl, 6ECKOHEYHbIE KOPU-
[LOpbl, LUMPOKME LLMI03bl, 3arafouHble 3HaKK,
KMNOMETpbI NPOBOAOB U Tpy6. Bce 310 — Le-
nas BCeNeHHas, U3NnyyatoLas Xon04HbIN CBET
NOTUKW. ITO CKPbITbIA MUP, U3BECTHbIN NULLIb
HEMHOTMMM, 0AHAKO 6e3 Hero Hala »M3Hb bbina
6bl COBCEM pYroi. ATOMHbIE U YrofibHble 3nek-
TPOCTaHLMMU, XPaHUINLLA LEPHBIX OTXOA0B
W ApYrue sHepreTMYeckue CUCTEMbI MyratoT
W ofHOBpeMeHHO npuenekatT. OHu byaTto
MoManu K HaM C ApYrov NAaHeTbl AU U3 daH-
TacTUYEeCKUX PUNBbMOB. YyXXMe U HEMOHATHbIE
MUPbl, XpaMbl MPOMBILLNEHHOCTU, CBATUAMLLA,
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CTAHUWUW. JIYKA 3AHbBEP,
LUBEMLLAPUNSA

npou3BoAsLLMe SHEPTUIO Ans obuiecTBa. I
BCE/IEHHblE HEAOCTYMHbI BONMbLWMHCTBY U3 HaC,
OHM HaAEXHO 3aLUMLLEHbI OT HECHACTHBIX Cy4a-
€B U Teppopu3Ma.

Moe xenaHue — ¢otorpacdupoBatb 3Tn
CTaHLMM Ha NNEHKY KaK apT-06bekTbl. S enato
3TO C LeNblo He pacckasaTb 06 ux ycTpoic-
TBe, HO nepenatb ux GopMy, LBET 1 NNACTHKY.
51 cTpeMnoCh NOKa3aTh 3CTETUHECKYH) CTOPOHY
BbICOKMX TEXHONOMMA. JINLb NPOYMTaB KOM-
MeHTapwi, 3puTeNb MOWMET, YTO Nepes HUM —
CNOXHbIN MHAYCTPUANbHbINA 06bEKT, OT KOTOPOro
3aBUCUT COBPEMEHHAS XXM3Hb JII0AEN; rpo3Has
3HeprocucTema, Kotopas Hac obcnyxuBaer,
HO NpW 3TOM BbI3bIBAET Y HAC OMaceHue.

JNyka 3aHbep

OCHOBHAH4
BbICTABOYHASA
MPOTPAMMA
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STATIONS. LUCA ZANIER,
SWITZERLAND

Krasnodar Gallery Mall, Golovatogo
str., 313, 4th floor (Rashpilevskaya str.
entrance), Krasnodar

Enormous spaces, endless walkways,
wide sluices, cryptic signs; all combined with
miles of cables and pipes. They form a techni-
cal universe that radiates a cool logic. A hid-
den world known only to a few and yet which
has a huge influence on our day to day lives,
absolutely essential in fact. Nuclear power
plants, coal-fired power stations, storage
facilities for nuclear waste and other energy
systems can at the same time intimidate and
fascinate a visitor. They seem to have origi-
nated from other planets or science-fiction

CIVILIZATION

films. Strange worlds, cathedrals of industry,
temples of an energy-guzzling society. Energy
systems are hidden universes, highly protect-
ed against accidents and terroristic attacks.

My intention is to capture these plants
on film in an artistic manner. Pure informa-
tion is in the background. The idea is more
about perspectives, colours and shapes. What
| am proposing is to dissipate technology into
aesthetics, at least to a certain extent. Only
the caption will remind the beholder of what
he or she is contemplating: a highly complex
system whereof our modern life depends. En-
ergy systems which serve us and, at the same
time, can threaten us.

Luca Zanier
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UnBmnusaumns

TPLL «fanepes KpacHogmap», yn. B. Tonosatoro,
313,4 31ax (QTpuyM CO CTOPOHBI yn. Pawnunes-
ckas), KpacHopap

Koraa yenosek BcTpeyaetcs ¢ npupoaon,
MPOMCXOAMT rPaHAMO3HbIV BbIBPOC SHEpPTUM —
BW3yasbHbIX 06pa30B, 3Heprumn GUNocoPckom,
3KONIOMMYECKOM M MONUTUYECKON. Mbl y3HaeM
HeyTo BaxHoe o0 cebe U HaleM MecTe B 3TOM
Mupe.

MocTpoiika, TBOpeHWE YenoBeka, MOXeT
6bITb HACTONIbKO HEOObIKHOBEHHOM, YHU-
KanbHOM B CBOEM poOfe, YTO OHA OCTaBnseT
rnybokui cnepn B uctopun. CrpontenscTeo
MemopuanbHoro Mocta Maiika O’KannaraHa —
M31a TunamaHa BHM3 no TeyeHunio pekun Kono-
papo oT fambbl [yBepa MMeeT uctopuyeckoe
3HaYeHWe Npexae BCero 13-3a TeEXHUYeCkon
CNOXHOCTM: MOCT pacnonoxeH 6a13ko K nambe,
6b110 HEO6X0AMMO MEepeKpbITb YepHbIi KaHbOH
Hapn pekor Konopapo camoi AnUHHOM KOM-
MO3WTHOM apoyHoi Bankoi u3 xenesobetoHa
B CeBepHoit AMepuke. CTpouTenbCTBO MOCTa
Takoro mMacwraba CTano HacToSLMM BbI30BOM
¥ NPUPOAE, U TEXHONOTUSIM.

A dboTorpadupoBan CTpoUTENLCTBO elLle
8 MapTe 2009 roza, v yXe Toraa MoCT Nopaxan
BOOOpaxeHue. Bo3BeseHne KOHCTPYKLMM,
0co06eHHO Mo HoYaM, 6bi10 3aXBaTbiBAKOLLMM
u BOOAyLIeBNAOLWMM 3penuiieM. Cepust CHUM-
KOB, CALeNaHHbIX B 3TO NMepBOE 3HAKOMCTBO
C MOCTOM, NpobyAnna BO MHe AETCKOoe YyBCTBO
HenoAaAenbHOro BOCXMLILEHUS M N0BOMbITCTBA.
MocT 6bin TEXHUUYECKM CNOXHON, AMHAMUYHOW
1 (B TOT MOMEHT) 3eMepHOM MOLENbIo.

®dotorpacum mMocTa y nambbl lyse-
pa BHOBb NPO6YXAAlOT MHTEPEC K CbeEMKeE
MCKYCCTBEHHbIX NaHawadToB. Yenosek
Kak 61onornyeckuit BUA C NPUCYLLUM eMy
3roM3mMOoM NpennoynTaeT U3IMeHsTb NpUpoay
B CBOMX YTUAUTAPHBIX Lensx. Mbl u3aMeHseM
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MOCT. 0XENMMU
CtunnunHurs, CWA

MUP BOKpYr cebsl, METUM CBOK TEPPUTOPMUIO.
Ho nocne Toro kak Bce M3MEHEHUS BHECEHD,
3emMn4 NoCTeneHHO BO3BPALLAETCS K CBOEMY
eCTeCTBEHHOMY COCTOSIHMIO. JIerko paccyxaatb
06 3TMX npoueccax obLEeNpPUHATEIMU MOHATU-
AMU: «t060e M3MeHeHWe B NPUPOAE eCTb 3710»
UK «U3MEHEHUS| HEOOXOAUMbI U HEU3BEXKHbI;
o[lHaKko ropasno 6onee pasyMHo byaet npu-
3HaTb, YTO BCE U3MEHEHUS PAHO MK MO3AHO
BbI3bIBAIOT NOCNEACTBUSA, M YACTO HEMPUATHbIE.
MbI MOXEM ropauTbCS, BLOXHOBASTLCS, AAXKe
€061a3HATbCS CBOMM BAUSHUEM Ha NPUPOLY,
nonaras, YTo Mbl HaBOAUM NOPALOK, CTPYKTY-
pUpYyeM U oNTUMU3MPYeEM, obecneunBas cBou
KynbTypHble noTpebHocTU. Ho CTOUT Npu3HaTh,
4TO Halle BO3AEeNCTBME NMOPOW BECbMA CMOPHO.
B ¢oTtorpacum mMoLiHas npopucoBka npeamera
BbI3blBaeT 6ypto YyBCTB M CaMble pa3Hoobpas-
Hble 3MoLMHK Y 3puTens. B 3ToM 1 3akntoyanach
0[Ha U3 Lienen Moero NpoekTa.

B TeuyeHue aByx neT 9 BHOBb U BHOBb
BO3BpaLLaNCs Ha MECTO BO3BeAEeHUs MOC-

Ta. Kaxabii pas s Bce CunbHee BOBEKaNcs

B MPOLLeCC, HAXOAM HOBblE PAaKypChbl U BU3Y-
anbHble pellenns. Takas AnuTtenbHas pabota

C OLHWUM 0BBEKTOM MO3BOUNA MHE MOSHOCTbIO
CKOHLLEHTPUPOBATLCS U AOOUTLCS OTIUYHbBIX
pe3ynbTaToB.

KoHeyHas Lenb npoekTa — nokasarb
HaCKOJIbKO C/I0XKHOM M KpONOTIUBOM Oblna pa-
60Ta ntoaei, bnarofaps TanaHTy KOTOPbIX MOCT
y Aambbl [yBepa UCTOPUYECKM U ICTETUYECKM
BNMCancs B naHawadt 3anagHov AMepuku,

a TaKxKe Hen3bexHOCTb BHeAPEHUS B OKpYXa-
foLLyt0 cpeny nofo6HbIX 06beKToB.

Ixenmmn CtunnuHrs, oktabps 2011

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

AspodoTocHumok, 30 uoHs 2009 /
Aerial View, June 30, 2009




(DparMeHT apku co CTOPOHbI ApU30HI,
28 anpens 2009 / Arizona Arch
Segment, April 28,2009

It is at the intersections of nature and the
hand of man that the greatest visual, philo-
sophical, environmental and political energy
exists. At these intersections, we discover
something important about ourselves and
our relationship to the world.

How a structure and its creation are docu-
mented greatly impacts how it is remem-
bered in history. Construction of The Mike
O’Callaghan — Pat Tillman Memorial Bridge
downstream from Hoover Dam is unique both
for its historical importance, by its proximity
to the dam, and for its technical achieve-
ment, bridging the Black Canyon over the
Colorado River with the longest concrete
arch span in North America. The bridge chal-
lenges us to examine the juncture of nature
and technology on a scale that is both grand
and human.

When | first photographed the bridge
in March 2009, it immediately captured
my imagination. Watching the bridge’s con-
struction, especially at night, was both inspir-
ing and captivating. The photo essay, which
developed from this initial encounter, allowed
me to meld photographic and aesthetic sensi-
bilities with a reawakened sense of childhood
curiosity and awe. Photographically, the bridge
as subject was creatively and technically chal-
lenging, dynamic and transitory.

The Bridge at Hoover Dam represents
a focused return to an enduring interest in
and fascination with man-altered landscapes.
As a species, we choose to alter nature when
we define utilitarian, creative or egotistic pur-
poses that require it. We mark the land; trans-
form it. Once such alterations are complete,

the landscape is slow to return to its natural
state. While it is easy and reflexive to respond
to such changes in absolutes (any change

to nature is evil OR all such change is both
inevitable and desirable), a more reasoned
approach is to realize such transformations
elicit differing and often dissonant responses.
We may be intrigued, inspired, indeed se-
duced, by changes made to the land as we
establish an order, pattern and structure that
provides utility for ourselves and our culture.
Yet, we may also be challenged by what this
transformation entails. In photography, potent
portrayal of a subject may evoke a complex
set of feelings that allow viewers to respond
on multiple levels.

Over a two year period, | returned to the
bridge again and again. As it evolved, each
visit required fresh perspectives and visual
inquiry. The opportunity to spend extended
time with a single “subject” brought a depth
of understanding both to the approach and
the resulting body of work.

The overarching goals of The Bridge
at Hoover Dam are to acknowledge the collec-
tive talents and labors of those who built the
bridge, to place the bridge within the histori-
cal and aesthetic context of Hoover Dam and
the American West, and to initiate a dialogue
that the imposition of infrastructure within
a natural environment inevitably summons.

Jamey Stillings, October 2011



Tomac KenbHep Bcerga CTpeMUICS HaMTH
Takow U3006pasnTenbHbIi S3blK, KOTOPbINA
6611 6bl HANOMHEH rNMYH6O0KMM BHYTPEHHUM
copepxanueM. B 1997 rony, 3aBeplums npoekT
B [epMaHuK, XyA0XHWUK NPOLOMKMA pabo-

Ty C MAMATHUKAMM apXUTEKTYPbI NO BCEN
Espone. Ucnonb3ys MeTon KOHTaKTHOM neyaTw,
OH «pa3pyLUaeT apXMTEKTYpy Kak M306pasu-
TeNbHbIN A3bIK».

KenbHep doTorpadupyet naMAaTHUKK
ApPXMTEKTYPbl aHANIOTMYHO TOMY, KakK YenoBek
paccMaTpuBaET UX HEBOOPYXKEHHBIM B3MNSAOM.
3aTeM MonyyYeHHble CepuMmn KaapoB €O cnerka
MCKAXXEHHOM NepcrnekTUBON cobupatoTcs, Kak
KOHCTPYKTOP, B 0HO M300paxeHue.

Ceoumu oTorpaduamm KenbHep Bbl-
CMeunBaeT CTepeoTUNHbIe B3rNSAbl HA CbEMKY
3HaMeHUTbIX MaMATHMKOB. Ero nsobpaxeHus
[aneku oT UKOHUYECKUX OTKPbITOYHbIX BUA,0B;
Henb3s paccMaTpuBaTb 3TU paboTbl U Kak
[OKYMEHTanbHble Kaapbl, OHU He CTpeMATCs
nepenatb COBEPLIEHCTBO MOHYMEHTaNbHbIX
$OopM. 30aHNA BbITNAAAT HE eAMHbIM LeNbIM,
a CKopee HarpoMoXeHneM MHoxecTBa dpar-
MEHTOB, KOTOpble NPeobpaxatTcs B HEYTO
COBepLIeHHO HoBOe. TeM He MeHee Ha3BaTb
paboty KenbHepa 06bl4HbIM KyBUCTUYECKMM
MOHTaXO0M 6b110 6bl CIMWKOM nNpocTo. Ha ca-
MOM [ene ero MCKycCTBO UccnenyeT MCTOpuio
doTorpaduyeckoro onbita NyTeM UsyvyeHus
BO3MOXHOCTel GoTorpadum Kak Meauma.

B ocHoBe nexwuT ToT aKT, 4To 3TW KpynHO-
MacwTabHble LBETHbIe N306paXeHns COCTOAT
M3 MHOEKC-NPUHTOB, COBPaHHbIX U3 NoCneno-
BaTeNbHO CMOHTMPOBAHHbIX KYCKOB MAEHOK,
OTCHSATBIX 33 OAMH Pa3.

C 2003 ropa KenbHep paboTaet ¢ pasnumy-
HbIMW NAMATHUKAMM apXMTEKTYPbI MO BCEMY
mupy. Ha ero pabotax Bbl HaiaeTe 34aHus,
MOHYMeHTasbHble hacasbl U MHTEPbEPDI
u3 bpasunun, Mekcuku, CLUA, Kutag, Utanuu,
[epmaHuu, BenukobpuTaHum 1 gpyrux CTpax.
M kaxeTcs, 4to BCe 3T 06beKTbI CbeMKM pac-
CbIMAOTCS, TAHLYIOT, HANOMMHASA HaM O Xpyn-
KOCTM MMPa U HALLMX TBOPEHWUIA.

K BaXXHEMWMM NpoekTaM XyA0XKHMKA OTHO-
caTcs «MoHyMeHT», «[opoa, TaHro», « TaHLyto-
LMe CTeHbl», «51 B36yaopaxeH» n «bpasnnus».

Bpasunus, kadenpanbHbiit cobop MpecesaToi esbl Ma-
puu, 2005. OTtnevatok no C-npoueccy / Brasilia, Catedral
Metropolitana, 2005. C-print
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Thomas Kellner’s main interests have
always been in finding strong visual lan-
guage combined with layers of contents. After
a project on the German border, he started
working on European monuments in 1997
using the contact sheet method and “decon-
structing architecture as a visual language”.

Kellner records the architectural monu-
ments with his camera in a way analogous
to the natural process of seeing. The thus
created series of single shots from a slightly
slanted perspective are subsequently con-
strued into a new picture.

With subversive irony, Thomas Kellner’s
architectural photographs do not appear
as the postcardesque pictures of iconic monu-
ments we carry in our minds, nor can they
be seen as images documenting these monu-
ments perfect form. His buildings do not ap-
pear consolidated, much rather deconstructed
into multiple fragments and reconstructed to
assume an entirely new form. However, the
ostensible interpretation of Kellner’s work as
being cubistic-fragmentarian montages is too
narrow. In fact, his art explores the history of
the photography genre in a media-reflective
way. Its essence lies within the fact that his
large-scale colour photographies are contact
sheets composed of consecutively assembled
filmstrips of a single shooting session.

Since 2003, Thomas Kellner has been
working on all kind of architecture all over
the world. You can find buildings, monu-
ments and interiors from Brazil, Mexico, USA,
China, Italy, Germany, Great Britain, etc. in his
oeuvre.And all of them seem to be broken
apart, dancing and remind us of the vulner-
ability of our values and creations. Important
projects until today are “Monumente”, “Tango
Metropolis”, “Dancing Walls”, ALl shook up”
and “Brasilia”.

Pum, Konuseit Houbto, 2005. Otnevatok no C-npoueccy /
Rome, Colosseum at night, 2005. C-Print



A®PPUKA

KpacHopmapckas wkona MckyccTa M aunsaiHa,
yn. Pawnunesckas, 110, KpacHogap

HassaHue «SAPE» (Société des
Ambianceurs et des Personnes Elégantes —
«OB6LeCTBO MMMO3aHTHbIX U 31EFaHTHbIX»)
MPOMUCXOAMT OT PPaHLy3CKOro Fnarona «se
saper», 4To 03HauYaeT «oAeBaTbCs». Mpusep-
XeHubl ABmKeHuns «SAPE» opesatotcs ¢ 6e3yn-
PEeYHbIM U U3bICKaHHbIM CTUIEM AeHAN-KOCMO-

NMOSIUTOB M Ha3bIBAOT CEOS «CANONOAXKUCTAMU»,

«O6LLEeCTBO MMMO3AHTHbIX M 3NEraHTHbIX»
66110 ocHoBaHO B Pecnybnuke KoHro, ObiBLuei
6enbruicKoin KONOHUK; KOPHAMMU LBUKEHUE
YXOOMT B UCTOPUIO KONOHU3ALMKN pErnoHa
1 nonyyeHus Hesasucumoctn B 1960 roay.
McTopum 0 cooTeyecTBEHHMKAX, BEPHYBLUMXCS
u3 Mapuxa, bproccens unm JlIoHaoHa, 0AeTbIX,
KaK UCTMHHble eBponeickue AeHau, bbIcTpo
pacnpoCTPaHS/IUCh MO BCeW CTpaHe,— a Takxe
B coceaHeit lemokpatuyeckon Pecnybnvke
KoHro,— ocobeHHo B nepuop obpeteHus cBo-
60ab1 B 1960—70-€ roabl.

«Moxer, 6enbie U U306penu onexay,
HO Mbl CENann ee UCKYCCTBOMS.

B ocHOBe ABWXEHMS NEXUT CTpeMneHne
K pOCKOLLK, XenaHue o6patnTb Ha ceba BHU-
MaHMe U «0Ka3aTbCs B LWKype» NpencraBu-
Tenev rocnoACTBYIOLWEro Knacca, npumepss
MX KOCTIOM U TydAK; OAHAKO CTONb APKYH
M CaMOOBITHYIO TPAKTOBKY K1acCMYeCcKoro
€BPOMeNCKOro CTUAS, MPUHATOrO B cpeae
ApUCTOKpaTUM, MOXHO Ha3BaTb cBOeobpas-
HOW MOMbITKOM MeCTU yrHeTaTensM npassuie-
ro knacca.
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OBLWECTBO
MMTMO3AHTHbIX

M SNETAHTHBbIX

M3 KOHIro. ®PAHYECKO
OXycTtum, UTANU4

«[0BOpS Ha A3blKe 3NeraHTHOCTH, 1 3a-
ABNIA0 O COBCTBEHHOM CaMOAOCTaTOYHOCTH,

1 30€Cb BaM 4,0 MEHS [aNEKO».

MpvBepXKEeHLbI 31€raHTHOCTM NO3ULMO-
HUPYIOT Ce69 Kak XYA0XHUKK, U XOTS KOMY-TO
NnoLo6HOE LLEerosbCTBO MOXKET NOKAa3aThCs
HenenbiM Ha MblAbHbIX KOHFONE3CKUX yAuLax,
OHM MONb3YHTCA YBAXKEHUEM B 06LLECTBE, UMM
BOCXMLAOTCS. boraTcTBY ecTb MecTo Be3gae.

CraTtb uneHoM obwecTsa MoxeT 06O,
BHE 3aBMCMMOCTM OT COLMANBHOrO CTaTyca
1 GUHAHCOBbLIX BO3MOXHOCTeN (0AHAKO U3-
BECTHO, YTO MHOTME YYaCTHUKM MAYT Ha 60/b-
LUMe XepTBbl, YTOObI KYMUTb HYXXHYIO OAeXAaY).
Ot yyacTHuKa TpebyeTcs nuwb cobnogeHne
$hopManbHbIX NpaBW, TaKUX KakK yMeHue
coyeTaTb TPU LBETA, ObITb AXKEHTIbMEHOM,
NauMpUCTOM U YBAXKUTENbHO OTHOCUTBCS
K XX€eHLWMHaM. BaxkHa cnocobHoCTb K co-
3[aHM1I0 COBCTBEHHOIO YHUKANBHOIO CTUAS.
MpocTo KpacMBO 0AEBaTbCA ele He 03HaYaeT
ObITb 3/1ETAHTHLIM. YMEHUE BbIPA3nUTb CBOWM
XapakTep, NoKa3aTb COBCTBEHHYO UHANBK-
[lyanbHOCTb — BOT YTO BaXKHO A1 y4aCTHUKA
LBUXEHMS MMMNO3aHTHOCTM U 3/TIETAHTHOCTMU.
Y Kax[oro U3 HUX eCTb COBCTBEHHbIN CTUNb,
KOTOPbIM OH FOpAUTCS, 0653aTeNbHbIN OpUTK-
HaNbHbIM NCEBAOHMM, A Takxke Habop ecToB
1 No3, Nnpucywmx nuwb emy. OHM cobupatotca
B 6apax 1 deleHebenbHbIX 3aBeAEHUAX, Tae
TAHLYIOT U COPEBHYIOTCS B 3/IEFAHTHOCTMU.

B kauecTBe roctei Mx NpurnallatoT Ha pas-
NMYHble MeponpuaTus. CBOMMM TeaTpanbHbIMU
YNIMYHBIMU LIECTBUSIMU 3TU NOAM BOMOLLAKT

OCHOBHAA
BbICTABOYHASA
MPOTPAMMA

noAco3HaTenbHOe cTpemMneHne obuiecrsa
K 336bITbIM LLEeHHOCTSIM, K U3SLLECTBY, apUCTOK-
paTU3My U 3M1EFraHTHOCTY.

«May 9 no ynuue, CMOTPU Ha MeHs.

Co MHOM — MO$ TPOCTb,

Yro Howy 9 BCerpa.

1 — peHam, neHam us KoHros.
(Mapadpas kynneta u3 necHn CTuHra «AHMK-
yaHuH B Hblo-Mopke».— MpuM. nep.)

Pecny6nuka KoHro, MyaHT-Hyap
Bonra boHra / YneH kny6a SAPE (O6L,ecTBO MMNO3aHTHbIX U 31€raHTHbIX)

M3 cepun «Canonorusy», 2009

Republic of the Congo, Pointe-Noire
Bonga Bonga / SAPE (Société des Ambianceurs et des Personnes Elegantes)
From the series “Sapologie”, 2009
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Pecny6nuka Kowro, MysHT-Hyap

o banapn / YneH knyba SAPE (O6LecTBO MMMNO3aHTHbBIX U 3NETaHTHbIX)
M3 cepun «Canonorus», 2009

Republic of the Congo, Pointe-Noire
Djo’ Balard / SAPE (Société des Ambianceurs et des Personnes Elegantes)
From the series “Sapologie”, 2009

MAIN
EXHIBITION
PROGRAM

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, Krasnodar

The name SAPE comes from the acronym
Société des Ambianceurs et des Personnes
Elégantes (Society for Athmosphere Setters
and Elegant People) as well as the French
“se saper” — to dress up. The followers of the
SAPE, known as Sapeurs, dress in refined style
and faultless clothes and practice Sapologie:
doctrine of elegance inspired by a cosmopoli-
tan dandyism. Republic of the Congo or Congo
Brazzaville, a former Belgian colony, is the
cradle of the SAPE, which has roots in the
colonial and post-colonial history of the re-
gion. The myth of elegance, imported from
compatriots returning from Paris, Bruxelles
or London, spread throughout the country —
and in the near RDC (Democratic Republic
of Congo) — especially in the sixties and sev-
enties, the years after the independence.

“The white man might have invented
clothes, but we have turned it into an art”.

The lure of luxury and the desire to “take
the costumes’ or “put in the shoes’ of the
dominant class are part of the path, as well
as the pleasure of being noticed by the com-
munity; but such a vibrant reinvention and
reinterpretation of the most aristocratic and
classic western clothes also suggests to be
a successful attempt of revenge on the ruling
class.

“Speaking the language of elegance |
assert my identity and beat you on your own
ground”.

SAPOLOGIE.
FRANCEScoO GIUSTI,
ITALY

Sapeurs consider themselves as artists
and are mostly respected and admired by the
community, although some people find their
manifestations excessive in the dusty streets
of a congolese town. Exuberance can be found
anywhere.

SAPE is an open society, regardless of your
social status or financial means, although his
members make great sacrifices in order to
buy the desired clothes.

It is based on formal rules, such as the
ability to combine three colors, and on moral
rules: a Sapeur is meant to be a gentleman,
tolerant, respectful of women, non-violent.

What matters is your capacity to embody
the elegance in a unique and creative way.

Elegance is not just the dressing. It is how
you decline it, how you express your individu-
ality and your character. Each Sapeur has a
unique style in designing and making up his
own clothes; each has a repertory of gestures,
a nickname and a set of luxury accessories, all
of which he is very proud. They gather in bars
and fashionable dancing halls, organize pa-
rades and contests of elegance or are invited
as guests in public events. On the streets, they
adopt a lost aristocratic practice; spreading
surplus value in culture through a generosity
bordering on self-spectacle, as well as a con-
scious adoption of grace and elegance.

“See me walking down the avenue

A walking cane here at my side

| take it everywhere | walk

I'm a dandy-man in Kongo”.

AFRICA
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A®PPUKA

KpacHopapckuii KpaeBoW BbICTABOYHbINM 3an
M306pa3unTeNnbHbIX UCKYCCTB, Y. Pawnunes-
ckas, 32, KpacHopap

Bum pe Wamdene yBneyeH cbemkon
nopent. NMocnegHue 10 net oH dotorpadu-
poBan XuTenen ogHUX U TeX e OTAaNEeH-
HbIX appUKAHCKUX AepeBeHb. 3a 3TO BpeMs
[l0Bepu1e v B3aMMHOE yBaXKeEHMe BO3POC/IM
HaCTONbKO, YTO MECTHbIE, B KOHLLE KOHLIOB,
npusHanu LWamdene «cBoMM» 1 no3sonnnm
emy doTtorpadupoBaTb cebs TaK, Kak OH XoTel.
oM no3mposanu LenbiMu AEPEBHAMU U FOp-
LMAUCb BO3MOXHOCTbBIO CTaTb YaCTbIO CTONb
MacwTtabHoro npoekTa. YTobbl NONYyYUTL OAHO
Takoe KpynHodopmaTHoe (okono 2,5x5 M) ne-
Tanu3npoBaHHoe M306paxeHue, TpeboBaNoCh
[10 COTHM KaApoB. 3T TIWATeNbHO COBpaHHble,
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MOPTPETHI
ADPPUKAHCKOW OEPEBHMWU.
BuM OE LUAM®ENE,
BENbrng

abcontoTHO npaBaonofobHble GoTorpadumn —
60nblue, YeM NPOCTO JOKYMEHTANUCTUKA.

«$§l MICNONb3YH COBPEMEHHbIE BO3MOXHOCTH
doTorpadumn He ANS UCKAKEHUS peanbHOC-
T, a YTO6bI 3aneyaTneTb 06pa3 HaCToSLLEro
B KQYecTBe, HeAOCTYMHOM B npoLunoM» (Bum
ne Wamdene).

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

MAIN
EXHIBITION
PROGRAM

The Krasnodar Regional Ehibition Hall of Fine
Arts, Rashpilevskaya str.,32, Krasnodar
Fascinated by the people, Wim De
Schamphelaere worked mainly on the Afri-
can continent for the last 10 years. He was
focused on always the same most remote vil-
lages, and gradually, trust and mutual respect
grew. Eventually people admitted him in their
life, and they accepted to be photographed
the way he wanted. Working like this, whole
villages were proud to participate in the
realization of these stunning images. Up to
hundreds single shots were made, result-
ing in one very detailed large scale image
(100—200 inch). These meticulous mounted
photographs, completely faithful to reality, are
much more than only documentary. “I'm using

VILLAGE PORTRAITS.
WIM DE
SCHAMPHELAERE,
BELGIUM

the photographic techniques of today, not to
change the image of the current reality, but
just to reproduce a true image of this reality
in a way that was impossible in the past” (Wim
De Schamphelaere).

AFRICA

Mnems 6opexa. dduonus, 2010 / Borena. Ethiopia, 2010
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Mnems Tyaperos. Manu, 2014 / Toeareg. Mali 2014
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A®PPUKA

®otomactepckas «200 kBagpaTos», yn. Pawnu-
nesckas, 110, 5 atax, KpacHogap

Cepus «[la 34paBCTBYIOT KOPONEBLI!»
MMeeT yANUBUTENbHOE 3CTETUYECKOe M Honbluoe
coumanbHoe 3HaYeHue A1 COXPaHeHUs 3THU-
4eckom MAEHTUYHOCTU B COBPEMEHHOM MUpe.

[paumHa Kouenbcka

®oTtorpad uccnenyet pasHoobpasue
YKEHCKMX POAOBbIX CBA3ei Ha appuKaHCKOM
KOHTUHEHTE, 06pallas BHUMaHWe npexae
BCEro Ha TPaAMLMM NPeLnCcTaBUTENbHULL
3nuTbl adppukaHckoro obwectea. McxonHas
nosuums — KOxHasa Adpwmka. XaHHa MaToH no-
6biBana B 12 t0xHOAPUKAHCKUX NAEMeHaXx.
Pe3ynbTaToM coBMeCTHbIX ycunuii oTtorpa-
da 1 repouHb ee CbeMKM CTanu NOpTpeThI.

JTa yBnekaTenbHas AOKYMeHTaLus
pa3Ho06pa3HbIX XEHCKMX Havan bnaro-
CK/IOHHO NO3BONSET COBEPLUUTD MNyTelecTBue
yepes TpagMLMOHHbIE LepeMoHnU. OCHOB-
HOe BHMMaHue 06palleHo Ha MUCTUYECKYIO
TpaHCHOPMALMIO KEHCTBEHHOCTH BO BpPEMS
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KOPONEBHDLI.
XAHHA TTATOH,
IOAP

MOAFOTOBKM K 3aMYyXXeCTBY M BbIMONHEHMIO
CBOEW XXEHCKOW pO/K, KOTOPas BblpaxaeTcs

B MOBCEAHEBHbIX pUTyanax v npakTukax. Tak,
XaHHa MaToH doTorpadmpoBana LepeMoHUI0
HpakocoyeTaHMs BOXASA NNEMEHU 3y/yCoB
HraHreHanosy MuyHy c TeHaxuB3 Papebe

27 anpensi 2014 ropa. KpacHoi HUTbIO yepes
BCe UCCNefoBaHMe NPOXOAST Maen peasnb-
HOCTW CNOXHbIX M MPU 3TOM yBNEKATENbHbIX
3TanoB TpaHchopMaLMKU U NOPa3UTENbHOM
BO3MOXHOCTM NPaKTUKOBATb APEBHENMLLNE
puTyanbl B COBPEMEHHOM obLiecTBe.

B KoHeuHOM cuyeTe NOA06HbIN «CLEeHa-
puit» ecTb B KQXXA0W KYNbTYpe, U Mbl AOMXKHbI
CTPEMUTLCS CNEA0BATb EMY U UM FOPAUTb-
cs. MNpoexT «[la 34paBCTBYIOT KOpPONEBbI!»
MOCBALLEH NPEEMCTBEHHOCTU CPEAM XKEHLUMH,
KOTOpble COXPAHSIOT CBOK CBALLEHHYIO CUAY
HecMoTps Ha NepeMeHbl, Npoucxoasiuue
¢ Matepbto Appurkoi. 3apadya npoekta —
NpoAEMOHCTPUPOBaTb pasHoobpasue 3Toi
KyNnbTYpbl U Hacneaus rnobanbHOMY 3puUTeNto,
HO TaKXXe 3aCTaBMTb JIAEN MOMHUTD U Lie-
HWUTb CBOW KOPHM.

OCHOBHAA
BbICTABOYHASA
MPOTPAMMA

MAIN
EXHIBITION
PROGRAM

200 Squares Photography Studio;
Rashpilevskaya str., 110, 5th floor, Krasnodar

In Praise of the Queens has a wonderful
aesthetic and a great social value to serve
about retaining one’s ethnic identity in a com-
plex modern world.

Grazyna Koscielska

Aim is to portray the many aspects of the
feminine bloodline of Africa as a continent,
dedicated to and guided by the Female lead-
ership traditions in Africa. The starting point
is South Africa. The photographer, Hannah Pa-
ton has stayed with the 12 Indigenous Groups
in South Africa. You may find the portraits
of this collaborative effort. This enticing docu-
mentation of the diversity of these feminine
fortresses will graciously journey through
traditional ceremonies with the main focus
on the mystical transformation of womanhood
to wedding and the female’s role that unfolds
in daily ritual and practice. Hannah Paton
has photographed the Zulu Royal Wedding

IN PRAISE OF THE
QUEENS. HANNAH
PATON, THE REPUBLIC
OF SOUTH AFRICA

of Prince Ngangendlovu Mchunu and Then-
jiwe Radebe on The 27th of April 2014.The
reality of the challenging yet fascinating fazes
of transformation and the outstanding ability
to practice age-old traditions in a modern day
society is the golden thread that underlines
this documentation.

Ultimately «the script» lies within the
different cultures that will present themselves
and this is what we aim to follow and honor.
In Praise of the Queens celebrates the line-
age of women keeping their sacred strength
through all the changes of Mother Africa. The
aim of the project is to introduce the diversity
of culture and heritage to the global viewer
but also to make people remember and cel-
ebrate who they are.

AFRICA
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JIn JH, KoMcaHcKas
HapoaHoCTb, 2012 /
Khoi San — Lee Ann, 2012

MeTtuco Hobyne,
Ceasunenna. 2014 /
Swati — Metiso
Nobuhle. 2014

JIn OH, KoMcaHcKas
HapoaHOCTb, 2012 /
Khoi San — Lee Ann, 2012

MeTtuco Hobyne,
Ceasunenna. 2014 /
Swati — Metiso
Nobuhle. 2014



KYNbTYPA

KpacHopapckuii KpaeBom XyO0XKeCTBEHHBbIN
my3ei um. ®.A. KosaneHko, yn. KpacHasg, 13,
KpacHopap

MeHs Bceraa 3aBOpaxv1Bano B3auMomenc-
TBMe Nyb6AMKM M NpeaMeToB McKyccTaa. [oka
3puTeNnM B My3ee TONNSTCS Y KaKoW-HMOYAb
KapTUHBI, KQXKETCS, 4TO NEPCOHAXM C cocen-
HUX NOMIOTEH PaCcCMATPMBAIOT UX CAMMUX. ITO
HabnoLeHWe HAaTONKHYN0 MEHS Ha MbIC/b 06b-
€AMHUTb 3TU ABa MUPA C NOMOLLbLIO BOMHOMO
3KCMOHUPOBAHMS. Sl COCPEAOTOUMACS HA TOM,
4TO6bI HAWTM TO ApaMaTUYECKOoe COCTOSHME,
4TO CyLLECTBYET MEXAY PeanbHOCTbIO U BbIMbIC-
noMm. O6beanHAs ABa NPO3payHbIX M306paxe-
HUS, 9 NbITAOCb CO34aTb HOBOE M3MepeHUe,
npu3payHoe NpucyTCTBUE, B KOTOPOM nepe-
NAeTyTCca NpoLoe U HacTosLLee.

Anppec Beptxaim
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MY3EMHbLIE MPU3PAKU.
AHOPEC BEPTXANM,
APTEHTUHA

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

«CTpaxu cHOB». U3 umkna «My3seliHble npuspaku». Bena,
2013 / Dream’s Guardian. From the series The Museum’s
Ghosts. Vienna, 2013
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MAIN MUSEUM’S GHOSTS.
EXHIBITION ANDRES WERTHEIM,
PROGRAM ARGENTINA

«MpsiTkm». U3 umkna «MyseiiHble npuspakuys. @paHkdypr,
2013 / Hide and seek. From the series The Museum’s
Ghosts. Frankfurt, 2013

CULTURE

The Kovalenko Krasnodar Regional Museum
of Art, Krasnaya str., 13, Krasnodar

I’'ve always been fascinated by the inter-
action between the artworks of a museum
and the public. While visitors gather to look
at a painting, sometimes the characters por-
trayed in nearby pictures seem to be watch-
ing them. This tension leads me to melt both
planes with my camera by means of a double
exposure. My attention focuses on what exists
between reality and fiction to find a theatri-
cal sensation, trying that the transparency
between the two images may create a new
dimension, a ghostly presence in which past
and present intertwine.

Andres Wertheim



KYNbTYPA

KpacHozmapckuit KpaeBoi BbICTaBOYHbIM 3an
I/I306paBI/ITEJ'IbeIX MCKYCCTB, yn. Pawnunes-
ckas, 32, KpacHopap

XpynkocTb 6bITUS BPSA 1M MOXKHO CYUTATb
06bIKHOBEHHOM TeMol ans dhotorpadpum.
®dotorpacdus cama no cebe xpynkuit, 3aBu-
cawmi ot cpeabl 06bekT. KOputo bpoacko-

My YAaBanocb nepesatb YyBCTBO YyAa OT
OKpY>atoLLLEero MMpa, Kakux bbl CIOXXeToB

OH HM Kacancs. OH Hawen B cBOMX HOTO-
rpacusix Npo3payHy Cepyto TOHabHOCTb,
TaK YTO KaXKeTCs, ero OTneyvaTku HanosHeHb!
BO3[lyXOM, CTPYALLENCS AbIMKOM, TOHKOM, KaK
XpYyCTanbHOE CTEK/0, 33 KOTOpbIM be3gHa.

[0 3Ty CTOPOHY CTeKN1a MUP YMCT U HYXKAAETCS
B 3aLLMTE, CHOXKETbI €r0 XXM3HU NPOCTbI, U TEM
CUNbHee YyBCTBO MPeXoAsLLEeCTM U XPYNKOCTU
€ero. 3a HUM — KOCMUYeckue BeTpa, NycToTa.
[lo Hero — apeBHOCTY. MIX KONNEKLMOHNUpPO-
BaHuWe, NpeBpaLleHne Cyxoi BeTku, cTebns
LIBETKA M LIKYPKM ALLepuLbl B CBUOETENbCTBO
npa-BpeMeH, HapaBHe C MUIIMOHONETUEM
PaKOBWHbI LOMCTOPUYECKOTO MOMIIOCKA — KTO-
TO MOXET Ha3BaTb 3TO 3aHATME YCMOKOUTENb-
HbIM. M ByaeT npaB — He CTONbKO A4S aBTOpa,
CKONbKO A1 3puUTeNs: pa3 apTedaKkTbl U KaMHK
nepexunu Takon CPOK, 3HAUUT, U 3TOT AeHb,
KakuM Obl HEBECOMbIM OH HM OblN, UMEeT LWaHC
YCTOSITb, OCTATbCS B BEKAX.

HOpwuit Bpoackuii — oanH 13 apkux npep-
cTaButenei gotorpacduyeckoro hpeHoMeHa,
Ha3BaHHoro EBreHnem bepesHepom B Ha-
yane 1990-x «[lHenponeTpoOBCKO LUKONOM
cdotorpadun». bpoackuii n ero copaTHuUKK
paboTanu C oTreYaTkaMu «B BbICOKOM Kiouey,
[,061BasiCb CBETOHOCHOW BbIPa3UTENbHOCTY,
CpaBHUMOM C CUNOM BO34ENCTBUS OpUTMHANb-
HbIX NPOU3BEAEHUI CTapblX BUAOB U306pa-
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Kannureraoumga. OPnn
bpopockmm, TEPMAHUNA

3UTENbHOrO UCKYCCTBA. Takoe Bo3aencTBME
toTorpadum TpyAHO OLLYTUTb B PEMPOAYKLMM,
€C/I1 TONTbKO He COXpaHseLlb B NaMATH nepe-
XMBaHWE OT BCTPEUM C OPUTUHATIOM.

C Tex nop NpoLLI0 MHOTO feT, «KUrpa
B 61cep» C BEYHOCTbIO M HacTosawmMM y Opus
Bpopackoro npoponxkaetcs. OH paboTaet Hag,
umknoM «Kannurpadus», B KOTOPOM yKe He-
CKONbKO «rNaB», B KXA0W U3 KOTOPbIX HOBas
Llernoyka AOMUHUPYIOLMX apTedakToB, MexXAay
KOTOPbIMU XYLOXHUK HAaXOAMT NaacTuyeckue
U CMbICNIOBbIE CBSA3W; ANS KAXKA0M U3 3TUX
rNaB OH BbIOMpPAeT HOBYIO M306pa3nUTeNbHYIO
MaHepy, BbIGUpaeT LBeT IMH60 MOHOXPOM,
MacwTabel nncta Bymaru, rybuHy ceporo
BHYTPU oTneyvatka. «Kannurpadus» nosobHa
YNPaXXHEHUSM C HaNWCaHWEM 3HaKa y BOC-
TOYHBIX XYAOXHMKOB: KaXyLLAsacs npocToTa
33441 YCNOXKHSETCS HEBO3MOXHOCTbIO
MOBTOPA XECTa, U3MEHSIOLLLErOCs BO BPEMEHMU,
W BapMaTMBHOCTbIO CMbIC/IOB B KaX/A0M HOBOM
BbIIOXKEHHOM U3 NpPeAMETOB W 3aM0NHEHHOM
CBETOM «uepornude».

BbpoackoMy ynanocb gokasatb, YTO He Mac-
WTabHOCTb CIOXKETOB, HO FOTOBHOCTb NOCTUraTh
rnybuHy Bellei Aenaet doTorpaduio 3Haum-
TeNbHON.

MpuHa YmbipeBa, K.MCK.

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

M3 cepun «Kannurpadusy,
1998—-2000. CepebpsiHo-xena-
TUHOBBIN OTNEYaToK Mo MOKPOMY
npoueccy / From the series
Calligraphie, 1998—2000.

Silver wet print




M3 cepumn «Kannurpadus»,
1998—-2000. CepebpsiHo-enaTnHo-
Bblii OTNEYATOK N0 MOKPOMY npoLeccy
From the series Calligraphie,
1998-2000. Silver wet print

MAIN
EXHIBITION
PROGRAM

The Krasnodar Regional Ehibition Hall of Fine
Arts, Rashpilevskaya str.,32, Krasnodar

Yuriy Brodsky was renowned in the field
of Russian photography as a brilliant master
of photographic printing. Hailing from the city
of Dnipropetrovsk, Ukraine, Brodsky was one
of the key figures in the photographic com-
munity of the late Soviet Union, both locally
and wider afield. In the mid-1990s, Evgeny
Berezner called a group of photographers
from Dnipropetrovsk, Brodsky being one of
its founders, the “Dnipropetrovsk school”.
The significant stylistic aspects of his pho-
tography were his landscape imagery in the
pictorial tradition and the printing of his
photographs. Brodsky’s emotional, but very
gray pianissimo tones in his photographs
reflected one of the special characteristics
of the Dnipropetrovsk school. In his prints,
Brodsky is able to achieve an unusually subtle
range of moods and tonalities.

His series Calligraphy, created at the
end of the 1990s, surprised the public and
was judged to be outside the context of the
predominantly political and conceptual work
being done at the time. Seen today, his Shell
series has a primordial quality, which seems
to shine beyond the light gray background
as an example of eternal beauty or a symbol
of artistic escape from the existential reali-
ties of time and place. These shells, like the
empty skins of snakes or stones with the
marks of prehistoric mollusks, were the signs
of an artist serving the sacred art and finding
a world of harmony outside the bounds of hu-
man history.

Irina Chmyreva, PhD

CALLIGRAPHY. YURI
BRODSKY, GERMANY

CULTURE
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KYNbTYPA

KpacHopapCcKkuit KpaeBoM BbICTAaBOUHbIM 3an
M306pa3unTenbHbIX UCKYCCTB, Y. Pawnunes-
ckas, 32, KpacHopap

[a v HeT. [nsaa Ha OTpaxeHue NyHbl B peke,
Mbl HE MOXEM CKa3aTb, YTO OHa TaM.

M He MOXEM CKasaTb, 4TO ee TaM HeT.

Ty o (okono 1117 ropa)

MNepemeHbl NpuxoasT 6e3 npeaynpexae-
HUs. U yxke efiBa pa3nuunMbl nepeaHuin nnax
N HOH. TeHW KPEHSTCS, OTKPbIBAsi UHYIO FYOUHY
1 n3MeHss pasmepsl. [pegmeTsl pacnagatorcs,
C03[aBas HOBble paKypcbl B 6eCnoKoMHOM
MOpe CBeTa U TEHMU.

[lepeBo paccbinaeTcs Ha ThICAYM XPYMNKUX
4acTUL, KOTOopble BUOPUPYIOT MeXY BETBEW,
6yaTo B MeTenb. CKonbKo cebs NOMHIO, y MeHs
nepuoamnyecku 6oiam Npobaembl CO 3peHUEM.
MopobHble KaTakIM3Mbl OTIMHAKOTCS OT 00bIY-
HOro onTMYeckoro obMaHa, Koraa nyTaHuLy
MOXHO YCTPaHWUTb, CTOWUT TOSIbKO NPUCMOTPETb-
cs. Ho 3T0ro He NpoMCXoamT, NOPAAOK BeLLel
pyluuTcsi. BropxkeHue xaoca nHorga aamrcs
LenbiMK oHaMu. S pa3 3a pa3oM uckana ybe-
XMLLA B TEMHOTE.

Mo/t onbIT oNpoBepraeT U3BECTHOE YTBEPXK-
[leHu1e, 4To Haluu rnasa — okHa B Mup. § roToea
CNopUTb C YMO3aK/Il0YEHMEM HEBPONOroB
0 TOM, YTO 151 OCO3HAHMS NPOUCXOAALLErO
B MUPEe MO3T AO/KEH BbiTb M30MpaTENbHBIM.
To, 4TO Mbl BUAMM,— HE AAHHOCTb, @ CNOCOO
YOOB/IETBOPEHMS HALLIMX NOTpebHOCTEN.

locne MHOrMX neT o6CyXAeHWI 9 BbISBUAA
CBS3U MeXAy CBOMMM NPOTUBOPEYMBLIMU
BM3YyasibHbIMK BreyaTieHnsaMu. Bpems ot Bpe-
MEHM OHM Jaxe roBOPST APYr C APYrOM.
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U/nnn. AODPNAH
C. TorpgoH, CWLA

MdoTtorpadusa — MO KOMNAHbOH B 3TUX
6ecepax. lMoHayany s nbiTanacb 3aneyatneTb
CMsTEHUe, CTPeMSCb B OYKBaNbHOM CMbICNe
noviMartb ero. [lapagokcanbHO, HO NOSyYeHHbIE
B pe3ynbtate GoTorpacdum MOXHO Nerko npu-
HATb 33 6e306uaHble abcTpakumu. pesHuii
KMTaMCKKUIA TPaKTaT 06 MCKYCCTBE MMACUT, YTO
TPYAHO pUCOBaTh Siolwanel u cobak, NnoTomy
4TO Mbl BUOMM 3TUX XKMBOTHbIX KaXKAbIA AEHb.
[leMOHOB M MOHCTPOB, HaNpoTWB, U306pa3nTb
neryve. B dotorpaduu, noxoxe, nencTsyert
06paTHbIf NpUHLMN. 3HaKOMble HOPMbI CHU-
MaTb f1erko. Xaoc, nyTaHuLy, HESICHOCTU — Mpu-
3paKoB, C KOTOPbIMU Mbl PeKO BCTpe4aeMcs
NIULLOM K NIULLY, MOMMATb C NOMIMYHBIM FOPa3ao
cnoxHee. HeoAHO3HAYHOCTb HEBO3MOXHO
yBuaeTb. Ee ckopee MOXHO 06HapyXUTb.

Mbl NOHMMaeM, 4TO BO3MOXHO HECKOIbKO BU-
3yanbHblX NPOYTEHUI, U OHW NPOTUBOPEUUBDI.
MopobHbIM 06pa3oM KyObUCTbI UCMONb30BANM
noBcefHeBHble NpeaMeThl, K NpuMepy, 1610ku
WAK TUTapbl, 3aBNeKas HaC B MUP HaLUMX
COOCTBEHHbIX NPOEKLMIA Ha UX MPOU3BEAEHMS.
Mbl oKa3blBaeMcs B 3TOM MUpe U HEMEeAJIEHHO
HaXoAMM B MPOU3BELEHUM NPOTUBOPEUMS.

K okoHuyaTenbHOM MHTEPRpETaLMmn NpUATH
HEeBO3MOXHO. MMeHHO 3T0 He060CHOBaHHOE
oLyLLlEHNe, MPEeXae BCEero, xapakTrepusyeT
MOW OTHOLUEHUS C COBCTBEHHBIM 3peHueM. 5
NoCcTpoMna B HEM A,0M, MOAOBHbIN XuUaAnLLY
KOYeBHMKaA Ha gopore. 3T0 A0M B ABUXKEHUM;
3[eCb HET HMYero NoCTosiHHOrO. B nioboii
MOMeHT MeHseTcs Hebo. BHesanHo HaneTatoT
6ypu 1 ncuesatoT 6e3 cnepa. TalHbl Bceraa
npsuytcs. MIHOrAa UX MOXHO 3aMaHuUTb B ¢o-
Torpacdwuto.

Anpvan C.TopaoH

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

BpyknuH, CLUA. U3 umkna «U/mnus», 2013
Brooklyn, USA. From the series And/or, 2013
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Mapux, @paHums. U3 umkna «MU/mnus, 2012
Paris, France. From the series And/or, 2012
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MAIN
EXHIBITION
PROGRAM

The Krasnodar Regional Ehibition Hall of Fine
Arts, Rashpilevskaya str.,32, Krasnodar

Yes and no. Like the Moon’s face in the river,
we cannot say it’s there. We cannot say it isn't.
Tu Lo (c. 1117)

The change comes without warning.
The distinction between foreground and
background becomes tenuous. Shadows
lurch forth, proposing alternate depths and
dimensions. Objects disintegrate into angles,
or choppy seas of light and shade.

In place of a tree stands a shattering,
where a thousand shards of negative space
shudder like a blizzard between branches.
Since my earliest memories, | have experi-
enced jarring fluctuations in my sight. These
cataclysms stand apart from ordinary visual
mistakes, where a second glance corrects the
confusion. Instead, the ordering of elements
unravels. The intrusion of chaos sometimes
lasts for days. Repeatedly, | have sought ref-
uge in darkness.

These experiences belie the adage that
our eyes are windows to the world. | confront
directly what neurologists have deduced by
inference — that to make sense of the world
by sight, the brain must be selective. What
we see is not given. It is curated to suit our
needs.

Through years of negotiation, | have cul-
tivated connection between divergent visual
experiences. Now and then, they even speak
to one another.

Photography is my companion in these
conversations. At first, | tried to capture the

AND/OR. ADRIAN
SUDDENLY GORDON,
USA

tumult with a literal approach. Paradoxically,
the resulting photographs could be easily
digested as harmless abstractions. An ancient
Chinese treatise on art notes that it is difficult
to paint horses and dogs, because we see
these animals every day. By contrast, demons
and monsters are the easiest to depict. With
photography, the principle seems reversed. Fa-
miliar forms are readily framed. Chaos, confu-
sion, alterity — specters we rarely meet face to
face — prove more challenging to catch in the
act. Ambiguity itself cannot be seen. Rather,
we discover it. We realize that more than one
visual reading is possible, and that these
readings conflict. Thus the cubists used eve-
ryday objects, like apples and guitars, to tease
us into projecting expectations of perspective
onto their work. Yet we find any reading we
adopt immediately contradicted elsewhere in
the frame.

We can never come to rest in a final
interpretation. It is this groundless sensation,
above all, that has characterized my relation-
ship to sight. | have made a home for myself
in vision the way a nomad is at home on the
road. It is a home in motion; its respites are
provisional. The sky is ever shifting. Storms
blow in suddenly, and are gone without
a trace. A silent multitude is present. Mysteries
are always lurking. Sometimes, you can lure
them into a photograph.

ASG (Adrian Suddenly Gordon)

CULTURE
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KYNbTYPA

0Z MO, yn. Kpbinatas, 2, KpacHonap

3a nocnesfHuWe rofibl TOProBble pao-
Hbl Hblo-/lopKa NoKpbina ceTb NOCTOSAHHO
06HOBNAIOLLMXCS OFPOMHBIX PEKIAMHBIX
6aHHepoB. PeknaMbl B ropoackoM NpocTpaHc-
TBE CTaI0 HACTO/IBbKO MHOTO, YTO NPOXOXKMe
noyTH nepectanu 3aMeyaTb ee KpacoyHble
MOHYMeHTaslbHble 06bSBNEeHUS, HaBUCatoLWMe
Hajd y3KuMuM ynmuamu. furaHtckme 6unbopabl
04HOBPEMEHHO M OMUHUPYIOT B FOPOACKOW
cpepe, u camatotcs ¢ doHoMm. Cnewwa no cBouM
[enam, Noay BUAAT MX nepudepuiiHbiM 3peHn-

€M U CTAHOBATCS MACCUBHbIMK HabnoaaTensiMu.
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COMING SOON.
HATAH OBWUP,
N3PAUND

IT0T CNOCOb NPUHYXKAEHMS [OCTYNEH U Ha-
BS3YMB — OT HAPYXKHOW PeKNaMbl He CKPbITbCS,
OHa HacTuraet ntboro, KTo 0Kasancs paLoMm.
BnusiHue HapyXHOM peknambl CTONb e
3bdEKTUBHO, CKONb U CKOPOTEYHO; HONBLIMHC-
TBO HaHHEPOB MEHSIOT CNYCTS HECKObKO
Henenb. HeponroBe4YHOCTb, OrPOMHbIN GopMaT
M HacbllLeHHble uBeTa 6unbopaoB CNOBHO ne-
PEHOCAT NPOXOXMX Ha CbEMOYHYH NNOLLALKY
KnHodunbMa. He nogo3pesas, OHM OKa3blBa-
I0TCS Cpeau AeKopaLmii, peanbHOCTb YuLbl
COeAMHSETCS C KOMMepYecKon GaHTasunen
peknambl. MpoekT «Coming Soon» uccnepyet

OCHOBHAH4
BbICTABOYHASA
MPOTPAMMA

Hally BM3yanbHYIO CBSA3b C OpeHANPOBaHHbI-
MU FOPOACKUMU LLEHTPAMKU U KOMMEPYECKOM
CpeLfoW, B KOTOPOW Mbl XXMBEM.

Haran [eup

MAIN
EXHIBITION
PROGRAM

0Z MALL, Krylataya str., 2, Krasnodar

In recent years, a kaleidoscopic net
of huge billboards has enveloped the com-
mercial hubs of New York City. The branding
of the cityscape has become so ubiquitous,
that the colorful, monumental advertisements,
looming over the narrow streets, seem to be
virtually unnoticed by the passersby. Giant
billboards both dominate the urban land-
scape and blend into the background. Always
in the peripheral vision, these ads turn the
people moving through the space into passive
spectators. The grasp is democratic and com-

COMING SOON.
NATAN DVIR,
ISRAEL

pulsory — the outdoor advertisements cannot
be turned off and are able to reach a diverse
public whose movements through the city
momentarily overlap.

The effectiveness of outdoor billboards
is juxtaposed with their impermanence; most
are replaced after several weeks. The ephem-
eral nature, massive size and saturated colors
of the ads create a fluid cinematic experience
for the observer. People inhabiting the space
underneath are pulled, unaware, into a staged
set, the reality of the street merging with the
commercial fantasy of the advertisements.

CULTURE

Coming Soon is an exploration of our visual

relationship with the branded city centers

and the commercial environment we live in.
Natan Dvir
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COMING SOON

www.Zara,.com
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KYNnbTYPA

KpaCHOﬂapCKaﬂ LWKOJ1Ia MCKYCCTBa U ,EI,MBal;iHa,
yn. Pawnunesckas, 110, 5-1 atax, KpacHonap

Bce, uTo 0CTanoOCh OT HALUMX NPOLLIAbLIX
rpes: KoHeLl, BpeMeHu, KoHel, MckyccTa.

B coBpeMeHHOW XW3HW B paBHOM CTeneHu
HaXo4aT MeCcTo CMMBOJIbI PeaNbHOTO U MHU-
MOTO, MPOLLSIOFO M HACTOALLEr0, U306pAXKEHUH,
TEKCTOB U 3BYKOB. HeT OCHOBHbIX TPAaeKTOPUH,
HET JIMHEMHOro NMOBECTBOBAHMS, ECTb NLLb
6eccyeTHOE MHOXECTBO PaBHOLLEHHbIX Hanpas-
JIeHUN.

OfHM TEHAEHUMM NOSBNAIOTCA, APYrUe YXO-
[T B TEHb, HUUYTO HE JOMWHUPYET BEYHO, HUYTO
He ncyesaeT beccnesfHo, pacTBOPSACh B NOTOKe
HacTosLLero.

HacTosuee B COCTOSIHUM NOCTOSAHHOTO
6encTBuUS, BOMHbI Kak pafoBOro sBfieHus. Yaa-
NEHHble BOMHbI, KOTOPbIE YCUMAMBAKOT YYBCTBO
He3aLLMLEHHOCTH, OMACHOCTU, U BnarogapHoe
NPUMMUPEHME C NMONULLENCKUM FOCYLAapCTBOM,

C MUIMTapMU30BaHHbIM 0OLLECTBOM.

HacTtosuiee, onpeneneHHoe Heonpe-
[eneHHOCTbIo, CTPaHHOCTbIO, KaTacTpodon,
KpyweHueM. HekoHTponupyemble cobblTus
6e3 o6s3aTenbcTB. OTka3 ot OTBETCTBEHHOC-
T, KOTOPbI OCBALLAET MpPaLMOHabHOE
B HaLLel XXM3HU, NapafoKCanbHy Npupoay
6Ee3IMKUX CUN.

Crpax nepep nosiBJIeHUEM HOBbLIX Cynepae-
pxaB. Muduyeckoi A3nu, 3aKpbiTon U He-
W3BECTHOM, CUIIbHOM U 0JepPXMMOM, KoTopast
OTpaxaeT HalM ynafaok U cmaTeHue. Onose-
weHue o Tpuymde Kanutanmsma 6e3 n3bsHoB
MpocBeweHus.
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AMOKANUNCUC.
MAKC OE 3CTEBAH,
McnAHWA

MyueHune Halwmnx Ten, KowMapbl HeyaoBneT-
BOPEHHBIX XXeNaHMWM, HEBbIMONHUMbIX aMOULIUIA.
bbITb BE34e M HUrAe, B OAMHOYECTBE U B TONNE,
CKPbITbIM 1 BOBHE.

Makc ge JcrebaH

OCHOBHAA
BICTABOYHASA
MPOTPAMMA

«CnyyaitHoe 3HakomcTBO». M3 umnkna «YeTtBeptoe
yTBEpxaeHue — M1 nonetst ronosbi», 2013 / Defined
by the Accident. From the series Proposition Four —
Heads will Roll, 2013
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The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor, Krasnodar

All what is left of our past dreams: the
end of times, the end of Art.

Contemporary life shares, with equal
strength, signs of the real and simulacra,
of the past and the present, of images, texts
and sounds. There are no master trajectories,
no linear narratives, but multiple possible
routes, all equally valid.

Trends emerge and others hibernate, noth-
ing dominating for too long, nothing disap-
pearing, merged in the fluidity of the present.

A present in a permanent state of emer-
gency, of war as a normalized phenomenon.
Distant wars that reinforce a feeling of inse-
curity, of peril, and the grateful acceptance
of a police state, of a militarized society.

A present defined by the indefinable,
by singularity, by catastrophe, by the accident.
Uncontrolled events without responsibility.
The Disclaimer Clause that consecrates the
irrational in our lives, the paradoxical nature
of powers without a face.

The awe for the emergence of new
superpowers. Of a mythical Asia, hermetic
and unknown, strong and driven, that mirrors
our decadence and confusion. Signaling the
triumph of Capitalism without the drawbacks
of the Enlightenment.

The anguish of our bodies, the nightmares
of unfulfilled desires, of impossible ambi-
tions. To be everywhere and nowhere, alone
in @ multitude, hidden and exposed.

Max de Esteban

APOCALYPSES.
MAX DE ESTEBAN,
SPAIN

CULTURE

«PaBHOMepHOe pacrnpeneneHue npasabl ¥ BbiMbICNay.
M3 umkna «YetBeptoe yTBEpXAEHME — M noneTaT rono-
Bbl», 2013 / A mediated distribution of the real and the
fictional. From the series Proposition Four — Heads will
Roll, 2013
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Mos ocHoBHas npodeccus NocBsLeHa
MHTepnpeTaLum nckyccrea. To ecTb NpeaBa-
pUTENBHO OPraHM30BaHHOIO BU3YyasbHOMO
Matepuana. [1pocTo 3puTenbCKoro, 3pUTeNnbHOro
HaBblka Ans Hee HepocTaToyHo. [lnsg npodec-
CMOHANBHOTO 3pUTENS, KAKOBbIM ABNSETCS
KypaTop W KPUTUK, TaKoWM HaBbIK NOYTU haKyNb-
TaTuBeH. Ero npodeccrmoHanbHasg 3apava —
Bepbanusaums, knaccudukaums BU3yanbHbIX
06bEKTOB, NOrPy)KEHMe UX B pa3HOTo poaa
KOHTeKCTbI. [1poABMrasich B 3TOM HanpaBieHuu,
Tbl HEOTBPATMMO pacTpaynBaellb CBOM CEHCOP-
Hbli, O @YTUYHOCTU, IMYHBIM OMbIT, BOCMOHAS
yTpaTbl ONbITOM ped@neKTUBHbIM, BepbanbHbIM
M COLIMO-OPUEHTMPOBAHHBIM. YTO, BNpoYeM,
CYMTAETCS He NPOCTO HOPMaJbHbLIM — JOCTOW-
HbIM NMOAPAXaAHMS.

C MCKYCCTBOM, C BM3yaNnbHbIMU NPaKTU-
KaMu Bce nHaye. M ecin xouellb NOYYnTb
He CTONbKO NpUBNEKATENbHYIO ANS APYIUX,
CKOMbKO yBeKaTenbHyto ans 1ebs camoro
¢dotorpadumio,— Tebe coBceM B ApYyryto CTOpo-
Hy. TyAa, rae Tbl HUYEro He 3Haellb, HX 0 YeM
HUYEro He MOXeLlb CKa3aTb. [Ae Tbl OAMH.
OLMH Ha OAMH C KM3HbIO, C OKPYXKAOLWUM MU-
poM. U rae Bce, YTO C/Ty4aeTcs,— TObKO TBOMU,
cyrybo yactHble fena.

Yalle Bcero Takme «BCTPeUYM C MUPOM»
bUKCUPYIOTCA Ha CaMOM Kpato CO3HaHMS, nony-
pasnuyMMble B aype npeaBKyLWeHUs-BOCNOMM-
HaHus. M ToNbKO NOTOM, IMSAs Ha TO, YTO CHAN,

Tbl pacnosHaellb, KOrAa 3TM BCTPeYM aeic-
TBUTENbHO NPOUCXOAMNU, STOT OMNbIT HA CAMOM
nene 6bi1. M BCMOMMHaeEllb, Kak c4acTiMB bbin
B TOT MOMEHT NPOLUNOro, KakK M36bITOYHO MHOTO
Tebe OTKpbIBANOCh.

Bot Toraa-To 1 Bo3HMKaeT noTpebHOCTL
NOLENUTBCS OTKPbIBLUMMCS C APYrMMU. XOTS
W ACHO, 4TO BCe ByneT 3ps, NOTOMY YTO yyaec-
HblIi OMbIT NpOLLELIEro MOMEHTA HALEXHO yn-
psiTaH B TBOEM COBCTBEHHOM MUPe, rae BCSKUIA
TpeTUIt — NUWHMIA. U, KaK TONbKO Tbl peLuaellb
[LeNUTbCS MIHOBEHBSAIMU COBCTBEHHOW XM3HMU,
OHM 06paLLIOTCA BCErO NNLLb iBYCMbIC/IEHHbI-
MU ee foKasaTenbctBamu. M Bce xe... U Bce xe
Tbl filenaellb 3T0.

Bnapvmup JleBawos

®nopexums. N 7 / Florence. N2 7



XbtocToH. N2 1 / Houston. N2 1

My main occupation is devoted to the
interpretation of art. That refers to the
beforehand-organized visual material. Just
ordinary visual experience, as common audi-
ence has, is not enough for this practice. This
experience is almost an optional subject for
professional viewer, such as curator or critic
whose professional goal lays in verbalization,
classification of visual objects and considera-
tion them in different contexts. Moving in
this direction, you spend your sensory, almost
autistic private experience inevitably. You may
recoup these losses with reflective, verbal and
social-oriented experience, what is considered
however as not just normal but even worthy
of emulation.

But it differs when it refers to art, visual
practices. And if you want to take a picture
that is magnetic not only to other people but
for yourself, you have to move to completely
another direction. A direction you know noth-
ing about, you can’t say anything about it.
You stay alone face-to-face to the ambient
world where nobody cares about your doings
and what happens to you.

Frequently, such “meetings with the world”
are registered on the edge of consciousness
and hardly discernible in the aura of fore-
tasted memories. And only by looking on your
photographs afterwards, you understand the
reality of these meetings and experience and,

as happy moments of the past comes back
to your memory, you understand that you've
learned too much.

It is the moment when a need to share
your knowledge with others finds you.
Though it is clear that it will be in vain, be-
cause the miraculous experience of the past
is hidden deeply within your own world where
there is no place for strangers. And as soon
as you decide to share some moments of your
own life, they turn into nothing but its equivo-
cal evidences. And still... still you do it.

Vladimir Levashov



KynbTypHbIf LeHTp «Tunorpadus», yn Pawnu-
nesckas, 106, KpacHonap

B ocHoBe co3naHMs aBTONOPTPETa B MOEM
CNyyae NexUT aNxXMMms U3MEHEHUIA, BO3HU-
KatoLas Mexay Kamepon 1 3epkanoMm. 3To
g poTorpadupyto 3epkano unm oHo dotorpa-
dupyeT MeHs? Kamepa 1 3epkano noMyTunu
MOV pasyM, M TaK pPoAMNOCh M306paxeHue,
Ha KOTOpOM § 6bl1 0AHOBPEMEHHO COBOW
M KeM-TO MHbIM. [1oX0X Ha cebs, a NOTOM CHOBA
HeT. Tak, MCnonb3ys kKamepy M 3epkano Kak
ANXMMUYECKME INEMEHTDI, § USMEHWU/ICS Kavec-
TBEHHO W KONMYECTBEHHO. ECin 6bl MHE HYXHO
6b110 06BACHUTD, 3a4eM 1 poTorpadupyio ceoe
OTpaXKeHMWe B 3epkasne, 9 6bl Ckaszan, 4to Ans
MEH$ MCKYCCTBO — 3TO «CTPACTHOE CTpeMieHne
[LenaTh TO, YEro eLLe HUKTO L0 MEHS He Aenans.
B 3TOM 9 Hawen Touky nepeceyeHus 0CcobeH-
HOCTEM, OTNINYAOLLMX MEHS OT OCTaNbHbIX.
Moka s oTkpbIn okono 50 «apyrux cebs». Mos
uenb — 06HapyxuTb Bce 99. OTcloaa BbiTekaeT
M Ha3BaHwWe 3Toro npoekTa — «99 Bapuauminm».

154

99 BAPUALUN.
IOHIrXo KAHT,
PECNYBNMNKA KOPEHA

S He nnaHupoBsan 3Ty paboty. OHa poaunach
B MOEM MOACO3HaHWK, 1 LeUCTBOBAN CMOHTaH-
Ho, 9 6yATo rpe3wn Hasey. [pouecc, KoTopbli
CTOWT 3@ KaXK[ibIM KaApOM, HACTO/IbKO C/IOXKEH,
4TO 91 AaXe HE Halay NPaBUbHbIX CNOB, YTOObI
noAYePKHYTb BaXKHOCTb UMEHHO 3TOr0 0CObeH-
Horo cnocoba nonyyeHus n3obpaxeHuid. Takoi
MeTOA, He npennonaraet, Aa U He Mor 6bl npea-
nonaratb LMdpoByto 06pabOTKy CHUMKOB, HUTO
MPUBOAMT K CMELLEHMIO ABYX CYLLECTBYHOLLMX
HanpasfeHWIA, U B pe3ynbTaTe pOXAAETCS «A0-
KyMeHTanbHas XyLoXecTBeHHas dpoTorpadus».
3aHuMasCcb nonckom 06pa3os B cBoeM Boobpa-
YKEHWMU, 91 3343K0Cb BOMPOCOM: LeCTBUTENBHO U
BHYTPM MEHS NPOSBNAOTCA BCE 3TU pasfinyHble
QHTPOMONOrMYECKME U apXeonornyeckue Buabl?
C nomolLLbto KaMepbl B poaM 3HAOCKONA M CBOE-
ro MeTofa UCCNenoBaHMS OT YACTHOTO K 0bLeMy
1 [lenato BbIBOA, YTO BapuaLmu oblieyenoseyec-
KMX apXeTUMoB BrOJIHE BO3MOXHO 3ane4atneTb
B AyXe [JOKYMEHTANbHOM CbeMKM.

FOHrxo KaHr

OCHOBHAA
BbICTABOYHASA
MPOTPAMMA
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Typography Cultural Center,
Rashpilevskaya str., 106, Krasnodar

A self portrait has, in my case, its funda-
mentals in the metamorphic alchemy of the
camera and the mirror. Am | photographing
the mirror or is the mirror photographing
me? The camera and the mirror crashed
head on, with the result being an image
that both was and was not me. Familiar,
but then again unfamiliar. This method of
using the camera and the mirror as if it were
alchemy, transformed me both qualitatively
and quantitatively. If | was to explain the
reasoning behind me photographing myself,
reflected in the mirror, it would be because
| consider fine art to be “an effort for passion
of doing things only | can do” This | found
to be the intersection of qualities, which
make differ from others. Until now | have
found about 50 other ones in me. My final
goal is finding a total of 99. Hence the title
for this body of work is 99 Variation. My work

99 VARIATIONS. PRIVATE
YOUNGHO KANG,
THE REPUBLIC OF KOREA

is not a planned one. It was a subconscious
thing, meaning | did not know where | was
going, like in a daydream. Having the im-
ages coming together in this specific way
is something | cannot stress enough, seeing
as how crucial and of importance the process
behind each image is. This method of image
creation, where no digital editing is used nor
allowed, brings out the factors which create
a fusion between two existing genres, a work
which is “documentary fine art photography”.
Through searching for images by utilizing
imagination and the structure of the three
discovered archetypes, could | perhaps claim
that these are different kinds of anthropol-
ogy and archaeology, all exerted within
myself? With my camera serving as an endo-
scope, and me having taken on the inductive
approach, the likelihoods to explore common
human archetypes in a documentary-like
sense became possible.

Youngho Kang
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TiopbMa, OT KOTOPOI He CTOMT XAaTb nowaasl, 2009 Koponb, koTopbliii oTpalumBaeT nogboposok, 2009
The Prison that does not Regret, 2009 The King who Grows the Chin, 2009



lanepes «Art Jlec», yn. Pawnunesckas, 106,
KpacHopap

[oxab MakoHAO CTan ANs HAC, XUBYLLUX
Ha APYroM KOHTUHeHTe, 0603HaYeHNeM HaLLMX
COBCTBEHHbIX HACTPOEHMIA. MakoHA0 — ocoboe
MecTo 1 ocoboe Ha3BaHWe 415 CBA3M NII0AEN,
3eMJIW, NPOLLIOTO, XMBYLLErO Tak, ByaTo HacTo-
sdllee He HacTynuno. MoXeT, KTO-TO CKaXeT, 4To
peyb 06 apxeTunax, ToNbKO 3BYYWUT 3TO CyXO,
6e3 MUCTUKK, 6e3 apoMaToB U LIBETOB, KOTOPbI-
MW nepenuatoTcs 6ykBbl MakoHLO. ApxeTunbl
noBcroay, @ BOT MakoHA0 CBOM y kaxkaoro. 13
nAoTKH. Y KOro-To OCTaBNEHHbIM B MPOLLIOM,
3a6bITbIN. Y KOrO-TO HE3aMEYEHHbIV U NOTepsiH-
Hbli, KTO-TO CNbILIMT €ro 308 M BO3BpaLLaeTcs,
He CyMeB MopBaTb NYNOBMHY Mex .y co60oii 1
3eMnel, rps3HOM OCEHbLO, CNIIKOTHOM MO BeCHe,
LBETYLLEeN NeTOM U CNsLLen 3MMON.

Korpa yeTbipe rogna Hasag Ha kpacHodap-
ckoM (ectnBane bbina nepeas BbiCTaBka do-
Torpacuu u3 bpasunuu, kazanocb, 4T0 KPOBb
U3 pUTyasbHbIX NeTYLWMHbIX 6oeB 3akunena
1 BbINNECHyNach ¢ Tex Gotorpaduit Ha Hawy
XM3Hb. [TOMHI0 CBOM HabnloaeHUs 3a 3puTens-
MU, — MHOTWE BbIXOAW/U C BbICTaBKM OFNYLUEH-
HbIMM: BOT 3TO A3, 3TO Xe eCTb M HaLLA XM3Hb,
HO Y Hac Tak He CHUMAIOT.

Mbl 04eHb JONT0 XMW B NPOCTPAHCTBE
BbICTPOEHHOM, ynopsifoyeHHown dotorpadum,
KOTOpasi CPOAHM BbICOKOMY WITUAIO B UTEpa-
Type, CKopee peyn NUCbMEHHOM, YEM pasro-
BOpHOIA. U ecnu B nuTepatype Mbl NPUHAU
TO, YTO M/IOLLAAHOM S3bIK MOXET OPraHUYHO
BblPa3nTb/M3006pa3nTb BHyTPeHHee bypneHune
>KM3HU, TO BU3YyanbHas MaTepus, BO BCIKOM
CNyyae, TOT ee OTpes, YTO MOKPbIBAET BbICTa-
BOYHbIE NOLAAKK, Kak BYATO 3aCTblsl, 3aMep,
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YEKOH-MAKOHJO.
BOPUC MANbLEB,
Poccus

BOOOpa3unB cebs MMnepcko napyoi. A KnsHb
C ee MaNeHbKMMMU PafoCTaMu, CNaAKO-pOMaH-
TUYECKMMM 3aKaTaMU U MTHOBEHMSIMU CHACTbS,
CMELUHBbIMU U APaMATUYECKUMU CLLEHKAMMU
pasyBepunacb B BO3MOXHOCTM 6bITb NepeHe-
CEHHOM B KapTUHKY Tak, 4TOObl COXPaHWUAUCH

U PUTMbI, U pa3Hble MpaBibl ee XuTenei,
cnopsuwme, ryaawme Hanepeboit, obpbiBatoLmne
apyr apyra. [ne cioxet? — Havanca n obopsan-
9. M npoponmK1TLCS MOXKET TO/BKO B C/I0BE,
MOTOMY KaK LeNCTBO KOHYMNOCH, U, KOMb He
ycnen nowmartb ero, 3axBaTuTb, — [OCKa3bIBaM
cnoBamu. A napannenbHoO Havyancs Apyrow
CIOXET, TaKOM e APKMIA, CMaYHbIN, AYXMSAHbIW.
Kak 370 yaepxaTb B cTaTuke? Kak ckneutb

M3 3TUX pasHbIX NIAHOB O4HY KapTUHKY? KnHo,
cepuanbl, TeM 6onee, CUTKOMbI — UANO3US
TOro, 4To Cnocob nepenayn ABMKEHUS HAWAEH,
LIBUXEHUE — OBWXKEHUEM, BOAONAS, — Kanei-
[LOCKOMOM CTekna.

Xu3Hb, 0CO6EHHO CTaHUYHAS, NPOTKHASA,
ManonsMeHuYnBas, CMUPUIACh C TEM, YTO el
Ha3HayeHo ObITb U306paKEHHOW HaUrpaHo.
YBepunachb, 4To ee MHOrorosocue Moxert bbiTb
CbIMUTUPOBAHO NWLLb HECTPOWHBIM XOPOM MNpOo-
teccroHanos. MpuHANa, 4TO AOMKHA CAENATbCS
«nybkom». Bnpouem, B nybke ctapoM 6bino
He TOMbKO onpotleHne hopMbl, HO Ha3uaaTenb-
HOCTb NPOCTbIX CIOB M ACHbIX 3HAKOB. bblNo
BOCNPOU3BELEHME NpaBu, YTo Obinn 1 byayT
(KTO 3Han, 4TO OHU U3MEHSNTCS, He NpoiaeT
M napbl COTEH NeT?).

Kazanocb, dotorpadum coBpemMeHHOM
TaKoM NOYy4YNUTENbHOW U HECEPbe3HOW He
cTaTth. He nocnetb 3a Xu3HbH, He Nofo6paTb
MHTOHaUMK. Ho Takas doTorpadus ectb. XXuset
cama no cebe. [e-T0 B MHTEpHeTe, rae-To

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

B CEMENHOM anbBoMe, rae-To NpocTo B CTOJE,
Bbl3blBas HEAOYMEHWE CBOEI Pe3KOoit — Hemno-
XOXEM HU Ha CTaTUKY «BbICOKOTO MCKYCCTBa,

HW Ha aHueByto 06epTky cepuana, — GopmMoit.

KT0-TO npu3HaeT B He WyTOBCTBO M Gana-
rypcTBO, NOAMNAAKM CTAHUYHUKOB 33 COCEAOM
B NMPUOTKPbITbIE CTaBHM XaTbl. HO ecTb B Tako#
doTtorpadum «3pak 3eman» (No aHanoruu
C FONIOCOM M CIOBOM) — Kak MarMa HauuMHaeT
roBOPUTb roI0CaMu rpaxkaaH MakoHzo, Tak
YekoH nokasbiBaeT cebs OTPaXKEHHbIM rnasaMu
CBOMX JETEN.

MpuHa YmbipeBsa, K.1CK.

CBanpba B YekoHe. HapsiaHO yKkpalueHHble aBToMo6unu
BbIE3)KAIOT 13 JOMa XKEHMXa K JOMY HeBecTbl. [lekabpb
2013 / Traditional Wedding in Chekon. Decorated cars
are heading from the groom’s house to the bride’s
house. December, 2013

Ceapbba B YekoHe. XXeHnx B hopme KypcaHTa BOEHHOTO
YUMIULLA, BbIMOHUB BCE TPAAMLIMOHHBIE KOHKYPChI

1 3afiaHuns, 3abupaeT HeBecTy M3 ee AoMa. HapsxeHHas
HeBecTa BCTpeyaeT nobenuTens nocpenm CBOei cnanbHu
Ha TyMbouke. [lekabpb 2013 / Traditional Wedding

in Chekon. The groom, dressed in the uniform of cadet,
takes the bride from her house. He has won some
traditional wedding games and the bride welcomes the
winner standing on a nightstand in the middle of her
bedroom. December, 2013
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Macondo rain has become for us, living
on another continent, a denotation of our
own moods. Macondo is a special place and
a special name for connection of people, the
Earth, the past living like there is no present.
Someone can say that it is about archetypes,
but it sounds dry, with no mysticism, with no
fragrances and colors that shimmering word
Macondo brings. Archetypes are everywhere,
but Macondo is personal for everyone. In
flesh. For someone it has been left in the past
and forgotten. For someone it is unnoticed
and lost. Someone hears the call and returns,
having failed to break the umbilical cord be-
tween him and earth, dirty in autumn, slushy
in spring, blooming in summer and dormant
in the winter.

When four years ago the Krasnodar Festi-
val was showing the first exhibition of photo-
graphs from Brazil, it seemed that the blood
of ritual cocks’ fighting has boiled and spilled
over from the photos straight into our life.
| remember my observations of the viewers
-many of them were leaving the exhibition
deafened: oh!, this is our life as well, but we
do not shoot like that.

We lived for so long in the space of pho-
tography being so regularized and marshalled,
which is akin to grandiloquence in literature,
being in terms of language rather written,
than spoken. And if in literature we have
accepted that colloquialisms can seamlessly
express/depict the inner wildness of life, the
visual material, or at least its part covering
the exhibition venues seems to be frozen hav-

ing imagined itself the Imperial Brocade.

And life with its small pleasures, sweet
and romantic sunsets and moments of happi-
ness, comic and dramatic scenes, lost its chance
to be framed into a picture so that the rhythms
and diverse realness of its people would be
kept with all the argues and breakings in.

Where is the plot? — It started and
finished. And it can only be continued with
words, because the show is over, and if you
haven’t managed to catch it and grab it, you
have to go on with the words. And another
story began at the same time, not less bright,
savoury, redolent. What is the way to keep it
in static? How to glue these different plans
to one image? Movies, TV shows, and all the
more sitcoms create an illusion that a way
of transferring the movement is found; move-
ment with movement, water with a kaleido-
scope of glass.

Life, especially in countryside — slow and
hardly changeable — came to terms with the
fact that it is doomed to be shown histrioni-
cally. It came to believe that its polyphony
may not be imitated but by a discordant
chorus of professionals. It accepted that
it is to become an amature print. However,
in the old art of amature pictures there was
not only simplification of the form, but didac-
ticism of simple words and clear signs.

It was reproduction of the rules that
existed and would exist (who could know
that they will change in less than a couple
of hundred years?)

It seemed that there was no way for
contemporary photography to become to
the same extent educatory and frivolous.

There seemed to be neither a way to keep

up with life, nor to pick up the intonation.
But photography of this kind exists. It lives
alone. Somewhere on the Internet, somewhere
in the family album, somewhere just in the
desk, causing bewilderment of its sharp — un-
like the static “high art”, nor the glossy wrap-
per of a TV series — shape. Someone would
recognize in it tomfoolery and buffoonery,
peeping of the villagers through the open
shutters of a hut.

But there is the Eye of the Earth in such
photographs (by analogy with the voice and
the word) — as magma begins to speak with
voices of Macondo citizens, so Chekon shows
itself reflected in the eyes of its children.

Irina Chmyreva, PhD

Macxa B YekoHe. 3BoHHMLA CBsiITO-MaHTeNneMMOHOB-
CKOro XpaMa caenaHa us Tpyb pasHoro auamerpa,
MCMNONb30BAHHOIO ra3oBoro 6anoHa v NokpatleHa ce-
pebpsHkoii. Anpenb 2014 / Easter in Chekon. The belfry
of St. Panteleimon Temple is made of tubes of different
diameters and empty gas cylinder and coloured with
cheap silver paint. April, 2014

Monogble Ntoan y NOKNOHHOTO KpecTa Ha rope Pasop
Bo3ne AHanbl. MioHb 2014 / Young couple standing near
the Bowing Cross at Mount Tabor near Anapa.June, 2014



JINYHOE HA3ALO B BYOVUILEE.
MPUHA BEPHWUHT,
APTEHTUHA

KpacHopapckas Wwkona UcKyccTBa v An3anHa,
yn. Pawnunesckas, 110, 5 atax, KpacHonap

1 niobnto ctapole doTorpacdum. g ToT do-
Torpad, KOTopbIi BCOAY CyeT CBOM HOC. 3ax0as
B Ye1-TO IOM, 1 C MOPOra HAYMHAK BbIHIOXM-
BaTb M BbICMATpUBaTb CTapble doTorpadum.
BonblUMHCTBY NPOCTO HPABMUTCS, KaK OHU Bbl-
TNSAT, UX BETXOCTb, HO MHE MHTEPECHO COBCEM
Lpyroe: Kak 6yayT BbIrNSAeTb I0AN U YTO OHU
MOYYBCTBYIOT, €C/IN MX CHOBA NEPEHEeCTH B TO
OKpyxeHwue? YeTbipe rona Hasas s Bce-Taku
pewwuna caenatb 370. Tak, Npu nomoLm $oTo-
annapara, f Hayana BO3BpaLLaTh JI0AEN Ha3aa,
B Ux byayluee.

WpwuHa BepHuHr

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor, Krasnodar

| love old photos. | admit being a nosey
photographer. As soon as | step into someone
else’s house, | start sniffing for them. Most
of us are fascinated by their retro look but
to me, it's imagining how people would feel
and look like if they were to reenact them
today... Four years ago, | decided to actually
do this. So, with my camera, | started inviting
people to go back to their future.

Irina Werning
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Toums. byaHoc-Aiipec, 1956—2010 /
Lucia. Buenos Aires, 1956—2010
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Pucd Padd. JlowaoH, 1976—2011 /
Riff Raff. London, 19762011

BACK TO THE FUTURE.
IRINA WERNING,
ARGENTINA

PRIVATE



MOMEHTANIbHOCTMW.
LUAPNOTTA
XAYKCOOTTUP,
McnAaHaou4

KpacHopmapckas wkona uckyccTea M au3aiHa,
yn. Pawnunesckas, 110, 5 atax, KpacHonap

OuwyLweHne AoMa CBSI3aHO C BOCMOMM-
HaHWUSMM, IMYHBIM NPOCTPAHCTBOM M NPUBS-
3aHHOCTbIO K MecTy. [1ns npoekTa «MOMEHTbI»
a2 poTorpadupyto cembu B Ux gomax. Heckonb-
KO CHWUMKOB, CAENAHHbIX B TEYEHNE HEKOTOPOro
BPEMEHW, HAaKNaAbIBAKOTCA APYr Ha Apyra
B BUAE NPO3payHbIX C/I0EB, U NoNyyYaeTcs
nsobpaxeHue, raoe GOH COXPaAHUACS MOYTU
6e3 U3MeHeHWI, a BUXKEHUS, BbI3BaHHbIE
nepeMeLLeH1saIM1 U B3aMMOAENCTBUEM YNEHOB
ceMeW, NpeAcTaBAOT COBOW NPU3PAYHYIO BU-
AMMOCTb. [oayepkunBasi BpeMEHHbIM xapaktep
6bITHS, poTorpadum CTaHOBATCS CBUAETENb-
CTBOM, Ka3an0Cb 6bl, 06bIAEHHbIX COBbITUIA,
KOTOpbIE M NOXATCS B OCHOBY OCMbIC/IEHHBIX
BOCMOMWHaHWI. [acToH bawnsap B cBoel KHure
«[o3TuKa NpocTpaHCcTBa» yTBEpXKAan: «B fome
€CTb OLHOBPEMEHHO eAMHCTBO U CIOXHOCTb,
OH COCTOMT U3 BOCMOMUHAHWI 1 BNEYATNEHUN,
€ro pasHble 4acTi NpobyXAatoT pasnnyHble
3MOLWMK, U NPU 3TOM AOM JAET LieNbHbI,
COKPOBEHHbIW OMbIT MPOXMBAHUSY. Bbi3biBas
4yBCTBA OLHOBPEMEHHO HOCTaNbIMKU U YTPaThl,
HeNoABMXHOCTb Ha CHUMKAX NPUOCTaHaB-
NMBaeT BpeMmsl, C034aBas NPOCTPAHCTBO ANs
pa3nyMus 0 COBCTBEHHBIX BNEYATNIEHUSX U TEX
06pasax, KOTOpble CAOXMIUCL B HALLMX BOCTMO-
MUHaHMSX OT MeCT.

LLlapnoTTa Mapus Xaykcpottmp
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Ynuua PamoHsbl, 2013 / Ramona Street, 2013
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Mnowapnb Py3sensta, 2013 / Roosevelt Circle, 2013

MAIN MOMENTS. CHARLOTTA
EXHIBITION HAUKSDOTTIR,
PROGRAM ICELAND

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor, Krasnodar
A sense of home is about memories,
intimacy, and the attachment one has with
a place. In the series “Moments”, | photograph
families at home. Several photographs taken
over time are compiled and faded one into
another creating an image where the space
remains mostly the same but the families’
actions and interactions recorded in various
positions within the image exhibit a ghostlike
appearance. Highlighting the temporality of
being, the photographs become a testament
to the seemingly mundane happenings that
combine to comprise meaningful memories.
As Gaston Bachelard states in his book The
Poetics of Space, “the house has both unity
and complexity, it is made out of memories
and experiences, its different parts arouse
different sensations and yet it brings up a
unitary, intimate experience of living”. Evok-
ing feelings of both nostalgia and loss, the
stillness in the images briefly suspends time
creating room for thought about one’s own
experiences and the familiar landscapes of
our memories and places.

Charlotta Maria Hauksdottir

PRIVATE
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KpacHomapckas wkona McKyccTea U au3aiiHa,
yn. Pawnunesckas, 110, 5 atax, KpacHonap

Mos kamepa Bceraa ULLeT CUMBOSbI Nt06-
BU W XM3HWU. OHA HDUKCMPYET MOMEHT, Koraa
doTorpadus cTaHOBUTCS CpeacTBOM 0bMeHa
LyLeBHbIMK NepexuBaHuaMu. g gotorpa-
(bu1poBan 3apoxaaroLLmMecs B NOAAX YyBC-

TBa, HOBble MeCTa, HeobblYHOE OCBeLLEHMe,
HeobblKHOBEHHbIE CIOXETbl — BCe BMeCTe.

MHe xouetcs, utobbl Apyrue nogu bnaronaps
n300paxeHUsM pasgenunm 3tm amoumuu. B pas-
HOM cTeneHn Mou poTtorpacdum rosopst 060
MHe KaK 0 IM4YHOCTU U doTorpade.

A1 npupato ocoboe 3HaYeHMe CKPbITOMY
rny6oKo BHYTPU, UHAMBUAYANbHOMY BOCMPYU-
ATUIO POMAHTMYHOIO M NOMbITKAM UAEANU3UPO-
BaTb peanbHOCTb.

Tuxas neyanb U MENaHXONUS HA MOUX
CHUMKaX CMEHSIKOTCS XXMBOCTBIHO M ONMTUMMU3MOM.
B03MOXHO, OCHOBHas MbIC/b, 3aK/IOYEHHAS
B 3TUX XU3HEHHbIX hoTorpadmsx, CocTout
B TOM, YTO BCE BOWMHbI U KOHMIMKTbI MO CBOEH
CyTV NPOTUBOECTECTBEHHbI U OWMOOYHBI.

®doTorpacduv 0AHOBPEMEHHO UAUNNNYHBI
1 Xpynku. OHX rOBOPAT O MONSAPHOCTU U O Beu-
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KoroA MUP KAXETCH
HEBECOMDbIM.
OABULO MECXWU, TPYy3n4

HOM NpOTMBO6OPCTBE ABYX MUPOB: PEANIbHOIO
1 BbIMblLUNEHHOr0. Kaxabli CHUMOK paccka-
3bIBaeT IMYHYIO UCTOPUIO TEX, KTO CTONKHYACS
C 3TOV pa3ABOEHHOCTbIO.

MHe HpaBuTCH, KOraa nepen BOCXOAOM
CONMHLLA MUP KaXKeTcs HeBecoMbIM. B aToT
MOMEHT 5 0Tpe3aH oT Bcero. Ho ¢ nepBbiMu
Nly4aMu 3TO YyBCTBO MCYE3aeT...

[asunp Mecxu

OCHOBHAA
BBICTABOYHAA
MPOTPAMMA

«23%»,2008
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Bo3aywHbiit 3mMeit u camoner, 2008 / Dragon Kite and Airplane, 2008

MAIN
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The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor, Krasnodar

My camera always seeks signs of life
and love. It documents how photography
becomes a mean for sharing emotional expe-
riences. | photographed feelings, which arise
from people, new places, unusual lighting
and extraordinary moments altogether. | want
to make other people co-participants in these
emotions through pictures. My photographs
tell as much about me — as individual, about
me — as a photographer.

With my images, | strive to emphasize the
concealed layers, individual perception of ro-
mance and the effort to idealize the existing.

Serene sadness and melancholy opposed
to optimistic, vivid photographs is perhaps
a bottom-Lline of the message, that the conflict
and war in-and-of-itself is unnatural and
wrong in its foundation.

These photographs look idyllic and fragile
at the same time. They're about polarity and
contradiction between reality and fantasy
world. Every photograph tells a personal story
of those, who are confronted with the vari-
ance of the two worlds.

| like earth when it seems to be light.

At that moment, I'm cut off from everything
but when the sun comes up this sensation
disappears...

David Meskhi

WHEN EARTH
SEEMS TO BE LIGHT.
DAVID MESKHI, GEORGIA

PRIVATE
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lanepes-cryaunsa Ynbko, yn. CnoptusHas/
yn. JlazypHas, 18/24, AHana

*kx

B 2004 ropy s 3aHsnacb HOBbIM NpPOEK-
ToM. KaxeTcs, YTo NoLCO3HATENbHO A Havana
3Ty paboTty B fanekom npownom. Mowu aen,

1 6abKa N0 MaTePUHCKOM IMHUM XUNIU OYEHb
3aMKHYTO, OHM BbINK CMNBHO NPUBSA3aHbI

K KOPHAM 1 Tpaguumam. C ux cMepTblo Kakas-
TO OYeHb BaXKHas YacTULLA MeHs ylina HaBcer-
na. Cobupatb No yTpam Tennble aiua U3-nog
Hecyllek; A0 My4uUTenbHOM 60K B CNKHE
MOTbDKUTb 3€MJII0 Ha KapTopenbHOM none;
TepebuTb 3aapeMaBLLyO0 NepBoit 6abynto, Nbl-
TaBLUYOCS y6aloKaTb HAC CTapbIMU CKa3kaMy,
paccKasaHHbIMU MUANIMOHBI pa3,— BCe 3TO ANiS
MeH$ 3aKOHUYMAOCh. bblfo FPyCTHO, HO BMecTe
C TeM 9 MOHMManNa, YTo MHe MOBE3/0, MOCKO/b-
KY Y MEHS eCTb BO3MOXHOCTb COXPAHWUTb 3TH
BOCNOMMHaHWMS. ] cTana 3ameyaTtb becueHHble
MFHOBEHMUS BOKpYr cebsi u cBoei ceMbu. bbino
COBEpLUEHHO HE0BX0AMMO KaKUM-TO 06pa3oM
yaepxaTb ux. 1 609nacb, YTO OHU UCHE3HYT
Hascerga.

«HuTka 6yc: 6onblue, yeM NOpPTpeTbI» —
3TO Cepus LOKYMEHTA/IbHbIX U afferopuYHbIX
pacckasoB O XM3HuW Noaen B Yexun n Texace.
MopTpeTbl coenaHbl B onpefeneHHbIX MecTax
Wnu C onpeaeneHHbIMU NpeaMeTamu, ume-
oWMMmM ocoboe 3HaYeHue ANS STUX NII0LEN.
YT06bI NONHEE NepenaTb UCTOPUIO, § UCMOJb-
30Bana GOTOrpaMMmbl 1, BKAKOYAS MX YACTH
B 06LLYI0 KapTUHY, BbIHOCKUIA NPUTOBOP»
KaXA0My YefoBeky.
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Bonocbl U APYTUE
CYBEHUPbI. TABPUINA
KON4YABOBA, YEXUA

Korpa MHe 6b110 10 nert, g npountana
BbICKa3bIBaHWE MOEr0 NH06MMOro YeLcKoro
nucatens fiHa Bepuxa o ToM, UTo cyacTbe — 3T0
ManeHbkue BYCUHKM, KOTOpble Mbl HAHW3bIBAEM
Ha HMTKY. YeM nx Bonblue, TeM Mbl cHacTAnBee.
Tenepb 5 BUXKY XM3Hb Kak HEYTO, cocTosiLiee 13
ManeHbKUX GParMeHTOB, KOTOPbIMU | OPOXKY.
Hapetocb, 4o BCE 3TO OTPa3nIOCh B MOMX
dortorpadumsx.

nex

MpoekT «MamMaTb BONOC» Hayanca He-
CKONbKO 1eT Ha3af, Kak HeyTo camo coboi
pasymetoweecs. [lenas noptpeTsl Noaen
n dpotorpadmpys x noBcegHeBHy 06CTa-
HOBKY, §1 BCErAa COCPeAOTaunBakOCh Ha UX
JIMYHBIX UCTOPUSX. Sl TaK YBNEKACb pa3HO-
obpasueM petanen cpeapl 06UTaHUS MOUX
repoes, UX BHELIHUM BUAOM U [aXe CXOAC-
TBOM ApYr C ApYroM, YTo no3sonsto cebe no-
NPOCUTb Y HUX HEMHOTO BONOC. POACTBEHHMKM
W ApY3bs OTAAOT MAU NPUCHINAIOT UX MHE
BO BCSKMX KOpoBouKax, KOHBEpTax U cBep-
TKax, C NOANUCAMM M faTaMu unu 6e3 Hux.

S NbITalOCh 3aneyaTneTb BONOCh B TOM Xe
BMAeE, B KOTOPOM OHM KO MHE MOMNafatoT, eC/in
3TO BO3MOXHO, 4TOObI 3apmKCcMpoBaTL 06pa3
KaXA0ro 4esoBeKa NpeaenbHo LOCTOBEPHO.
TOT AONTOCPOYHBIV NPOEKT, TOMUMO Yeno-
BEYECKMX BONIOC, TaKXKe BKJIKOUAET U LWepCTb
XMBOTHbIX.

Kaxxpas ¢potorpamma noanmcaHa UMeHeM
repos u npencraenseT cobou cepebpsHo-
KenaTuHoBbIN oTneyatok 50x60 cm.

[abpuana KonyasoBa

OCHOBHAA
BbICTABOYHASA
MPOTPAMMA
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Ulko Gallery&Studia, Sportivnaya str./
Lazurnaya str., 18/24, Anapa

During the year of 2004, | started develop-
ing a new body of work. | believe that the be-
ginning of this work subconsciously originates
in my past. My grandparents on my mother’s
side lived a very unique, old-time life, very
connected to their roots and traditions. When
they passed away, | felt I'd lost a significant
part of my identity forever. There was no more
picking up warm eggs from under the hens
every morning. No more sore backaches from
digging up a field of potatoes with a hoe for
several days when the season came. There
would be no more waking up granny after she
had fallen asleep first while trying to put us to
sleep with fairy tales we had heard a million
times before. | felt sad but, at the same time,
equally fortunate that | had had the oppor-
tunity and was able to recognize it and hold
on to it. | started to see these jewel moments
around me outside my family too. | had a very
urgent need to record them and preserve
them. | was afraid they would disappear for
good.

Beads on a String: Extended Portraits
represents a narrative series that combines
documentary and allegorical ideas about hu-
man experiences in the Czech Republic and
Texas. The portraits are created in the people’s
personally significant spaces or with symboli-
cally resonant objects. To more fully convey the
subjects’ story, | incorporate photograms in this

PRIVATE

HAIRS AND OTHER
SOUVENIRS, GABRIELA
KoLCAVOVA, THE CZECH
REPUBLIC

body of work and combine individual pieces
into visual “sentences’ about each person.

When | was about ten years old, | read
a little comment made by my favorite Czech
author, Jan Werich, who said that happiness
is like small beads, which we put on a piece
of string; the more of them we have the bigger
the happiness becomes. | have learnt to feel
this way about life — pieced together out of
little fragments that | treasure and attempt
to protect. | hope for this to come across in this
body of work in its entirety.

“Hair Records’ is a body of work which
started developing naturally several years ago.
My photography has been focused on human
stories while photographing people’s portraits
and their living environment for some time
now. My fascination with nuanced diversities
of their lives and looks and yet similarities
led me to asking them for a little sample of
their hair. My family and friends have been
giving and shipping them to me in all sorts
of containers, envelopes, bags; some marked
and dated, some not. | try to use them the way
they are presented to me if at all achievable
in order to keep the record of the person as
authentic and personal as possible. This is
a long-term on-going project which includes
not only human but also animal hair.

Each photogram is named after each per-
son and is a silver gelatin print of the size of
50x60 cm (207x24”).

Gabriela Kol¢avova
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Bbabywka n aepywka. KBagpuntux. U3 cepun «Hutka 6yc», 2004 / Grandfather and grandmother. Quadriptych. From the series Beads on a String, 2004
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OVNATIOTU

GINGO Concept Store, yn. Yanaesa, 88, KpacHonap
[nsa 3a60 LLlabunaHp, x1Boe BbICTyNAeHUE
CPOAHM TMNHOTHYECKOMY TpaHcy. O6bI4HO OHa
He CTpaflaeT HapKonencuen, noka He caaeT
3a popTenuaHo. OHa HMKoraa He cobupanach
UrpaTb Ha MHCTPYMEHTE, CKOpee XoTena Ka-
TaTbCsl HA HEM, CKOJb3sl MO 3BYKOBbLIM BOJTHAM.
[Moka oHa «nepebupaeT» NOKTAMU KNaBu-
WK, B CTOPOHE MOXHO YC/bIWATh MYy3blKasib-

Mysbika cHa, 2009
Bupaeo, npopomkutens-
HocTb 00:08:10

MY3blKA CHA.
3AB0 WUABMNAHA,
OPAHUUSA
(MYNbTUMELWUA)

Hyt0 haHTa3uo, MAYLLYI0 OTKYAA-TO U3 rybu-
Hbl ee BOO6paxeHus. Mbeca 3akaHuMBaeTCs
BMECTe C NpOoBYXAEHUEM, U, LLLYPACH HA CBETY,
uyBCTBYS Ce6sl OTAOXHYBLUEH U MOCBEXEB-
LWeW, Kak nocne AOAroro CHa, OHa pasayMbl-
BAET Haf, TeM, Y4TO eil TONIbKO YTO CHUIOCH.
OuwyuieHus 3puTeneit BO BpeMs npo-

CMOTpa ByayT CXOXM B TEMM, YTO UCMbITANA
6bl TONNA HE3HAKOMLEB, COBPABLUMXCS BO-

180

CNEUUMANbHBINA
MPOEKT

KpYyr Yben-H1byab KpoBaTH M HabnoaaoWwmx
3a CMALWMM TONIbKO 3aTeM, YTobbl yCbIlWwaTh
CTPaHHYI My3bIKY NOACO3HAHUS, UAYLLYIO
n3-nop ero noaywku. M 4ro 310 66113 GbI

3a My3bika? CNOKOWMHO CKONb3ALLas Mey-
Ta? Minn Bonaum yxaca B CaMOM CTPaLHOM
Kowmape?

SPECIAL
PROJECT

GINGO Concept Store, Chapaeva str., 88, Krasnodar
For Zabo Chabiland, live performance
induces an almost hypnotic state. Narcolepsy

is not something she normally suffers
from, until she sits at a piano. Her ambition
has never been to play the instrument, rather
to ride it, surfing the waves of sound.

By shifting the pressure of her elbows
along the keyboard, a musical dream can

ELBOw ON C.
ZABO CHABILAND,
FRANCE (MULTIMEDIA)

be heard playing in the distance, somewhere
deep in her imagination. When she finally
wakes up the piece is over, and as with wak-
ing from any long nap, she feels thoroughly
relaxed, well-rested, squinting from the light,
wondering what it was she just dreamt.
What the audience makes of it is much
like what a bunch of strangers would ex-
perience gathered around a bed to watch

DIALOGUES

someone sleep, only to hear the curious music
of the subconscious mind coming from under
a pillow. And what sort of music would that
be? A gently flowing reverie? Or the screams
of your worst nightmare?

Elbow on C, 2009
Video stills, running
time 00:08:10
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ATELIERI O. HAAPALA. CNEUUMANDBbHLIN
HEOBMKTOPUAHCKAA MPOEKT
®OTOrPA®UA. CAAPA

CANMMN N MAPKO

MENAHOEP, DMUHNAHOUNSA

GINGO Concept Store, yn. Yanaesa, 88,
KpacHonap

«Atenbe O.Xaanana» npegnaraet npownoe
B KayeCcTBe aNbTepHaTMBbI NOBCEAHEBHOM
peanbHocTH. «ATenbe O. Xaanana» ctpemMuTca
He CTONbKO JOCTOBEPHO NOBTOPATb UCTOPUIO,
CKONbKO CO3[1aBaTb BbIMbICEN, BLOXHOBNEHHbIN
HoCTanbruew No LapcTey BusyanbHoro XIX
n XX cToneTui, anoxe onTMMU3mMa U Hesblb-
NeMov Bepbl B TEXHONOMMYECKUi nporpecc.
HecMoTps Ha coBpeMeHHYH TEXHMKY, KOTopast
ncnonb3yertcs ans cbeMku, «Atenbe 0. Xa-
anana» Yepnaet BAOXHOBEHME OT UCTOKOB
doTorpaduu, a Takxe TpaaMLMii NOPTPETHOM
XXMBOMUCH, UCTOPUS KOTOPOM HACUUTbIBAET
6onee NaTM BEKOB.

Lnpk WWamnaHb. Xenbcuhku, 2011 / Champagne Circus. Helsinki, 2011
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®dectuBanb-6ypneck. Xenbcuhku, 2011 / Burlesque festival. Helsinki, 2012

SPECIAL
PROJECT

ATELIERI O. HAAPALA. DIALOGUES
NEO-VICTORIAN
PORTRAITURE. SAARA
SALMI & MARCO
MELANDER, FINLAND

GINGO Concept Store, Chapaeva str., 88,
Krasnodar

Atelieri O. Haapala offers an alternative
to everyday reality — the past. Atelieri O. Haa-
pala does not aspire to faithfully replicate
history, but rather to create fiction nostalgi-
cally inspired by the visual realm of the 19th
and the 20th century, an era characterized
by optimism and strong faith in technologi-
cal development. In spite of using modern
equipment to produce the photographs, Atel-
ieri O.Haapala’s inspiration and idols can be
traced back to the dawn of photography and
the bedrock found in the portrait painting
tradition that is over five centuries old.
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GINGO Concept Store, yn. Yanaesa, 88, KpacHonap

Xaoc — 370 NOpSAOK, KOTOPbINA HYXXHO
pacwudposaTtb. XXose Capamaro

Y10 BaXKHO M AOPOro MHe?

MHOro pasHbIX MblCNE NPUXOLUNO MHE
B rO/IOBY, NOKa S NPaBW BHYLWMTENbHBIA CNK-
COK CBOMX OTBETOB Ha 3TOT BOMpOC. S AyMalo,
4TO AJ151 MEHSI HET HUYETO BAXKHEE M [OPOXKE
Kunzuu.

Ho uto ectb Xu3Hb? Hu dunocodus,

HW penurua He MOryT AaTb UCHEPMbIBALOLLMNA
OTBET Ha 3TOT BONPOC. §l e cuuTalo, 4To
HEeBO3MOXHO AaTb OnpefeneHne Tomy, 4o
XapaKTepu3yeTcs TaKMMU NOHATUSAMU, KaK
HeNoCTOSIHCTBO, HECOBEPLUEHCTBO U He3aBep-
LWEeHHOCTb B BEYHOM CTPEM/IEHUM K MPOTHU-
BOMONOXHOCTH. BOT rae ncTMHHag kpacota

n TaiHa. CBET U TeHb.

CaMble He3HauuTeNbHble NpenMeTbl Bbi3bl-
BAIOT Y MEHS MHTEPEC: CTapblii AOM, 3apOCLLNiA
cap, rpsi3Has CTeHa, yron Moero goMa — BCe,

K YyeMy 3a60T/IMBO NMPUKOCHYNOCb BpEMS, BO-
NAoLWaAeT AN MEHS KPACOTY U NEraHTHOCTb.
Korga s ornsabiBatoch Hasad, TO NOHUMAL,
4TO 3TO CYyTb MOeW doTorpadmmu, —u s BHOBb
B 3TOM Y6eXAatoChb, MOKa MULLY 3T CTPOKM.

Ckonbko g caenan gotorpaduin HesHa-
YMTENbHbIX NPEAMETOB M 6ECCMbICIEHHbIX
CUTYaLMii, HEBO3MOXHO COCYUTATb; NpeaMeT
He 3HaUWT HUYero, Tonbko 06pa3s. Bot nouemy
Tak TPYAHO OTBETUTb Ha BONPOC «YTO Tbl CHYU-
Maelb?».
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CALO 3EMHBIX
HACNAXAOEHUN.
JTEononbno MNEHL,
brPA3ZUNINA

B nocnegHee BpeMs MeHs CTanu MHTepe-
coBaTb nNpeaMeTbl, 61arogaps cuae 3eMHOro

NPpUTAXKEHUA OKasaBLlIneca nog MOMMU HOraMu.

Hanpumep, ocTaHku gpeBecHbIX NHeln — ce-
pus «Tonorpadus» (2000/2001); scsakas
BCSYMHA, 0BHapyeHHas B achanbte,— cepus
«lopogackas apxeonorusy (2003/2004); cepus
«becnonesHble Bewm» (2008), s KoTopoit

5 cobupan Ha ynuue pasHblit Mycop, UcKan, Kak
30/10TO, HEHYXXKHYIO MeI0YEeBKY, MOTOM OTHOCUA
B CBOK CTYAMI0 M TaM doTorpadpuposan. ITm
[LparoLeHHble KYCOYKM XpaHUNUCh, Kak B «[le-
wepe yynec» unm KyHctkamepe.

Mot ManeHbkuit My3eW, Kak ALuK MNax-
[LOpbl, XPaHMUT YaCTULbl OGHOTO U3 XYALUMX
30n: Mycopa. CTOUT NnLb OJHAXAbI OTKPbITH
SLUMK, U ero COAEPXKMMOE Pa3NeTUTCs No BCei
ctyauu. MotoM, nofo6Ho TeMm, KTo cobupaet
OCKOJIKM, ULLA B NaMSTU KPOLLEYHbIN BUHTUK
MOEero nepsoro GoToyBeNnYUTENs, MbiTasiCb
npuaaTb CMbIC TOMY, B YEM HET CMbIC/a,

9 3a60TIMBO BbICTPOMN COBCTBEHHbIN MUPOK.
HemHoro 3emnu, HacekoMbIx, TMCTLEB Aepe-
BbEB, 00epTOYHOM ByMaru 1 3anyacteit ans
3NEKTPOHHBIX YCTPOMICTB BblNN paccopTMpoBa-
Hbl M choTorpadmpoBaHbl B NMOMbITKe paclmnd-
poBaTb MOM IMYHbIN XaoC.

Cepus «Caf, 3eMHbIX HACTAXKAEHMNIY,
nofo6Ho Tpuntuxy MepoHuma bocxa, 3atpa-
rMBaeT rnobanbHble U BeYHble TeMbl Hapaay
C COBpeMeHHbIMK npobnemMamu, co3naBas
KapTWHbI, KOTOPbIE, B 3aBUCMMOCTMU OT CBOEM
NpUPOABI, MOTYT BbITb OTPAXKEHMEM HAC CaMUX
WNK Belleil, KOTopble HaM 6ObLUe He HYXHbI.

CNEUUMANbHBINA
MPOEKT

370 06pasbl, HANOMHEHHbIE KPACOTOM, COTKaH-
Hble 13 (GaHTa3uit Toro, KTo No3sonun cebe
YBNEYbLCS TOHKOW UFpoW CBETA M TEHU MO UPO-
HuM oTorpacda, KOTopbIi, Urpas, BbICTaBASET
Hanokas To, YTO CKpPbITO.

Neononbao MneHy,

Asryct 2014

SPECIAL
PROJECT

GINGO Concept Store, Chapaeva str., 88, Krasnodar

Chaos is merely order waiting to be deci-
phered.José Saramago

What’s important and precious to me?

Many things have come to my mind in
order to draw a synthesis from the huge list
| have made in order to answer this question.
| believe that the most important and pre-
cious thing for me is Life.

But what is Life? Philosophy and religion
have tried somehow to answer this question
with an unchanging and definitive concept.
However, in my opinion, it seems impossible

to define something whose characteristics are:

impermanence, imperfection and incomplete-
ness —in its eternal movement toward its
opposite state. That’s where its beauty and
mystery are. Light and shadow.

What arouses my attention are the
insignificant things: old houses, an aban-
doned garden, a stained wall, a corner in my
house, that is, the perception of all the beauty
and elegance we find in everything that is
affected and cherished by time. When | look
back, | understand that this is the core of my
photography —and | realize that again, while
| write these lines.

The photos | have taken of insignificant
objects and meaningless situations are count-
less, the subject had no relevance at all, but
the image. That makes the question “What
do you photograph?” hard to answer.

GARDEN OF DELIGHTS.
LEOPOLDO PLENTZ,
BRAZIL

In recent years, | have found myself inter-
ested in what | see on the ground, to where
gravity takes everything relentlessly. There
are the remains of tree stumps — “Topography”
series, 2000/2001; found objects embedded
into asphalt — “Urban Archeology” series,
2003/2004; and also the “Useless Things”
series, 2008, when | collected garbage on
the streets as if | was collecting gold — small
smashed objects, the waste of our daily life
that were brought to my atelier and photo-
graphed. These precious fragments were kept
in some kind of “Wunderkammer” or Cabinet
of Curiosities.

My little museum is more like a Pandora’s
Box where the fragments of one of our worst
evils are: the garbage. Once the Box is open
it wouldn’t be closed anymore and its content
spread all over my atelier. Then, as someone
who tries to gather pieces, searching for mem-
ories in a tiny screw of my first photographic
enlarger, trying to make sense in things that
didn’t make sense, | carefully built a small
universe. Some soil, insects, tree leaves, pack-
ages and pieces of electronic devices were
sorted accurately and then photographed
as an attempt to decipher my own chaos.

“Garden of Delights”, an allusion to Hi-
eronymus Bosch’s panels, addresses universal
and timeless topics along with contemporary
elements, creating images that may be of
ourselves, or when it comes to the photos
shown here, represent things that we no
longer care about, except as a source of im-

DIALOGUES

ages. Images of the beauty and of the fantasy
produced by someone who has let himself
be carried away by the subtleties of the lights
and shadows, by the irony of the photographer
who plays, by representing in the exterior,
what is hidden.

Leopoldo Plentz

August 2014
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Ne8 u3 cepun «Cap, 3eMHbIX HacnaxaeHui», 2008 / N28 from the series Garden of Delights, 2008

Ne15 u3 cepum «Cap 3eMHbIx HacnaxaeHuii», 2008 / N215 from the series Garden of Delights, 2008
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GINGO Concept Store, yn. Yanaesa, 88, KpacHopap
YeTblpe BMAEONPOEKTA BbINOMHEHbI COB-
MeCTHO C Au3aiHepoM AHHenuc Hait ons pek-
naMbl HWXKHero 6enbs Mapki Der Kommissar
1 6bIIM NOKa3aHbl Ha BbiCTaBKe B My3ee
Pottepaam B 2006 ropay.
BaH pep ®niokT n3bpan dotorpaduio Kak
OCHOBHOWM €nocob nowmcka KpacoTbl. [loroHs

KOMUMNCCAPbI. MAPCEJb
BAH OEP ®NIOKT,
HWOEPNTAHADI
(MYNbTUMEOWNA)

33 KpacoTol A1 Hero BceoGbeMioLLa, oT He-
o He YCKOMb3aeT HYU OAMH PaKypc, HU OOMH
B354, JTO 3aMeTHO Kak B ero pabortax ans

b3WH-MHAYCTPUM, TaK U B aBTOPCKMUX MPOEKTaxX.

Ero nckyccTBo He AnS CKpOMHbIX. OH co-
30aeT CMesible YyBCTBEHHbIe 06pa3bl, paspy-
watowme crepeotunsl. Kpacota Ha doTorpa-
dusax BaH pep ®OntokTa HUKOrAA He BbIMSAUT

CNEUUMANDBHDBLIN
MPOEKT

COBEPLIEHHOM, OHa HE YCNOKaUBaAET; 3T0
KpacoTa BHe cTaHAapToB. OHa MOXET LWOKM-
poBaTb 1 6ecnokouTb. Ero paboTbl Noxoxu
Ha GeryLyo CTpOKY KOMMEHTapu1eEB Mog,
KapTWHOM MOCTOSIHHO MEHSIOLLErocs MUpa.
MN306paxeHns roBopsAT 0 TaiHbIX anneTuTax
W )KENaHUSX, HO B KOHLLE KOHLLOB — O He-
M36€XHOCTU yracaHua u yBsaaHus noboi

Kpacorbl. Ero dotorpacdumyeckas ogucces

B MTOre MpUXOAMT K 06LeMy 3HaMeHaTeno —
BCe B3aMMOCBA3aHHO. B cHMMKe «bbioTh,
ropopg Ha cesepe FOAP No139» (beauty c
aHrn. «kkpacota».— [puM. nepes.) U3 cepum
«KpacoTta nepepaeT npmBeT» 3aKk/a4eHa BCA
npasaa o ero pabote: KpacoTa psAOM, HO OHa
Hepocsaraema. Ero pabota, kak NoToK CO3Ha-

Hus. OHa yuTaeTcs, Kak NoBecTb. Ero noroHs
33 KpacoTOM CPOAHM MOroHe 3a BpeMeHeM
ero Te3kn Mapcens lNMpycta B unkne «B no-
MCKax yTpauyeHHoro speMenm». Kak u lMNpycr,
BaH nep ®OntoKT UWET TO, YTO BAXKHO UMEHHO
LNS Hero: kpacoTy. He B cOCTOSIHMM A0 KOHLA
NMOHSATb ee, OH 3aBOPaAXMBAET 3pUTeNs Heyc-
TaHHbIM NMOWUCKOM.

Pomunbaa, 2006. Bugeo, npononxutensHocts 00:03:16 /
Romilde, 2006. Video still, running time 00:03:16.




GINGO Concept Store, Chapaeva str., 88, Krasnodar

The four videos were produced with
fashion designer Annelies Nuy for the Der
Kommissar lingerie label as part of a large
museum exhibition at the Museum Rotterdam
in 2006.

Van der Vlugt uses photography as the
preferred medium in his quest for beauty.

This pursuit of beauty is an all encompass-
ing one: no angle or perspective escapes him.
It can be found is his fashion photography
but more so in his autonomous work.

His work is not for the meek. The images
are boldly sensual, leaning towards danger-
ously subversive. The beauty depicted in van
der Vlugt’s work is never perfect, soothing, nor

of a conventional kind. It might shock or give
discomfort to the viewer. His work is a running
commentary on the ever-changing world.

It speaks of hidden appetites and desires, but
ultimately of decay: the loss of beauty through
time. His photographic odyssey leads at long
last to a relative context. Individual series
with one common denominator — everything

SPECIAL
PROJECT

touches everything. “Beauty, NP, RSA No139”
from the series “Greetings from Beauty” holds
the truth of van der Vlugt’s work: Beauty is
close by, but not yet truly reached. His work
“reads” as a stream of consciousness novel.
His quest for beauty is strangely similar to the
“search of lost time”, of his namesake Marcel
in Proust’s A la Récherche du Temps Perdu.

DER KOMISSAR. MARCEL
VAN DER VLUGT,

THE NETHERLANDS
(MULTIMEDIA)

Just like him, van der Vlugt is trying to capture
something essential to him: beauty. Never
fully able to grasp it, always exploring, and

by doing so, keeping his audience captivated
in the process.

DIALOGUES

lynpyHa, 2006. Buaeo, npononxutenbHoctb 00:04:05 /
Gudrun, 2006. Video still, running time 00:04:05




XYPHARN
FOTO&VIDEO

MPEOCTABNAET

AHHA bnok,

MOCKBA, Poccus;
ANEKCAHOP BENEOMMOBUUY,
BUTEBCK, BEMAPYCb;

OnEr IPAYEB,
Conb-UNEYK, Poccuns;
ANEKCAHOP TPUBUH,
Bonrorpapn, Poccus,;
MUWHOAYTAC OPUXA,
wavnanm, JINTBA;
Mmxamn NoAHMQWN,
HosoprPOCCUNCK, Poccus;
BMKTOP MAKYPUH,
BAPAHOBWYMWN, BEJTAPYChb;
OMUTPUIN MY3ANEB,
MOCKBA, Poccung;
S0YAPO MYCWUH,

MOCKBA, Poccus;
MuxAmn MeTPOB,
CAMAPA, Poccus;
KOHCTAHTUH CMONSAHWMHOB,
JIbBOB, YKPAUNHA;
KPUCTUHA CbIPYMKOBA,
CAMAPA, Poccus.

MOBEOUTENMU
KOHKYPCOB XXVYPHAJA
FOTO&VIDEO. Poccunga —
YKPAUHA — BENTAPYCbHb —
JINTBA

[apTHep npoekTa:
PexknamHo-npowu3soacT-
BEHHas KOMMNaHKs
«bpeHallpnHT»,
Apmasup

CNEUUANDBbHbBLIN
MPOEKT

OLWNH TEATP, yn. Pawnunesckas, 110,
5-11 atax, KpacHopap

Foto&Video cerogHs — eAMHCTBEHHBIN
eXeMeCsYHbIN MeyaTHbI XypHan o ¢GoTo-
rpadum B Poccuun. Ero nepBbiit Homep
Bbilwen B pespane 1997-ro, u B TOM xe roay
Foto&Video Hayan NpoBOAUTb OTKPbITblE KOH-
Kypcbl doTorpacdumm cpeamn cBOUX YutaTenem:
HOBbII MecsL, — HOBas TEMa; y4acTBYIOT BCe
Xenawowiue; nyywne Kaapbl no Boibopy penak-
TOPOB NY6AMKYIOTCS Ha CTpaHMLAX XypHana.

Kaabi BOCMPUHUMAET KOHKYPCbI B Mepy
CBOMX OXMAAHMIA: KTO-TO — Kak 61arock/ioHHoe
3aurpbiBaHMeE C YUTaTENEM, KTO-TO — KaK BO3MOMX-
HOCTb HabntoAaTh 3a M3MeHeHnsMKu doTorpadum
rog 3a roaoM. HoBble TeMbl, HOBbIE TEXHUKM —
HOBble TeHaeHUMK. KOHKypC Kak MaTepuan ans
MacLUTabHOro AONrOCPOYHOrO UCCENOBAHMS
C OTKpbITOM AaTol. U B TO XXe BpeMsi — KaK yTUn-
TapHbIl pecypc AN MOMCKa HOBbIX aBTOPOB.

AnHa bnok. be3 Ha3BaHus. U3 cepumn «3epkana». 2009—-2014

Anna Block. From the series Mirrors. 2009—-2014

Ecnu nponuctaTh koHKypchl Foto&Video
nepBbIX 1T, BCTPETULLL UMEHA, KOTOpble
cerogHsa — Ha nepenosoi. OauH cHUMaeT
XOJIOAHbIE OTCTPAHEHHbIE FOPOACKME NEN3AXKM
Ha OKpauHax Merarnoancos U 60roTBopuM
ranepucTamm — MHBecTUL MM cebs onpaeaanu.
[ pyroi — xapu3MaTUUHbIA JOKYMEHTanucT
u3 lMNetepbypra, MacTepcku nepesatoLmi
CMbICAbI B LiBETE, YUYUTENb, NECTYHOLWMUIA MONO-
[l0e nokoneHue. 3aecb U TpeTuin. U yetsep-
TbiK. U... U Bce OHM Korpa-To otbmpanu ceom
nepBble CHUMKM Ansa koHkypca Foto&Video.
CerogHs 31 doTorpadbl Takxke nybaMKyoTCa
B XXypHane — B pybpuke «[Toptdonuno».

JKCMO3MLMIO 3TOM BbICTaBKM COCTABUIIM
pabotbl 12 aBTOpOB, 3aHMMaBLUMX NPU30BbIE
MecTa B KOHKypcax Foto&Video B nocnea-
Hue roabl. otorpadbl pasHbiX NOKONEHUM.
YeTbipex cTpaH. PasHbIX XXaHPOB U TEXHUK:

OT LUMPOBbLIX IKCMEPUMEHTOB C MUTY-apTOM

BukTopa MakypuHa 40 TpaAWLMOHHOM YepHO-
6en10¥ AOKYMEHTANUCTUKU. KTO-TO yxe 6an3ok
K nmepexony Ha HOBbI YPOBEHb: MpeaCTaBeH-
Has Ha BbiCTaBKe «ronybuHas cepusa» Muxa-
una MNetposa B 2014 roay 3aHsana npusosoe
MecTo B npodeccroHanbHom kateropum «Crunb
Xu3HU» KoHkypca Sony World Photography
Awards v 6bina nokasaHa B TOHAOHCKOM
Somerset House; IMutpuit My3anes y4acT-
BOBA/ B rpynnoBov BbicTaBke «Myseii. Barnag
¢dotorpada» 8 TMUN nm. A.C. MywwkuHa. Pabo-
Tbl Dayapaa MycuHa BOWAW B MaBHbIM MPOEKT
«CoBpeMeHHas poccuitckas gotorpadus»
6ueHHane FotoFest 2012 B XbtocToHe, CLUA.

Ony6anKoBaH — 3HauuT cyLiecTsyto. B Bek
[,0-MHTEPHETA CMbIC/ 3TOM UCTUHBI UMEN OAMH
OTTEHOK, B BEK LindpoBOro n3obunums — orte-
HOK yxe apyroi. XXypHan Foto&Video Bce Tak
€ NPOAOIKAET UCCNefoBaHMe.

EneHa ®upcosa
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Mwuxaun Noaunan. KosnuHas nechs. 2010 / Mikhail loanidi. Male Goat’s Song. 2010
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ANNA BLOCK,

Moscow, RUSSIA;
MINDAUGAS DRYZA,
SIAULIAL, LITHUANIA;
OLEG GRACHEYV,
SOL-ILETSK,

RUSsSIA;

ALEXANDR GRIVIN,
VOLGOGRAD, RUSSIA;
MIKHAIL [OANIDI,
NOVOROSSIYSK, RUSSIA;
VIKTOR MAKURIN,
BARANOVICHI,
BELARUS;

EDUARD MUSIN,
MoOscow, RUSSIA;
DMITRY MUZALEYV,
Moscow, RUSSIA;
MIKHAIL PETROV,
SAMARA, RUSSIA;
KONSTANTIN SMOLYANINOV,
Lviv, UKRAINE;
KRISTINA SYRCHIKOVA,
SAMARA, RUSSIA;
ALEXANDR VELEDIMOVICH,
VITEBSK, BELARUS.

THE WINNERS

OF FOTO&VIDEO
MAGAZINE CONTESTS.
RUSSIA—UKRAINE—
BELARUS—LITHUANIA

The partner of the project:
LIUCILINI Advertising and Production
PHOTOS R

Company BrandPrint,
Armavir, Russia

ODIN THEATRE, Rashpilevskaya str., 110,
5th floor, Krasnodar

Foto&Video today is the only monthly
printed photography magazine in Russia.

It has been published since February 1997,
and the first open contest of photography
for its readers was held the same year. Every
month there is a new theme; everyone may
be involved; the best photographs, as a re-
sult of editors’ choice, get published in the
magazine.

The contest may be considered depend-
ing on different expectations: for some-
one it is a gracious flirt with a reader, for
another one — the possibility to follow the
changes in photography year by year. New
themes, new techniques — new trends. The
contest may be regarded as the material
for a large-scale long-term study with an
open date. At the same time it is a useful
resource for finding new authors.

By looking through the list of the
contest’s winners of the first years you can
find the names that are on the frontline
now, and not only in Russia. One of them
photographs cold distanced cityscapes on
the outskirts of big cities and is idolized by
art dealers: so, investments have justified
themselves. The other one is the charismat-
ic documentalist from St. Petersburg who
skillfully conveys a sense of color and is a
guru for younger generation. And there are
more... And more... And all of them had se-

FOTO&VIDEO
MAGAZINE

PRESENTS

lected their first images for the Foto&Video’s
contest once. Today, these photographers
are also published in the magazine —in the
category “Portfolio”.

This exhibition consists of the im-
ages by 12 authors who took prize places
in the Foto&Video contests last years .
They work in different genres and use dif-
ferent techniques: from Viktor Makurin’s
digital experimentation with glitch art to
traditional black-and-white documentary.
Some of the winners have come to a higher
level: “pigeons’ series” by Mikhail Petrov,
which is presented here, won a prize in the
professional category “Lifestyle” of Sony
World Photography Awards in 2014 and was
shown at Somerset House, London; Dmitry
Muzalev took part in the group exhibition
“Museum. The Point of View of the Photog-
rapher”in the Pushkin State Museum of Fine
Arts, Moscow. Edward Musin’s prints was
presented at the project “Contemporary Rus-
sian photography”, the main one at FotoFest
Biennale 2012 in Houston, USA.

| am published, therefore | exist. In pre-
Internet times this truth had one meaning;
in the Internet epoch it has already another
one. Yet, Foto&Video Magazine still contin-
ues its research.

Elena Firsova
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IOmuTpuii Mysanes. Mocksa. Mionb 2010 / Dmitry Muzalev. Moscow. July 2010

Munpayrac Opwxa. Tpu yaca TMwnHbl. 2012 / Mindaugas Dryza. Three Hours of Silence. 2012



AnekcaHap pusuH. 3uma 2012 / Alexandr Grivin. Winter 2012

Spyapa MycuH. U3 TpunTuxa «Bonoroackue kocapwm». 1977 /
Edward Musin. From the triptych Mowers from Vologda. 1977
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KoHcTanTH CMonsiHuHOB. be3 Ha3BaHus. U3 cepumn «YHuMBepcanbHble NpocTpaHcTBay. 2010—2012 /

Konstantin Smolyaninov. From the series Universal Spaces. 2010—2012

Buktop MakypuH. 03. U3 cepun «Ytonus». 2013 / Viktor Makurin. 03. From the series Utopia. 2013
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Mwuxawun MeTpoB. be3 Ha3BaHus. U3 cepumn «Ocs3aemblii ropusoHT». Camapa. Oktabpb 2013 /

Mikhail Petrov. From the series Tangible Horizon. Samara. October 2013

AnekcaHap Beneaumosuy. Monuna v Nlepa /

Alexander Veledimovich. Polina and Lera
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Oner lpaues. YTpo B Kannagokuu. 2012 /

Oleg Grachev. Morning at Cappadocia. 2012

Kpuctuna Coipunkosa. bes Ha3BaHus. U3 cepun «[oxopoHHoe nnatbex. 2013 /

Kristina Syrchikova. Untitled. From the series Funeral Dress
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doTOrPAGUA
MONnoAablIX.

KPACHOLOAP

KpacHozapckas wkona uckyccTsa v ansaiHa,
yn. Pawnunesckas, 110, 5-1 atax, KpacHonap

MaxHeT fLepeBsHHOM CTPYXKOM... Takol fo
60511 3HaKOMbIIA 3anax BbI3bIBAET BO MHE
6ypto aMoLMii... XKanb, 4To fJoporue Ham
N0AM He MoryT BbITb C HAMK Bceraa.

Munbiit Moi Aefyluka, nuwy Tebe nMcbMo.

Y MeHs Bce xopouwwo. CKopo 3akaHuMBato
MHCTUTYT. Y MeHs eCTb I0BUMbIN YenoBek,
U Tbl HE NOBEPMULLb, HO OH TOXe 6e3yMHO
No6UT fenaTb BeLM U3 AepeBa, Kak U Tbl;
KOraa s YyBCTBYIO 3aMax AEPEBSHHOMN CTPYXKM,
TO Cpa3y BCNOMUHAK o Tebe. [TOMHULWb, Kak
B AETCTBE Tbl MOKa3biBan MHe COB? A elle
y Tebs 6bina nobumas nama Hartawka, Tbl
KopMun ee KoHdeTaMu, XOTs el Henb3s 6bi1o
ux... [lepywka, Tol, HABEPHO, PACCTPOMULLLCS, HO
namy Hatawky nogapwnu mMapy, Tenepb ee Het
B HalweM NtobMMOoM 300Mnapke.

[Henyuika, Kak e MHoro xoyeTcs Tebe

pacckasartb... a 6onblue Bcero 9 xotena bl Te69

No3HaKOMMWTb CO CBOMM NI0BUMbIM. MHe xoTe-
Nnocb 6bl, 4TOObI Thl OLLEHM MO BbIGOP.
3Haewwb, a 6abyLuka Tak LONTO nnaka-
Na, HO cenyac XMBET C KaKMM-TO MYXXYMHOM
W HasblBaeT ero [IMUTPUYEM, M OH KaTan MeHsi
Ha MoToposfepe...
[enywika, a NOMHULb, Mbl TOXE €34UNMN...
3TOT 3anax 6eH3nHa MHe TOXKe HanoMuHaeT
o Tebe...
MHe kaxeTcs, uto 6abyluka ceiyac cyact-
NIMBa, OHM C [IMUTpUYEM NYTELLEeCTBYIOT, OH Ha-

210

MuUnNbIM MO OEQYLWKA,
MMUWY TEBE MMUCbMO.
KATEPMHA OCIOLWLKUNHA,
Poccusd

3blBaeT ee KPacMBOW M faxe peBHyeT, 1 AyMalo,
Tbl 6b11 Obl pas 3a Hee.

A 3Haelwb, 1 npuesxkana k Tebe [oMoMH,

HO Te65 TaM He 6bino... Ho 4 Hawna Tam TBoM
ctapble dpotorpacduu. 1 otobpana cebe HekoTo-
pble, Tbl e He NpoTuB?

Ewe B3ana wkaduuk c cepaeykom u yTou-
KY LNS1 UTONOK U HOXHMULL.

Ha dotorpaduax Tbl € nanow ewie ManeHb-
KuM, € 6abyLLIKOM TakMe Monoable U cHacTiu-
Bble, Hawwna doTtorpaduu Tex BpeMeH, Koraa
Thl CIYXMA, @ eLle KoTopble Tbl CaM cAenan.
OHuM He Takue, KOTOPble AenatoT cenyac... OHu
MaXHYT XXU3HbBIO...

4 ux octaento cebe... lagHo?

CONELUANBHASA
BbICTABOUYHAS
MPOTPAMMA

M3 cepumn «Munbiit Mot gepyluka, nuwy Te6e nucbmo», 2014 / From the series Forever Alive, 2014
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M3 cepumn «Munbiit Moit aepyluka, nuwy Te6e nucbMo», 2014 / From the series Forever Alive, 2014

SPECIAL
EXHIBITION
PROGRAM

The Krasnodar School of Art and Design,
Rashpilevskaya str., 110, 5th floor, Krasnodar

Smells like wood shavings... so painfully
familiar smell arouses a wave of my emo-
tions... It is a pity that beloved people
cannot be with us always.

My dear grandfather, 'm writing you a letter.

I'm all good. I'll graduate from an institute
soon. | have a sweetheart and you won't
believe me but he is crazy of doing things
out of wood like you. When | smell the wood
shavings | then immediately think about you.
Do you remember you showed me owls when
| was a child? Also you had a favorite lama
Natasha, you fed her candies although she
could not have them... Grandpa, you would
be probably upset but Natasha was given
as a present to the mayor, now it isn’t in our
favorite zoo.

Grandpa, how much | want to tell you...
but most of all | would like you to meet with
my dear sweetheart. | would like you to ap-
preciate my choice.

You know, my grandmother cried for so
long but now she lives with a man and calls
him Dmitrich and he rode me on a scooter...

Grandpa, do you remember we also
traveled... the smell of gasoline reminds me
about you... It seems that grandma is happy
now, she and Dmitrich travel, he calls her
beautiful and even he’s jealous of her, | think
you would be happy for her.

FOREVER ALIVE.
KATERINA
OSYUSHKINA, RUSSIA

You know | came to your house but you
were not there... But | found there your old
photos. | took some for myself, don’t you
mind?

| also took a locker with a heart and
a duck for needles and scissors.

On the photos, it’s you and dad as a little
boy, you and grandma is so young and happy,
I've found photographs of those times when
you were serving in an army and that ones
you’d made by yourself. They’re not as most
of those that are made today... these ones
do smell of life...

I'll keep them for myself... Is it Okay?

PHOTOGRAPHY

OF YOUTH.

KRASNODAR
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doTOrPAGUA
MONoAablX.

KPACHOLOAP

KpacHomapckuii KpaeBoi XyA0KeCTBEHHbI
my3ein uMm. ®.A. KoBaneHko, yn. KpacHas, 15,
KpacHopap

Mpes 3Toro npoekTa NpUHagnexuT
aupekTopy dectuBans TeatpanbHon doTo-
rpadum XXerne KapnaHuHoi — oHa opraHu-
30Bana KoHLLepT CMMPOHNYECKOr0o OpKecTpa
B KOPPEKLMOHHOM LWKoNe ans cnaboBuASLWMX
[eTel, u ei Nnpuwuna B rofoBy MbICIb cAenaTb
YTO-TO BpoOAe neTHux dpotorpadmyeckmnx
KYypCOB A1 CTapLUEKIACCHUKOB LUKOSbl, YTOObI
[eTu c noMolLblo GoTorpadum pacckasanu
0 TOM, YTO BaXXHO M JOPOrO WM.

B Hauane neta, Ha nocnegHeM cbope
WKO/bl Nepes KaHUKYNaMM, Mbl — KpaCHO-
[apcKas 4acTb KOMaHAbl OPraHM3aTopoB
dectuBans PhotoVisa — npuwnu noobwartb-
Cs C AeTbMu. Bce oHM oYeHb 3anHTepeco-
Ba/IUCb HALIMM NPeaNOXKEHUEM NPUHATL
yyactue B dpoTokypcax. M Tem bonbLiei
HEOXWMAAHHOCTbIO AN1F HAC CTano, YTo Tak
Xe OPYXHO HaM oTkasanu poautenu. Okasa-
NOCh, NI0AM C OrpaHUYEHHbIMU BO3MOXHOC-
TAMM NNOTHO 3aKPbITbl B CBOMX COLMANBHbIX
rpynnax, u 4Bepu 3T 3aKpPbiTbl HE TONbKO
C Halew CTOPOHbI.
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[MTOKA3ATb BONbLUE,
YEM BUOAULWDb CAM...
AHHA UTYMHOBA,
KPUCTUHA MEXEHUWHA,
JIN3A POMAHOBA.
[PYMMOBASA BbICTABKA,
Poccunsa

C peTbMM peann3oBaTh UAE He nony-
UMNOCh, HO K MPOEKTY NOAK/OYMAACH Kac-
CHast PyKOBOAMTENbHMLA CTapLUEKNACCHUKOB
Jlnza PomaHoBa. OHa npurnacuna nonpo6o-
BaTb CUJIbl B poTOrpacdmu cBoux apysei AHio
MrymHoBy u Kpuctuny MexeHuHy. U ¢ nioHs
Mbl BMecTe ¢ J/leBaHOM MamynoBbIM 1 Maweit
fonbaMaH NoYTH exxeHenenbHoO cobupanuch
B oumce PhotoVisa Ha ynuue Yanaesa, 4Tobbl
BCTpPeYaTbCs C y4acTHUKAMM NpoeKTa, CMOTPETb
n obcyxaatb hotorpadmm, NUTb Yai U roBo-
PUTb O KMU3HU.

PapocTHbIM UTOrOM 3TOrO NeTa crana
He TONbKO 3Ta BbICTaBKa, HO U HOBOCTb OT XKeHu
KapnaHuHo. Ef n03BOHWAK M3 LWKOAbI C BO-
NpoCoM: He cobUpaeMcs M Mbl MPOAOIKNUTDL
npoekT? KTo-TO U3 poauTenei, BuaMMO, BCe-
TaKu NPOSBMA UHULIMATHBY...

TaTtbsHa 3ybkoBa

CONELUANBHASA
BbICTABOUYHAS
MPOTPAMMA

Koraa Mbl BnepBble BCTPETUAMUCH C STUMU
aBTOpaMu, Mbl He Npeanonarany, YTo Noy4uM
B pe3ynbTaTe. 1 ckpbiBana BonHeHue. OHo npo-
LU0, KaK ToNbKo JIn3a nokaszana nepsble $oTO-
rpaduu. Te, uto 661K Ha ee dnewuke. ITOT MO-
MEHT 5l MOMHI0 [0 CMX nop. 51 paccMaTpuBana
Ha MOHWTOpe doTorpaduu, CHATbIE YENOBEKOM,
KOTOPbI efBa BUAMT, U MEeHS He NoKuaana
MbIC/b O TOM, YTO BCSKMIA hoTorpad — 310
BCEro /IMLLb MeAMYM, U TO, YTO YAQETCH CHATb —
370 Bcerga coobuieHue cabiwwe. CyliecTsyoT
NPOEKTbl, CHATbIE HE3PAYUMMU JTIOABMU, HO
3TO COBCEM Apyrasi UCTOpUS. 3peHne aBTOpPOB
[aHHOW BbICTAaBKM NMO3BONAET YBUAETb KHAMEK»
Ha 6yayLmii Kaap, HO Pe3KOCTb U3HAYaNbHO
MYTHas KapTUHKa 06peTaeT yxe nocne wenvka
3aTBopa. Ecnu dotorpacdums ans 6onbwmHC-
TBa M3 Hac — cnocob pacckasaTtb MUpY MK
KOHKPETHOMY Ye/I0BEKY O TOM, YTO Tbl BUAMLLb,
T0 3TM doTtorpacdum — cnocob nokasatb 6onb-
e, YeM BMOMLb CaM.

Mauwa lonbgmaH

KpuctuHa MexeHuHa. Yepes Bpems, 2011/ Kristina Mezhenina. Through Time, 2011
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AHHa UrymHoBa. U3 cepumn «Moii aBop», 2014 / Anna Igumnova. From the series My Courtyard, 2014

SPECIAL
EXHIBITION
PROGRAM

The Kovalenko Krasnodar Regional Museum
of Art, Krasnaya str., 15, Krasnodar

This project was started by Zhenya
Karpanina, the Head of the Festival of
Theatrical Photography (Krasnodar). She has
organized a concert of a symphonic orchestra
in a remedial school for visually impaired
children and then some kind of classes of
photography during the summer holidays
to let children reveal what is important and
precious to them through photography.

At summer holidays eve, we — Krasnodar’s
part of the PhotoVisa’s team — came to meet
with children. They were very excited by the
idea of photo classes. But we were highly
surprised to discover that all the parents were
against it. We have learned that disabled
people are reserved in there social groups and
unsociable not only through our fault.

Though we failed with children, still it
turned out well with a high school teacher
Lisa Romanova who invited her friends Anna
Igumnova and Kristina Mezhenina to take part
in this project. So we all together with Levan
Mamulov and Masha Goldman have been
gathered at PhotoVisa office almost every week
drinking tea and talking about photography.

And at the end of the summer holidays, we
got wonderful news from Zhenya Karpanina.
There was a phone call to the school, and they
were asked about continuation of the project.
Perhaps, someone of the parents decided to
take the initiative after all...

Tatiana Zubkova

TO SHOW MORE

THAN YOU CAN SEE...

ANNA IGUMNOVA,

KRISTINA MEZHENINA,

LISA ROMANOVA.

GROUP EXHIBITION,

RUSSIA

When we first met the authors of
this exhibition, it was hard to predict
what the result of our cooperation
could be. | was concealing my anxiety.
But having seen Liza’s first images
all my doubts disappeared. | still
remember that moment. | was looking
at the images taken by a girl who
could barely see and | couldn’t help
thinking that every photographer
was nothing more than a medium,
transferring messages from above.
There are projects shot by sightless
people, but it is quite a different story.
Authors of this exhibition don’t have
enough vision but to catch a glimpse
of an image-to-be, which gets sharp
only after the shutter clicks. And while
photography gives the most of us
a chance to tell the world about what
we see, for these authors photography
is a way of showing more than they
can see themselves.

Masha Goldman

PHOTOGRAPHY
OF YOUTH.

KRASNODAR

AHHa UrymHoBa. U3 cepuun «Moii oBop», 2014 /
Anna Igumnova. From the series My Courtyard, 2014




Jluza PomaHoBa. U3 cepum «lMpuspayHblii ceeT», 2014 / Jlnza PomaHoBa. M3 cepum «lpuspauHblii ceet», 2014 /

Liza Romanova. From the series Phantom Light, 2014 Liza Romanova. From the series Phantom Light, 2014
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[MOBEOUTEND
MOPT®ONNO

PEBIO PHOTOVISA
2013

TLL «KapHaBan», yn. bynenHoro, 2, KpacHogap

CeroaHs A6xa3us — 3T0 cnopHas Teppu-
TOpUS Ha BOCTOYHOM nobepexbe YepHoro
Mops U toro-3anage Kaekasa. Korga-1o 3pech
6b1n 0amMH m3 kpynHenwmnx 8 CCCP uBetywwmni
cybTponuyeckuit MOpCKOW KypopT, Ubsi IKO-
HOMMWKA NPaKTUYECKMU NOMHOCTbIO CTPOMNach
Ha Typu3me. Ho rpaxaaHckas BoiHa cpasy
nocne pacnaga Cosetckoro Coto3a HaBcer-
[a u3MeHuna obnuk 3pewwHmx Mect. MNocne
ee OKOHYaHus B Havane 1990-x permoH
06baBUA 0 BbIXxOAe M3 cocTasa [py3un. XoTs
OOH v pgpyrue MexayHapofHble OpraHu3a-
LMK NO-NPEeXHEMY NPU3HAOT pecnybnmnky
4aCTbHO FPY3UHCKOW TeppuTopuu, Abxasus
cuuTaet ce6s He3aBUCUMbIM FOCYAaPCTBOM
nof HaseaHueM Pecnybnuka Abxasus, unu
AncHel. Tonbko Poccus, BeHecyana, Hukaparya
u Haypy npusHanu ee He3aBucMMOCTb. C Tex
nop peruoH siBNSeTcs YaCTUYHO NPU3HAHHOM
pecny6iMKOM, Ubsi SKOHOMMKA 3aBUCHUT OT
POCCUICKUX [OTALMIA.

Kaxabli rog, TbiCaumM N0AEN OTMEYaloT
rofOBLLMHY CAMOMNPOBO3rNALIEHHOW He3aBK-
CMMOCTY CBOEI 3eM/IM BOEHHbIM NapaaoM,
XOTS UX CTPaHa He CyLecTBYeT Ha MUPOBbIX
NONUTUYECKMX KapTax, a abxasckui nacnopt
HepencTBUTeNeH 3a pybexxoM. bonee yem
3a 20 neT CMEHWUAUCH NOKOJIEHUS], HO BCE XMBYT
CNOBHO B TOW e peanbHoCcTU. OaHOBpEMEHHO
C 3TUM roCyLapCTBO BCEMU CMNAMM LeKNapu-
pyeT HenpepbIBHOE ABUXEHUE K Pa3BUTUIO
BHELUHMX CBSA3€i U YKPEenaeHWo HauMoHanb-
HOWM MAEHTUYHOCTU.
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BPEMEHA TOOA CTAPOM
ABXA3UU. ONbTA
MHTYPA3OBA, Poccusd

CONELUANBHASA
BbICTABOUYHAS
MPOTPAMMA

«LLlpaMbl HE3aBUCUMOCTU» — 3TO UCTOPUS
0 LieHe, KOTOPYHO NIIOAM NAATAT 33 yYacTue
B 6opbbe 3a cBoboAY U HE3aBMCMMOCTb,
KOTOPbIMU, B KOHEYHOM MTOrEe, OHW He MOryT
BOCMONb30BaThCS. O TOM, Kak NOCNELCTBUS reo-
NOAUTUYECKMX UTP eLle JONM0 HAHOCAT NHAAM
du3mnyeckne n MopanbHble paHbl. O TOM, Kak
3T0 — 6bITb NOTEPSHHBIM B CEFOAHSALIHEM MUPE,
roe ronoc UMeeT TONIbKO TOT, KTO YETKO MoAX0-
[MT NOA, YTBEPXKAEHHbIE KaTeropum.

MocneBoeHHas paspyxa u usonauus
npeobpaxatoT 1 Noae, U 3emMt0, Ha KOTOpoW
OHM XMBYT. [Jo CMX NOp 34eCb NPeAOCTaTOuHO
HaNOMWHaHWIA 0 BOWHE — MOYTU B KQXA0M
neisaxe, B Kaxzon cembe. Ho paHo unu nos-
[LHO XKM3Hb B BOCMOMMHAHMAX NpeKpallaeTcs
W BCTatOT NpobnemMbl Nomcka rocynapCcTBEHHOM
MOEHTUYHOCTU U Pa3BUTUS HOBOW HaLMOHaNb-
HoW naeun. C 3TUM Tak UM MHAYe CTaNKMBAKOTCA
MHOrMe pernoHbl, HeAaBHO NEPEXMBLUME BOM-
HY, KaK He n36exaTb UX U TeM, KoTopble ceryac
0XBayeHbl BOOPYXXEHHbIMU KOHMIUKTAMMU.

SPECIAL
EXHIBITION
PROGRAM

Karnaval Mall, Budennogo str., 2, Krasnodar

Abkhazia is a disputed region on the East-
ern coast of the Black Sea and the Southwest-
ern part of the Caucasus. Once it was a pros-
perous subtropical seaside resort of the USSR
with mainly tourism-based economy. But it
was destroyed completely by civil war straight
after the collapse of the Soviet Union and,
after war’s end, broke away from Georgia in
the early 1990’s. Though the UN and other
international organizations still recognize
the republic as part of Georgian territory, Abk-
hazia considers itself as an independent state
called the Republic of Abkhazia or Apsny. Only
Russia, Venezuela, Nicaragua and Nauru have
recognized its independence. Since then, the
region strongly depends on Russian donations
and serves as a buffer zone between Russia
and Georgia.

Every year, people mark the anniversary
of the self-proclaimed independence with
a military parade, although their country
doesn’t exist on world political maps and
the Abkhazian passport is invalid abroad.
In these 20 years, several generations
have been already changed, but they all
live in the same almost immovable world.
All of this is wrapped in a state propaganda
declaring the direction towards the develop-
ment of foreign relations and the strengthen-
ing of the national identity.

“Scars of independence” tells the stories
about the price that people pay for taking
part in a struggle for freedom and independ-

SEASONS OF OLD
ABKHAZIA. OLGA
INGURAZOVA, RUSSIA

ence which they are not bound to use finally.
About how the aftermath of geopolitical
games continues to damage people with
physical and moral wounds. About how it

is to be lost in contemporary world where
only strictly fitting in confirmed criteria lets
to have the voice.

Post-war devastation and isolation trans-
form both people and the land they inhabit.
There are a lot of reminders about war here
up to now — almost in each landscape, in each
family. But sooner or later, this “living in the
past” leads to a national confusion about
identity and a productive path forward. This
is a very pressing issue for the republic today.
“Scars of independence” makes a metaphori-
cal reference to other regions and countries
in the midst of military conflicts whose citi-
zens will face similar problems in the future.

THE WINNER

OF PORTFOLIO

REVIEW
PHOTOVISA
2013
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«Bonra» Ha 3agHeMm aBope. [lepeBHs dwepa, 2011 / Volga car in a courtyard. Eshera village, 2011 MopTpeT XeHLWuHbl B 3abpoLueHHoi roctuHuue. Hosbiii AdoH, 2014 / A portrait of a woman in an abandoned hotel. New Athos, 2014
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KMHOMOKA3S,
MOCBALWEHHDBLIN

| MMPOBOWM BOWMHE
N MCTOPUYECKOM
dOTOTPADOUMU

OOWH TEATP, yn. Pawnunesckas, 110,
5 atax, KpacHonap

B MockBe, Ha 610WKNHOM pbiHKe B W3-
MaifioBo, Cpean PbIHOYHOWM MULLYPbI U KMYa
NeXMUT NoTpenaHHbli anbbom ¢ poTorpadpus-
mu. Moa obnoxkoi 6onee 200 dpoTorpadui,

«KaBKa3Ckuit GpoHT» — 3T0 PuUbM-mccne-
[loBaHMe o cyabbe KazaybMx BOWCK, BOEBAB-
WKX C TypKamMu Ha KaBkasckoM poHTe BO
Bpems [lepBoi MMpOBOW BOWH. B To Bpems kak
OCHOBHble cunbl Poccuitckoit umnepum Goinm
COCpeaoToYeHbl Ha 3anaae, Ha KaBkasckom
(poHTE Wna Kak 6bl cOBCTBEHHAS BOMHA,
COXPaHMBLLAs YepTbl BOWH NPOLIEALMX CToNe-
TUI C UCNONB30BAHNEM KOHHMLibI, XONIO4HOMO
OpYXUS U TaKTUKOM HaberoB. B coBeTckoe
e BpeMs posib Ka3ayecTBa B BOMHe bbina
npakTMyecku 3abbita. Punom Banepus Tumo-
LLLeHKO PaCcKpbIBAET 3Ty HEU3BECTHYH CTPaHULY
POCCUICKON UCTOPUMN.
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CTAPbLIA ANBbBOM. ABTOP
CLUEHAPUA N PEXWUCCEP
ANEKCEM LlUMNYNWH,
MOCKBA

CHATBIX Ha pycckoMm HOro-3anagHoM ¢poHTe
BO Bpems [lepBoit MMpoBOW BOMHbI. Conpartol,
oduuepbl, reHepanbl, CO6bITUS Ha PPOHTE

u B Tbiny... Crapblii anbboM HauyMHaeT paccka-
3bIBaTb O TEX AABHUX COOLITUSX U UX TEPOSIX.
M nocteneHHo nepep 3pUTensiMmu OXXUBaeT

e

KABKA3CKUWMN ®POHT.
PEXXNCCEP BANEPUN
TUMOLWEHKO,
KPACHOLOAP

KMHO-
M MYIIBbTUMEOUNA
MPOTPAMMA

OrpPOMHbIV NOAY3abbIThIM NAACT UCTOPUM
Hallein CTpaHbl.

Crapblit anbboMm.

Mpopatocep Nleounn NcbeMuH

ABTOp cueHapus u pexxuccep Anekceit LLinnynuu
Onepatop Bnagumup Cycnos

1914-2014

JlokyMeHTanbHbli GunbMm,

npogomkutenbHocTb 00:44:00

@OunbM «KaBKasckuit GpoHT».
Pexxuccep Banepuii TumolueHko.
MpopomkutensHoctb 00:52:02

FILM AND
MULTIMEDIA
PROGRAM

ODIN THEATRE, Rashpilevskaya str., 110,
5th floor, Krasnodar

The old frayed album with photographs
is hidden among the rubbish and kitsch junk
of a flea market Izmailovo in Moscow. There
are more than 200 photographs under this

Caucasian Front explores the fortunes
of the Cossack armies that fought against
the Turkey in the World War I. While the main
forces of the Russian Empire were concentrat-
ed in the West, at the Caucasian Front it was
fought some kind of a local war resembling
the wars of the past with their cold arms
and cavalry raids. But in the Soviet time, the
role of the Cossacks in the war was virtually
forgotten. The film by Valery Timoshchenko re-
veals this unknown part of the Russian history.

OLD ALBUM.

WRITTEN AND DIRECTED
BY ALEXEY SHIPULIN,
Moscow

cover, that were taken in Russian Southwest-
ern Front during the | World War. Soldiers, of-
ficers, generals, events at the front and in the
rear... The Old Album begins to tell the story
of distant heroes and of what have happened
long ago. And so, little by little, this enormous,

CAUCASIAN FRONT.
DIRECTED BY VALERY
TIMOSHCHENKO,
KRASNODAR

Film «Caucasian Front».
Directed by Valery
Timoshchenko. Video still,
running time 00:52:02

FILM SCREENING
DEDICATED TO

WORLD WAR |
AND HISTORICAL
PHOTOGRAPHS

almost forgotten layer of history of our coun-
try is coming to light again.

Old Album

Producer Leonid Isyomin

Written and directed by Alexey Shipulin
Cameraman Vladimir Suslov
1914-2014

Documentary, video stills,

running time 00:44:00
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KMHOMOKAS.
d®NNbMbl TOCTEWN.

[MTPOTPAMMA
MPUTNALUEHHbIX
KAPTUH

OcHoBartenbHo nccnenoBas [OHKOHT
un LWanxai kak doTorpad, Cepxx KnemaH pewwmn
06beaMHUTL UX: CHaYana B KHUre «Apomat
CBeTa», a 3aTeM B GUIbMe, KOTOPbIN BbILEN
npu noaaepxke HauMoHanbHoOro coserta no
KnHematorpady KaHapgpl. Apomar cBerta, CTpys-
WMica n3 pomboBmaHoro hnakoHa, MpOHOCUT

APOMAT CBETA, 2002.
PAccBET, 2011.
CEPX KNEMAH, KAHAOA

Moka3 NpoxoauT Npu noanepkke HaumoHanb-
HOro coBeTa Mo kKuHematorpady KaHagpl

Hac Yepes NPOCTPAHCTBO U BPEMS HAA, CKOHC-
TPYMPOBAHHbIM 3aHOBO FOPOACKUM MNei3axeM.
06pas3, co3naHHbIN haHTasue dotorpada,
no3sonset 6poCcUTb MUMONETHbINM B3MNSA Ha
Meranonucel XX| Beka. 910 nereHaa o 6utee
CBETa M TeHU, KoTopble HOPHOTCS 33 MeCcTo

Ha 3bI6KMX nonsx 6paHu. Punbm 6e3 cnos.

Paccert. Mpoatocep: Unité Centrale. Pexxuccep v onepatop: Cepxx KnemaH. 3syk: Onusbe Kanbsep, 2011. Bugeo,
nponomkutenbHocTb 00:12:00 / D'aurore. Producer: Unité Centrale. Production, direction and photography: Serge
Clément. Sound: Olivier Calvert, 2011. Video still, running time 00:12:00

Ha cBo6opae, 2013. Buaeo, nposonmkutenpHoctb 00:01:21
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HA cBobsOpnE, 2014.
ANEXAH[OPA
BACUTANYNMU, YPYIBAWM

KMHO-
M MYIIBbTUMEOUNA
MPOTPAMMA

«Ha cBoboae» — 3T0 JOKYMEHTaNbHbIN
npoekT 06 dayapao Koppea, uneHe ypyr-
BAMCKOM TBOPYECKOM opraHm3aumu «Porz,
rONIOfHbIX aPTUCTOBY, XYAOXKHUKE U MOEM
poporom apyre. [laTb NpoekTy Takoe Ha3BaHue
MeH$ BLOXHOBWIIA XM3Hb JIIOAEN, MbICASLLMX
N XMBYLLMX CBOBOLHO.

51 paspensio 3TM yoexaeHus, U Ha NpoTs-
xeHuun 2013 ropa g conpoBoxaana Jayapao
B ero paborte. [1poeKT BbINONHEH B CTONULE
Ypyreas MoHTeBuaeo.

«He cTecHsincsa nokasbiBaTb GoTorpadum,
caenaHHble To6oK, KoMy yronHo. Moe niny-
HOe MPOCTPaHCTBO 3aKaHYMBAETCA TaM, rae
HauyMHaeTcs TBOe. TS paboTa caenaeT MeHs
cyactmebiM! 4 B 3TOM yBepeH! YBnaumcs
Ha cnepytowwen Hepene!» (3To cooblieHne
S moayyuna ot JayapAo CnycTs AeHb nocne
Hayana CbeMOK).

«[poekToM MoXeT 6bITb BCe» (3ayapao
Koppea).

FILM AND
MULTIMEDIA
PROGRAM

Outside is a documental project about
Eduardo Correa, a member of the Hungry Art-
ist Foundation, an Uruguayan artist collective,
a dear friend and an artist. The title of the
project is inspired by the life of people who
think and act in outside way.

The methodology had been shared
with Eduardo for as long as possible during
2013. The project took place in Montevideo
(Uruguay).

«Feel free to share these images you have
taken with anyone you want. My intimacy
ends when yours starts. Your work will make
me happy! | know! See you next week!» (the
message sent from Eduardo after the first day
| took photographs for this project)!

«Everything is a project» (Eduardo Correa).

PARFUM DE LUMIERE/
FRAGRANT LIGHT, 2002.

D’AURORE, 2011. DIRECTION

AND PHOTOGRAPHY BY
SERGE CLEMENT, CANADA

Produced by National Film Board of Canada

His many photographic explorations
in Hong Kong and Shanghai have led Serge Clé-
ment to combine the Chinese metropolises, first
in a book titled Fragrant Light, and now in this
animated version for the National Film Board
of Canada. This fragrant light in a revolving dia-
mond-shaped bottle takes us through space and

FiL™M
SCREENING.

GUESTS OF THE
FESTIVAL

time, over a reinvented urban landscape where
Hong Kong shows the way to Shanghai, while
the photographer’s inner city gives us a glimpse
of the 21st century metropolises. But this is not
history, it’s a story where light and shadows fight
for territory on shifting battlefields, his and ours.
A film without words.

Apomar cgera. Mpu nopaepxke HaumoHanbHoro coseta no kuHematorpady KaHagpl. Mpoatocep: Mapcenb XaH.
Pexwuccep n onepatop: Cepxx Kneman. Mysbika: Xan [lepom, 2002. Bugeo, npogonxkutensHocts 00:09:00
Parfum de lumiére/Fragrant Light. Produced by National Film Board of Canada. Producer: Marcel Jean, direction

and photography: Serge Clément. Music: Jean Derome, 2002. Video still, running time 00:09:00

OuUTSIDE, 2013.
FILM BY ALEJANDRA
BACIGALUPI

Outside, 2013. Video stills, running time 00:01:21
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KMHOMOKAS.
®NNbMbl TOCTEWN.

[TPOTPAMMA
MPUTITALUEHHbIX
KAPTUH

[lokymeHTanbHbIM GunbM «beToHHbIV Ge-
per» pacckasblBaeT O COLMAbHbIX, KYNbTYPHbIX
M 3KOOTMYECKMX MOCNEACTBUSX 3aCTPOMKM A0
HeAaBHero BpeMeHW NocneaHei He TPOHYTOM
ypbaHu3aumen 4actm McnaHcKoro nobepexos
CpepunseMHoro Mops B peroHe Mypcums.

Ha 3aHsaTbIX KOrLa-TO MOJ, CeNbCKoe XO35MUCTBO
230 kM BeperoBov IMHUM ceryac pacnonaraT-
cs 60 ronbd-knyboB, NPUCTaHN NS 9XT, LWocce
M HOBble MacLUTabHbIe XMAble KOMMAEKChI

Ha 1 000 000 yenoBek, NOCTPOEHHbIE NPEnUMyY-
LLEeCTBEHHO AJ191 XXaXKAYLLMX COMHLA BPUTAHCKUX
NEHCMOHEPOB, 33 CYET KOTOPbIX HaceneHue

Yenosek no cBoew npupoae ectb obuie-
CTBEHHOE XMBOTHOE.
ApucToTtenb

MpoekT «J/InuHoe» COCTOUT U3 BUAEO
n potorpaduit. MocnepgHue 3 roga g xuna
B bepnvHe u BeliMape y HemMeukunx npodec-
COpOB U KonnekumoHepa. Bce 31o Bpems g
CHMMana KopoTKue BUAEO O CBOEN MOBCEAHEB-
HOM XM3HM U doTorpadumpoBana cebs n cson
NnYHble Belwm. Tak g ycTaHaBAMBana cBa3b
C TOM XU3HbH0. [onarato, YTo KaXKablM NUYHbIN
MpOeKT Ha caMoM Jene 0bpalLeH K 06LLecTBy,
MOTOMY YTO BCE Mbl TECHO CBSI3aHbl C OKPYXato-
MM MUPOM.
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BETOHHbBIM BEPETN, 20009.
POBEPT XAPOUVHT
MMUTTMAH, CLWLA

Mypcuu 33 nocnegHue roabl BO3pOC/iO BABOE.
BospevicTBre 3TMX MaclITabHbIX 3KOHO-
MUYECKMX U MONUTUYECKMX CUN MOKA3aHO
Ha NpuMepe UCNaHCKoM hepMepCcKo CeMbH,
KOTOpas IMWKAACh CBOEH 3EMAU, U CEMEHHOM
napbl 6pUTAHCKMX NEHCUOHEPOB, HAYMHAI0-
LMX HOBYHO XM3Hb B CTPAHE, HA A3blKe KOTO-
pov OHKM Aaxe He roBop4T. Kak Bce 310 nos-
NUSIET Ha KYNbTYpPHblE TPAAMLUM permoHa?
CMoryT v 06a Hapoaa UHTerpMpoBaTbca?
MpupeTcs nn 3TUM U ApYruM UCNAHCKUM dep-
MepaM yexaTtb? Kak MUpOBOW 3KOHOMUYECKUIA
KPWU3MC NOBAMSET HA PErMOH?

JINUHOE, 2014.
Y>XM XblOH KBOH,
PECnYBNUKA KOPEH

KMHO-
M MYIIbTUMEOUNA
MPOTPAMMA

Pobept XapauHr MuttmaH. betoHHbi 6eper, 2009. Bugeo,
npopomkutenbHoctb 00:26:00

FILM AND CONCRETE COAST, 20009.
MULTIMEDIA FILM BY ROBERT
PROGRAM HARDING PITTMAN, USA

The documentary film Concrete Coast is
about the social, cultural and environmental
effects of the last bit of un-urbanized Spanish
Mediterranean coast being built up for residen-
tial tourism in the Region of Murcia. Agriculture
is disappearing along this 230 km long coastline
and is being replaced by 60 golf courses,
marinas, freeways and new large scale planned
communities with 1 000 000 residences, built
mainly for sun-seeking British retirees, doubling
the population of Murcia within few years.

Robert Harding Pittman. Concrete Coast, 2009. Video
stills, running time 00:26:00

SELF, 2014.
FILM BY JI HYUN KWON,
THE REPUBLIC OF COREA

Man is by nature a social animal.
Aristotle

Project Self consists of video and pho-
tography. During last 3 years, | have lived with
German professors and collector in Weimar
and Berlin. And | had been making short
videos to confess daily life and photographed
myself including personal belongings to com-
municate with the life | had. | believe every
personal project is actually very social one
as we are deeply influenced by surroundings
we get involved.

3ro, 2014. Bugeo, npopomkutensHocTb 00:08:15
Self, 2014. Video stills, running time 00:08:15

FiILM
SCREENING.

GUESTS OF THE
FESTIVAL

The impacts of these large-scale eco-
nomic and political forces are illustrated
by a Spanish farming family being expropri-
ated of their land and a retired British couple
embarking on their new life in a country
where they do not even speak the language.
How will all of this change the culture of the
region? Will the populations integrate? Will
these and other Spanish farmers have to emi-
grate? How will the global economic crisis
affect the region?
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KMHOMOKAS.
®NNbMbl TOCTEWN.

[MTPOTPAMMA
MPUTITALUEHHbIX
KAPTWH

MoHTeBuaeo — KpacHogap — Cax-lMayny

PyTWHY, MOHOTOHHOCTb, 3aKOCHENOCTb
1 6I0poKpaTHio onuLeTBopseT coboii cepas
Macca. MpoHM3bIBas CUCTEMY HA BCEX YPOBHSIX,
cepble CyLLecTBa CTPeMATCSA CTPYKTYpUpPOBaTh
BCE BOKPYT W WITaMNOBaTb U3 UHAMBUAYANb-
HOCTel MallUWHbI, OrPaHNYMBAs UX OeiCTBUSA
1 BO3MOXHOCTH.

TeMa «ManeHbKOro YenoBeka» He pas
OCBeLLanach B AMTEpaType U KMHO. ManeHb-
KM YenoBeK YCKONb3aeT U3 XU3HU B 061MKe
HEen3BeCTHOro YUHOBHMKA B TPArMKOMUYHOM
ncropum B potorpadusx, cozgaHHon MNunone.

370 BUAEO — YaCTb NPOEKTA, HAf, KOTOPbLIM
a paborana ¢ 2012 no 2014 ronbl B LoMe, rae
npowno Moe AeTcTBo.

o HouaM s poTorpacdmposana cectpy,
[04b, OTLIA U cebs.

OpHaxnabl HOYbIO BETEp HaTUpan Ao bnec-
Ka 3B€3[4bl M YKauMBan CnAWmMX ntuu. Tom Ho-
Ybl0 poAMNACch MOS A0Yb.

OpHaxabl HOYbKO 06/1aKa KPOLLMAKCD,
Kak CTanKuBatoLMeCcs ibAWHBI, U JIyHa NOKUHY-
na Hebocsog,. Toi HoYblo yMepna Mosi MaTb.

[epesbs — 310 kapycenu. CekpeTbl TasTCca
B UX BeTBsIX. [lBe AeBOYKM, COOBLLHULbI-OernsH-
KM, KpyaT xopoBog,. OHM nepeHocsaTcs B Aanb-
HWe fanu, bonbwas cobaka ciyLaeT Ux CHbl.
[pyras neBouka, ManblLLKa, XAET 3B€340Maja.
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CEPOE, 2012-2014.
XOCE MNOHE,
YPYIBAWM

TAM, TOE NYHA BOOWUT
xopoBopn, 2010-2014.
ATYCTUHA TATO,
APTEHTUHA

BMecTe OHM y3HalOT, 4TO CBET BO TbME
6atoKaeT UX HEBUHHOCTb.

Houb oxpaHsieT ux.

9 Xuna Tam.

This video is part of the work that | did
in my childhood home from 2012 to 2014.

| took night photographs to my sister,
my daughter, my father and me.

There was a night where the wind pol-

ished the stars and tendered sleeping birds.

That night my daughter was born.

There was a night in which the clouds
crashed as arctic ice and the moon left the
sky. That night my mother died.

KMHO-
M MYIIbTUMEOUNA
MPOTPAMMA

Cepoe. MoHTeBMaeo-KpacHo-
nap-Can-Mayny, 2012—-2014.
Buaeo, npofomkuTenbHoOCTb
00:05:03

Trees are carrousels. Secrets await
in their branches. Two girls, accomplices
at their absence, play ring a ring o’roses.
A man takes them far, a huge she-dog hears
their dreams. The other girl, the little one,
awaits for falling stars.

Together they discover that darkness Lulls
their innocence with its light.

The night protects them.

| lived there.

FILM AND
MULTIMEDIA
PROGRAM

Montevideo — Krasnodar — Sao Paulo

The grey refers to characters with routine,
repetitive, rigid, bureaucratic attitudes. From
different levels of power, these grey beings
strive in a structured way to impose the
mechanization of individuals, by limiting their
actions and possibilities.

The theme of “little man” covered by his-
tory of world literature and cinema. The little
man of Pilone is slipping away from the life
in official uniform of unknown person. The
tragicomic story in photographs.

TaMm, rae nyHa BoauT xoposog, 2012—-2014.
Buaeo, npopomkutensHocTb: 00:01:49

Where the moon is a ring o» roses, 2012—-2014.
Video still, running time: 00:01:49

FiILM
SCREENING.

THE GREY, 2012—-2014.
FILM BY JOSE PILONE,
URUGUAY GUESTS OF THE

FESTIVAL

The Grey. Montevideo, Krasnodar,
Sao Paulo, 2012-2014

Video stills, running time
00:05:03

WHERE THE MOON IS A
RING O’ROSES, 2010—2014.
AGUSTINA TATO,
ARGENTINA
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[MPOTPAMMA
MEDIACROWD

21 okt6ps 2013 ropga cTapToBan OHNANH-
npoekT Mediacrowd, Lenblo KOTOporo senseTcs
npueneyeHune npodeccoHanbHOM U 3auHTepe-
COBAHHOM ayaMTopun K HOBbIM (hOpMaM BU3Y-
aNbHOro NOBECTBOBAHMS B CPEAE XYpPHANUCTOB
n pokymeHntanucros. lNpoekt Mediacrowd
BK/IHOYAET B €651 MHOXECTBO HanpasJe-

HWI (arperauus pyccKos3blMHOTO KOHTEHTA,
CTUMYNIMPOBAHWUE AMCKYCCUM BOKPYT Npobnem
HOBbIX Meaua, MHPOPMUPOBaHME U T.4.),
OZLHUM M3 KOTOPbIX CTana cetb odaainHoBbIX
NMOKa30B JIMHEMHbIX MYNbTUMEAUIAHbIX paboT
«PYJIET». B pamkax dectuans PhotoVisa
2014 noprotoBneHa cneuuanbHas nporpamma,
MOSTHOCTbO COCTABNIEHHAA U3 MYNbTUMEAUNHBIX
paboT M LOKYMEHTAsIbHbIX K/IMMOB, CO3AaHHbIX
aBTOpaMM BCEMUPHO M3BECTHOro (GoToareHT-
ctBa Panos Pictures.

AOAM TTATTEPCOH. PEKA
ADAM PATTERSON. THE RIVER

Bupneo, npopomkutenbHocts 0:07:31
Video stills, running time 0:07:31

KopoTkoMeTpaxHbli GUNbM 0 XXM3HM Tpex
MONIOAbIX 0LV B toxkHOM [lybnuHe.

A short film about the three young men’s
life in south Dublin.
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MPOTPAMMA
MEXAOYHAPOOHOWM
MNAT®OPMbI ANA &OTO-
M BUOEOMPOEKTOB
MEDIACROWD. KYPATOP
CEPrem KAPNoB

KMHO-
M MYNTBbTUMELOWA
MPOTPAMMA

O THATS A7 900 U240 0
FHERANTRETS 1] ,] § SR
I T T T
Kpnc OE bonEe. Ncxop

CHRIS DE BODE. EXODUS

Bupneo, npopomkutensHocTb 0:02:46
Video stills, running time 0:02:46

ABTOp CHMMan Jopory, No KOTOPOW exe-
[IHEBHO NMPOXOAST ThICA4M BexeHueB, NoKMaas
CBOIO CTPaHy.

The author filmed a road which is taken
daily by thousands of refugees to leave their
homeland.

FILM AND
MULTIMEDIA
PROGRAM

Mediacrowd online project started
in October, 21 2013 in Russia and serves
for promotion and research of multimedia
products in the country and around the world.
Mediacrowd project aims to educate, associ-
ate the Russian-language content, stimulate
discussions around the issues of new media
and other. One of the branch projects of Me-
diacrowd is RULET, offline project serving
for multimedia screenings. The program made
for PhotoVisa 2014 presents multimedia
and documentary by authors of famous photo
agency Panos Pictures.

MULTIMEDIA PROGRAM
OF MEDIACROWD ONLINE
PROJECT. CURATOR
SERGEY KARPOV

[

Sierra Leone

LnMXo ®YKAOA. TTEPETPYXEHbI
0O CAMOYBUWNCTBA

SHIHO FUKADA. OVERWORKED
TO SUICIDE

Bupeo, npogomkutenbHocTb 0:09:34
Video stills, running time 0:09:34

Mocne peueccun 1990-x rogos benble Bo-
POTHUYKM SNOHWUU [OMKHbBI pabOTaTh O4YEHb Ha-
NPSKEHHO, 4TOBbI He NOTepsATb CBOM pabouune
MecTa. OueHb YacTo 3TO NPUBOAUT K AENpPeccum
n camoybuicTay.

After the recession of 1990s in Japan,
white collars have to work even harder
for fear of losing their jobs. Such conditions
often force depressed people to commit
suicide.

h

WALTING FoR Jusie: W

-

MEDIACROWD
PROGRAM

]

Fernando Moleres

®EPHAHOO MONEPEC.

B OXXUOAHWWM MPABOCYLOWUSA
FERNANDO MOLERES. WAITING
FOR JUSTICE

Bupeo, npogomkutensHocTts 0:06:43
Video stills, running time 0:06:43

B ueHTpanbHoi TiopbMe @putayHa (Cobep-
pa-J/InoHe) HecoBepLLIEHHONETHME OTObIBAOT
3akntoyeHune Hapsaay ¢ 1300 B3pocnbiMu
B YXKaCHbIX yC10BMAX. ABTOp NogHUMaeT
npobnemy cogepxxaHus Nog, CTpaxen Heco-
BepLUEHHONETHUX NPEeCTYNHUKOB.

In the central prison in Freetown
(Sierra-Leone), juvenile offenders serve their
terms along with 1300 adults in miserable
conditions. The author aims to draw attention
to this problem.
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[MPOTPAMMA
MEDIACROWD

Wnxo ®vykAQA. CBANTKA
SHIHO FUKADA. DUMPING
GROUND

Bupaeo, npopomkutensHoctb 0:04:28
Video stills, running time 0:04:28

Kamaracaku (Ocaka, inoHus) — paHee
npougeTarLuii ropos pasHopaboumx. CerogHs
Tam obuTatoT okono 25 000 6e3paboTHbIX
MOXWbIX MY>UYMH, OOBLUMHCTBO U3 KOTOPbIX
6e300MHble.

Kamagasaki (Osaka, Japan) formerly
was a prosperous city of handymen. Today
it is inhabited by roughly 25 000 unemployed
elderly men, most of them are homeless.

Wunxo ®YKALOA. BEXEHL,bI
MHTEPHET-KA®E

SHIHO FUKADA. NET CAFE
REFUGEES

Bupneo, npopomkutenbHoctb 0:09:33
Video stills, running time 0:09:33

NHTepHeT-kade cylecTByoT B ANOHUK
yxxe 6onee fecstu net, Ho B cepeanHe 2000-x
rofl0B KAMEHTbI HAYanKn MCNoNb30BaTh 3TW NPo-
CTPAHCTBA KaK XWble NnomeLLeHus. bexxeHLpl
UHTEpHeT-Kade — B OCHOBHOM BPEMEHHbIE
paboTHMKM, MX 3apniaTa CAULLKOM Mana, uTo-
6bl apeHA0BaTb COBCTBEHHbIE KBAPTUPDI.

Net cafes in Japan have been going
for over a decade, but in the mid-2000s
customers began to use the space as living
quarters. These net cafe refugees are basically
temporary employees, who cannot afford
to rent an apartment because of so small
a salary.
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MPOTPAMMA
MEXAOYHAPOOHOWM
MNAT®OPMbI ANA &OTO-
M BUOEOMPOEKTOB
MEDIACROWD, KYPATOP
CEPrem KAPNoB

AODAM XMHTOH. MS-13
ADAM HINTON. MS-13

Bupeo, npogomkutensHocTb 0:03:51
Video stills, running time 0:03:51

«Mapa CanbBatpyya» (MS-13) — ogHa u3
camblx 6onbLUMX 1 Haubonee onacHbIX NpecTyn-
HbIX rPYNMNUPOBOK, LEMCTBYIOLMX HA TeppU-
Topuu LentpanbHoii n CeBepHoit AMepuKu.
HoBo6paHLbl 6aHLbI NOCTYNALOT U3 BeaHbIX
W MapruHanbHbIx cnoes obuiectea CanbBagopa.
YacTb ee 4neHOB OTObIBAOT CBOW CPOK B Caslb-
BaJOPCKOM TIOpbMe CTPOroro pexxuma «leHac
Cbtopan bappuoc», kotopas npucnocobneHa ans
YO0BNETBOPEHMUS BbITOBbIX HYX[, 3TUX apecTaH-
TOB: 3[€eCb eCTb NekapHs, 6a30BbIi peabunutaum-
OHHbIM LeHTp. C Tex nop kak oba nuaepa MS-13
1 B 18, ewwe ogHow KpynHoi 6aHabl, HAX04ATCS
B 3aK/II04EHMM, THOPbMA NPEBPATMNACh B LIEHTP
neperoBopoB MeX.y rpynnmMpoBKaMu, KOTopble
BPEMEHHO 3aK/IUUIU NepeMUpue.

KMHO-
M MYNTBbTUMELOWA
MPOTPAMMA

Mara Salvatrucha (MS-13) is one of the
biggest and the most dangerous criminal gangs
in Central and North America. Its recruits come
from the poor and marginalized society of
Salvador. Some of the gang’s members serve
their terms in Salvadorian top security prison
Penas Ciudad Barrios which is adapted for
their domestic needs: they have a bakery, basic
rehabilitation center. Since the leaders of MS-13
and B 18, another big gang, are both in jail,
the prison has become a base for negotiations
between the gangs that are temporary
reconciled with each other.

FILM AND
MULTIMEDIA
PROGRAM

MULTIMEDIA PROGRAM
OF MEDIACROWD ONLINE
PROJECT, CURATOR
SERGEY KARPOV

OXEMMC MOPTAH. CCbINTKA
JAMES MORGAN. E: XILE

Buaeo, nponomkutensHocTb 0:04:32
Video stills, running time 0:04:32

JTa UCTOPUS O CUPUICKOM NPaBO3aLUUT-
HUKe 1 LMPPOBOM 3KCnepTe No BONpocam
6e3onacHocTn [inanwane OTmMaHe, KOTOpPbINA
BbIHYX/EH CKpbIBaTbCs B MpnaHamnu. OH pa-
60TaeT KpyrnocyTouHo, 4tobbl obecneuntb
6e30MacHOCTb aKTMBUCTOB M XXYPHAIMCTOB Ha
LMppOBOI NepenoBor CUPUIACKOM PEBOMIOLUMN.

This is a story of the Syrian human rights
activist and digital security expert Dielshad
Othman, who has to flee to Ireland where
he is working night and day trying to provide
security of activists and journalists in Syria.

MEDIACROWD
PROGRAM

Kpuc o booe  CTUBEH
ONBEPC. XUTb HA
METANTNONOM

CHRIS DE BODE AND STEVEN
ELBERS. LIVING ON SCRAP

Buaeo, nponomkutensHocts 0:12:24
Video stills, running time 0:12:24

McTopus 0 ABYX Manbumkax, KOTopble
BbIHYX/AEHbl paboTaTb B TSHXKENbIX YCI0BUSIX,
cobupaTb MeTanionoM, YTobbl NOMOYL CBOMM
CeMbSIM BbDKUTb.

This is a story of two boys, who are
obliged to work in hard conditions and collect
waste metal to survive their families.
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NNEKUNU
M MACTEP-KJTIACCHI

16 OKTABPA, HETBEPT

LLikona TBOpUeckon dotorpacdmu AmMutpus
AreeBa, yn. KanunHuHa, 327, 3 stax, opuc 301,
KpacHozap

9:00-—13:00
IOPM bPOOCKUMN
CbeMKa «MnaoCKOCTHOro» HaTOpMOpPTa

MacTep-knacc nocBsLWeH NpMHLMNaM
¥ MeToaM Co34aHus KOMMO3WULMIA U3 npeame-
TOB, pa3MeLLeHHbIX B OAHOM MIOCKOCTH, Nexa-
LIMX HA CTEK/e (KBEPXHEM 3Taxe», nepefHeM
nnaHe; GOH — 3a4HMI NNaH — pacnonaraercs
Ha KHWXKHEM 3Taxe»). Takoi MeToq, 3auM-
CTBOBAHHbIW U3 PUCOBAHHOW MYNLTUNMKALIUK,
HanoMuHawwmi hoTorpamMMbl, NO3BONSET
«OTOpBaTb» NpeaMeT oT POHA, 06UTbCS
3¢ dekTa «napeHus», Hesecomoctu. Motorpad
0CBOBOXAAETCS OT MPUTSKEHUS NpeaMeTa
K CTOY, NONy4aeT BO3MOXXHOCTb NPOMU3BO/IbHO
pacnonaratb npeaMeTbl OTHOCUTENBHO ApYr
Lpyra. 3TOT NpUeM, KOTOPbIi TaKKe MOXHO
Ha3BaTb METOLOM «CBOBOAHOrO» HaTPMOPTa,
«HaTIOPMOPTa ABUKEHUS®, PACLUMPAET NannUTpy
n3obpasuTenbHbIX cpeacTs doTorpada-xymox-
HUKa U MOXET HAalTU NPUMEHEHUE B peKNaM-
HOM CbeMKe.

Y4acTHMKM MacTep-Knacca No3HaKoMATCs
C NPUHLMNAMM OPraHU3aLMM CbEMKM, CXEMAMU
OCBeLLeHNs, CMOTyT CaMOCTOATE/IbHO CO3AaTb
KOMMNO3MLMK, KOTopble 6yAyT NpoaHanmsu-
poBaHbl. [1ns ynobcra rpynnbl paborta bynet
opraHv30BaHa TakuM 06pa3oMm, 4To n3obpaxe-
HUe ¢ MaTpuLpbl hOTOKaMepbl Yepes KOMMbHo-
Tep v npoekTop 6yAeT NpoeLMpoBaTbCs Ha
60NbLUOI 3KPaH W, NPU XKeNaHUK, 3aNUCbIBATLCS
Ha >XeCTKUi AMCK KoMmnbloTepa. Bee pericteus
6yayT KOHTpONMpPOBaTbCs B pexxume Live View
¥ BUAMMbI BCEM YYaCTHMKAM MacTep-Kiacca.
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Bo3MOXHbI 06CY)XAEHUS KaXA0ro Kaapa.
YuyacTHMKaM npepnaraeTcs npuHecTu ¢ coboi
HebonblUME NPEeAMETbI, KOTOPbIE OHU XOTENN
6bl MCNONb30BATH B CbEMKE.

17 OKTABPA, MATHUUA
LleHTp coBpeMeHHOro UCKycCTBa
«Tunorpacdus», yn. Pawnunesckas, 106,
KpacHomap

9:00—-10:30

OXEHHW®EP BoP

PaboTa ¢ MecTHbIM COOBLLECTBOM: O LLEEHHOC-
TW TECHOTO COTPYAHMYECTBA C JIOKANbHbIMMU
napTHepamu

LxxeHHudep Bopp 6ynet roBoputb 0 Bax-
HOCTM paboTbl C perMoHanbHbIMKU aBTOPaMM
W opraHusaunamMu Ha npumepe FotoFest'a
(XbtocToH, CLUA) — MexxayHapoaHo# apT-CTpykK-
Typbl € 30-N€THUM 0ONbITOM NOJ0BHOrO COTPYA-
HuuecTBa. FotoFest npowen nyTb ot 6ueHHane
«Mecsu, poTorpacduu» fo MexayHapoaHOM
APT-UHCTUTYLUMH, paboTatoLLei No BceMy MUpY
Kpyrnblit roa. bnaronaps HoBbIM NporpaMmamM
M KpeaTuBHbIM NapTHepam FotoFest noa-
[LlepXXMBAET CBOW MEXAYHAPOAHbIW CTATyC,
HO B TO XXe BpeMs NpoBOAMT NOAUTHKY, NO3BO-
NSIOWYI0 eMy B3aMMOLENCTBOBaTb C MECTHOW
W perMoHanbHOM ayanTopuen.

16:00—-17:30

MUXASNTA BOCAKOBA

McTopus eBponerickoi dotorpadum: B3rnsas
13 BoctouHoit EBponbl

Mwuxaana bocakoBa pacckaxeT 0 KpynHoOM
M30aTeNbCKOM MpOeKTe — TPEXTOMHMKe «Mc-
TOpus eBponeickor dpoTorpadmmny», KOTOpbIN
npencraenser paboTbl eBPONENCKMX aBTOPOB

XX Beka, U3BECTHbIX U HE O4eHb, U AaeT 40-
nosHuTenbHY MHdopmauuio o dotorpadusx,

KOTOpbl€ Mbl, Ka3anocCb 6bl, 3HaeM Xopouwo, Ho...

BCEraa Haxo4MTCs YTO-TO HOBOE. Takxe cywa-
TENU NO3HaKOMSATCS C nporpaMmoit 24-ro dec-
mBans «Mecau, dotorpadumn» (bpatmcnasa,
Cnosakus).

17:45-19:15

BnAOUMWP JIEBALLOB

CHuMaTb unu penatb: oTorpadus Kak TBOp-
yeckas nNpakTmka

@DoTorpadums Kak CpeacTBo KONMPOBAHUS;
[OKYMeHT; uckyccteo. Mctopus meamyma Kak
POMaH C UCKYCCTBOM: OT MOAPAXaHWUS XXMBOMU-
CH K MeAMan13aLmnm COBpEMEHHONO UCKYCCTBA.
OcobeHHocTH hoTorpaduyeckoro MHCTpy-
MeHTapusi u camoonpeneneHune dotorpadumm.
@oTorpadums Kak uckyccteo/dotorpacdus kak
ayTeHTUYHAsa TBOpYeCKas NpakTuka.

19:30-21:00

XAHHA ®PU3EP

PacliMpeHm1e ropu3oHTOB: MeXAyHapOaHbIe
NepCneKTUBLI AN XyLOKHUKOB

O6bI4HO Nepen, XyA0XHUKaMU CTOUT
HenpocTas 3agaya cAenatb MakCMManbHo
BO3MOXHOE B paMKax Tex OrpaHUYeHHbIX pe-
CypCOB, KOTOPbIE Y HUX €CTb. Ycnex 3aBucHT oT
[BYX GaKTOpOB: perynsipHoit paboTbl U yMeHus
npuBieKaTb ayauTOpUI0 K CBOMM Npoun3Bese-
HMAM. XaHHa Ppusep pacckaxeT 0 MexAyHa-
POAHbIX BO3MOXHOCTAX, KOTOPblE NOALEPXKM-
BalOT XyAOXKHMKOB B 060MX HanpaBneHUsX.
Yuactue B apT-pe3sunpeHuUmsax AaeT aBTopam
o4eHb 60/bLUYI0 MOAb3Y MO YACTKM Kak co3aa-
HWS, TaK M OpabOoTKMU CBOMX HOBbIX NPOEKTOB.
Takxe MexAyHapoaHbli 0O6MeH MOXET Npu-

BECTW K BbICTABKaM M OTKPbITb APYrHe pecypcsl,
KOTOPbIE PACLUMPST ayAUTOPUI0. CTOMT yunTbCa
HaXOAMTb HaMNy4LWMe MecTa A9 paboTbl Co
CBOWM MPOEKTOM U U3BEKATb U3 HUX BbIFOAY.

18 OKTABPHd, CYBBOTA
LleHTp coBpeMeHHOro UcKyccTBa «Tunorpa-
dusa», yn. Pawnunesckas, 106, KpacHonap

9:00—-10:30

ANEXAHOPO ANTbMAPA3
®ectuanb Encuentros Abiertos — Festival

de la Luz — camoe rnaBHoe cobbiTve B Mupe
N0 Pa3BUTMIO M MPOABMNKEHMIO POTOMCKYCCTBA
B JlaTuHCkoM AMepuke

ApreHTUHCKUI dectnBans Encuentros
Abiertos — Festival de La Luz npoasuraet
HauMoHanbHyto doTtorpaduio Ha MexayHapoa-
HOM YPOBHE, ULLET HOBblE TaNaHTbl, NOLLEPXKM-
BAET y)X& U3BECTHbIX aBTOPOB, a TaKXe M3yyaeT
BCEBO3MOXHblE TEHAEHLMU COBPEMEHHOM
Xy[oxecTBeHHoM doTorpadun. Dectnsanb
NpOBOAUTCS HEKOMMEPYECKON OpraHu3aumei
Fundacién Luz Austral u aBnseTcs onnotom
dotorpadum B pervoHe. 3aecb hotorpadums
JlaTMHCKOM AMepHKM nepecekaeTcs C Bax-
HEWLIMMU MEXAYHAPOLHbIMU MHULMATUBAMU
B 3TOM obnactu. Mon pykoBOACTBOM Inabl
XappuHITOH Kaxaas BueHHane nokasbiBaet
BbICTaBKM aBTOPOB CO BCEro Mupa. Takxe
B MpOrpamMMmy BXoAsT NopTdonno peBto, BCTpe-
umn ¢ potorpacdamMu, MacTep-Knacchl U NEKLUK.
KntoyeBbIMM nyHKTamMu nporpammel dhectuBans
2014 ropa cranu skcno3muun Pooxepa banne-
Ha, Arycta 3aHpepa — Maiikna Comopodda,
YMmbepTo PuBaca, loHcaneca MNanma m «[Map-
TU3aHCKOe ABMXeHWe Ha TeppuTopum Poccuu,
YkpauHbl 1 benopyccum B roabl Benmkon Ote-
4eCTBEHHOM BOWHbI». PecTnBanb 06beanHUN

178 BbICTaBOK aBTOPOB U3 31 CTpaHbl; NPOEKTbI
6b1nK NpencTaBneHbl B 44 ropogax ApreHTuHbl,
a Takxke B ucnaHckoM ropoge CanamaHTuka.

10:45-12:15

OEBOPA KNnouyko

Mys3eit doTorpaduyeckmx MCKyCCTB: 3BONOLMA
1 peontoums B poTtorpadun

Ha Hawmx rnasax npoucxoauT peBoto-
WS, KOTOpas U3MEHUT COBPEMEHHYH My3eit-
HYI0 NPaKTUKY M ponb hoTorpadum B Mysee.

M 10 1 apyroe pa3BuBaeTcs, 4To6bl BCTPETUTD
6ynyuwee. Myseit poTorpadmyeckmnx UCKyccTB
(MOPA; Can-Ouero, CLUA), koTopbIlt 3aHMMaeT-
cs poTorpacment u KMHO, BbiCTynaeT nabopato-
pueit HoBbix uaen. CerogHsa dotorpadus crtana
CcBOe06pa3HOM BM3yanbHOM BaNOTOM HALLEro
BpeMeHu. Kaxabli AeHb MUNNMOHBI Nitoden ae-
natot poTorpadum 1 CTaNKMBAIOTCS C ThiCAYaMKU
U3 HUX. B nocneaHue aga pecatuneTus Tex-
HOMOMMM WarKynu ot 6ymaru u dotorpadui,
MOSBMUBLUMXCS NOA BO3AEMCTBUEM XMMUYECKMX
peaKTUBOB, K 3NEKTPOHHbIM BUTaM M NUKCENAM.
Mcnonb3ys doTorpaduio kak camoe 3Hakomoe
W [OCTYyNHOE Meamna BU3yanbHoro onbita, MOPA
nomoraeT ayAMTOpMU lyylle NOHUMaTb CBOE
COBPEMEHHOE OH/IalH- U IMYHOE NPOCTPaHC-
TB0. bnaropaps akTMBHOM BbICTaBOYHOW
[esTenbHOCTH, NybaMYHbIM NporpamMMam, obpa-
30BaTeNbHOMY HaMpPaBAEHMIO, @ TAKXKE apXMBY
MOPA 3aHumaeTcsa doTtorpadueii B npeaenbHo
LUIMPOKMX FPaHMLAX, yTBEPXKAAs 3TO MEeAMa Kak
MCKYCCTBO CO CBOEK 6oratoi nctopuei u Busy-
a/bHbIM A3bIKOM. JTa Le/b AOCTUTaEeTCS NyTeM
BHeApPEHNS HOBbIX TEXHONOIUIA B MaKCUManbHO
BO3MOXHOE YMC/I0 NPOeKTOB My3es. Ha uH-
TEPAKTUBHOM Beb-CaliTe, KOTOPbIN MOCTOSHHO
pa3BMBaeTCs, NOCETUTENMN MOTYT CKA4YMBaTb
BMAEO- U ayanodaiinbl, a TakKe Nony4aTb

LECTURES AND
WORKSHOPS

[OCTYN K 3NeKTPOHHOMY KaTanory KoneKLUui
¥ NMPOCMaTPUBaATb UX PA3HBIMU MYTAMM.

12:30-14:00

Pyn TTPATA

[MaHopama coBpeMeHHOM NopTyranbckow ¢hoTo-
rpacun

CobpaB N5 3TOW NEeKUMU NPOM3BEEHUS
CaMbIX aKTUBHbIX MOPTYranbCKMUX aBToOpoB, Pyn
MpaTa npeLcTaBUT OCHOBHbIE TEHAEHLMM CO-
BpeMeHHoM doTorpacdmmn cBOein poaHoK cTpa-
Hbl. PoTorpadus HaCTONbKO WMPOKO pacnpo-
CTPaHWNACb MO MUPY, YTO CTAHOBUTCS COXKHO
BbISIBNSTb HEYTO, YTO 06bEeAMHSAN0 Bbl Honblioe
4YMCNo aBTOPOB. HO WecTb YeTKMX pa3aenos,
CBAA3bIBAIOLLMX M306PpAXEHNS pa3HOro poaa,
rae 3T0 BO3MOXHO, MO3BONST CAENaTb NOBECT-
BOBaHWe 0 npeameTe 6onee AcHbIM. 1o pas-
HbIM NPUYMHAM NPOCTPAHCTBO NOPTYrasbCKOro
doTorpadunyeckoro apT-pbiHka Ype3Bbl4aiHO
HeBenuKo. ITO CBA3AHO KaK C OTCYTCTBMEM
4eTKOM MOAUTUKU MHCTUTYLMIA, paboTatoLmx
B cepe KynbTypbl, Tak U C OFPaHUYEHHBIM YNC-
JIOM KONNEKLMOHEPOB, NYOGANYHBIX U YACTHbIX.

19 OKTABPA, BOCKPECEHDbE
LleHTp coBpeMeHHOro MckyccTa «Tunorpa-
dus», yn. Pawnunesckas, 106, KpacHopap

9:30-11:00

IOHTrX0 KAHT

BoobpaxeHue, KoTopoe coOBMeLLaeT HecoBMec-
TMMOe, U poTorpadms Kak UCKycCcTBO nepdop-
MaHca

MpoekT KOHrxo KaHra «99 Bapuaumii»
MOSIBUAICS He C/TyYaiiHo, @ KaK HeyTo BMosHe
ecTecTBeHHoe. B cBoeii nekunm oH paccka-
XET 0 «BOOBPAXEHUM», KOTOPOE POXAAETCS
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noA feicTBueM Cunbl NpoTuBopeuns. KaHr

He NpocTo KoMMepyeckui doTorpad, HO Tak-
e XYLOXHMK, KOTOPbIi NOPOI He 3HaeT, YTo
eMmy genaTb. bnarogaps ceoum pabotam oH OT-
KpblNl MHOXECTBO BapuaLmii CO6CTBEHHOIO
«si», B TOM YMC/ie NPOTUBOMNOOXHBIX ApYr
opyry. Ha nepBbliii B3rnsaa, Bce ero paboTbl
Heco4eTaeMbl, Ha4YMHas C NepPOpPMaHCOB,
NpoAoKas KOMMEPYECKON, AOKYMEHTaNbHOM
N XYLOXECTBEHHOW CbeMKOW M 3aKaHuMBas
«99 BapuaumusmMu». Bce npoekTbl He3aBUCUMBI,
O[IHAKO TECHO CnieTeHbl Mexay coboi cunoi
BHYTPEHHEero npoTuBopeyuns ux astopa. laxe
B 00bIYHOM XM3HM doTorpad YyBCTBYET 3TY
CUNY, HO ero 3TO COBEepLUEHHO He HecnoKouT.
OHa penictyeT 6narotBopHo. OcobeHHo Ha
MbICK, Ha BoobpaxeHue. 06 3Tom KOHrxo
KaHr 1 xouet pacckasatb.

11:15-12:45

BUM OE WWAMO®ENE

BcTtpeya ¢ Adpukoit: o pabote doTorpacda-no-
KYMEHTanuncTa ¢ MeCcTHbIMU coobLLecTBaMm

YBnekasicb CbeMKOW ntofen, nocnegHue
10 net Bum pe Wamdene dpotorpacdumpo-
Basl B OCHOBHOM Ha apUKAHCKOM KOHTU-
HeHTe. CHMMas BCeraa B OQHUX U TEX Xe
OTAANEHHbIX AEPEBHSX, OH MOCTENEHHO
3aBO€Basl JOBEPUE U YBAXKEHNE MECTHBIX
xuteneit. OHM NO3MPOBaNU eMy LieNbiMU
[LlepeBHAMU U FOPAMNIUCL BO3MOXHOCTbIO
CTaTb NPUYACTHBIMM K CO3AaHUI0 OFPOM-
HbIX LeTan3MPOBaHHbIX MOPTPETOB. ITH
TlWaTenbHO cobpaHHble, abCONOTHO Npas-
nononobHele potorpadum — 6onblue, YeM
NpOCTO AOKYMEHTaNNUCTUKA. B cBonx pabotax
Bum pe Wamdene nokasbiBaeT peanbHOCTb
B hopmaTe, HeLOCTYNHOM HEBOOPYXEHHOMY
rnasy. Kaxpaas u3 ero paboT — oTaebHbIN
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MNPOEKT, CO34aHHbIN OAHOBPEMEHHO N0AbMMU
N COBPEMEHHbIMM KOMNbHOTEPHLIMU TEXHO-
NIOTUAMU».

13:00—-14:30

TOMAC KENbHEP

Tomac KenbHep, npoekT Genius Loci.
Bo3moxHOCTM aHanoroeoi GoTorpadun

B UMMbPOBYIO 3py

ABTOp NOoApPO6HO pacckaxeT o paboTte
€ 35-MUNIMMETpPOBOM NJIEHKOM, C MOMO-
LLbKO KOTOPOM OH CO3AaeT pacluenieHHble,
KyBUCTUUECKME KOHTAKTHbIE OTMeYaTKy,
a TaKkxe 0 TOM, noyeMy Kybusm u Jidenesa
GaLIHs NPUBOAST K HOBOMY HaNpaBNeHUIO
B ¢potorpacduu. C koHua 1990-x KenbHep
co3paeT dpoTorpaduyeckme MHTEpNpeTaLum
APXUTEKTYPHbIX 06beKTOB. MocneaHnit NpoekT
«Genius Loci» oH NoAroToBMA COBMECTHO
¢ MoTorpadmueckum mMyseem «Jlom MeTeHko-
Ba» (EkatepuH6bypr). 3TM paboTbl uccnenytoT
NpOMbILINEHHYI0 apxuTekTypy EkaTepuHbypra
(a Takxke ppyrux Tepputopuit Ypana) u lep-
MaHuu. Kpome Toro, Ha cBoen nekuumn Tomac
KenbHep pact 6onee obLime coBeTbl 0 NOCT-
poeHun kapbepbl B dotorpadumm.

21 OKT4bPHA, BTOPHUK
KpacHopapckoe XynoxecTBeHHOE yuunuLue,
yn. CeamHa, 117, KpacHopap

9:00-10:30

Wnrepy Mowmpga

MUpHbIF NyTb. B nonckax ckpbIToi 3Heprum
MONUTBbI

MonuTtea NpMHOCUT MUP U NOKOW
B HalM cepaua. TakxKe OHa AaeT HaM B XMU3-
HM Hagexay. [0BOpAT, YTO MONUTBA MOMOraeT

pacteHusm pactu boictpee. Cuny MOUTBLI
u3yyaet nepefosas MeguumMHa. [lokasaHo,
4TO MONUTBA B/IMSIET HA FeHbl U MOXET ucLie-
natb. B mapte 2011 roga B AnoHMK npousoL-
no Benukoe BOCTOYHO-SINOHCKOE 3eMneTps-
cenue. Koraa Wurepy Mowwnaa npuexan Ha
MeCTo KaTacTpodbl, TO yBMAEN, KaK MHOTHE
Nt04M, NOCTpagaslume OT 3eMNETPACEHNS

1 LyHaMK, CKNafblBalOT Naf0OHN B MONUTBE.
Monuncs paxe ToT, Koro 6eacTBMe He 3aTpo-
HYN0 HaNpsMYyto, U 3TO BbIMSAEN0 COBEp-
LWEHHO eCTeCTBEHHbIM. XOTS MPOLUO HEMaNno
BPEMEHMU, OHM BCE eLle MONATCS.

10:45—-12:15

MAKC OE DCTEBAH

O doTorpadum ceronHs: Kno4eBble
3apaun hotorpadum 1 Kak OHU BAUSIOT
Ha TBOpPYECTBO

CerofHs doTorpadums HaxoauTCs B COCTO-
SIHUM NMOCTOSHHOTO M3MeHeHus. Liudposblie
BO3MOXHOCTM CTaBAT NOA, COMHEHMeE Bce:
npou3BoAacTBO doTorpadumii, Mx pacnpocrpa-
HeHue u ncnonb3oBaHue. Ho BaxHee Bcero To,
4TO NOJ, COMHEHME CTABATCA TPU KNHOYEBbIX
npuHumna doTorpacduu: cBeTonpoHuLae-
MOCTb, MOHOKY/SIpDHAs NepPCneKTMBa M A0KY-
MeHTanbHOCTb. [oTeHUManbHOE paclumnpeHne
bopManbHbIX U HedOPMasbHbIX FpaHUL, Npu-
BOAMT K HOBbIM, HEO(DOPMIIEHHBIM, HENPSAMbIM
CBS35IM C COBPEMEHHOW XM3Hbt0. PoTorpadus
nnbo npuMeT BbI30B M HaUYHeT 6opoTbes, NMbo
MCcYe3HeT Kak CaMblil KOHCEPBATUBHBIN BUA,
MCKYCCTBA.

22 OKTSABPA, CPELOA
MDakynbTeT )XypHanucTuku, KybaHckui
roCyAapCTBEHHbIN YHUBEPCHTET,

yn. CopmoBckas, 7, KpacHopap

11:30-13:00

BUHOL XOMCOH

MponaraHaa 3CTETUKM: MPOABUKEHNE
MEXAYHapO/HbIX HOBOCTEN MCKYCCTBA B BEK
COLMasbHbIX ceTen

BMecTe ¢ HOBbIMM TEXHOOTUAMM KOM-
MYHMKALMK, KOTOPble NEPELLIN OT YePHUN
n bymaru K nuKcensMm Ha 3KpaHe, 3puTenb
cTan 6onee pa3bopunBbLIM U HEMOCTOSHHBIM.
MNpeononeBaTb MHPOPMALMOHHBIN LUYM, YTOObI
[LOHeCTM coobLueHve [0 ayauTopum v npo-
[BUraTb MCKYCCTBO, CTAHOBUTCS BCE C/IOXKHEE.
3a nocnepnHue fecstb net FotoFest kapau-
HaNbHO PaCLUMPUN YUCNIO M pa3HoObpasune
CBOMX NPOrpaMM, @ BMECTE C 3TUM U3MEHMU-
JIMCb ¥ CNocobbl, C MOMOLLbI KoTopbix CMU
1 nybnmka xotenu 6bl 0 HUX y3HaBaTb. BuHopn
XoncoH, cneunanuct FotoFest no MapkeTuH-
ry 1 paboTe ¢ Npeccoi, NoAeNUTCS ONbITOM
OpraH13aLmMn MeXayHapOoLHOro NpoABMXKe-
HWs hecTUBaNbHbIX NPOEKTOB B COBPEMEH-
HbIX YCNOBUSAX.

OCTOBER, 16 THURSDAY
School of Photography by Dmitry Ageeyv,
Kalinina str., 327, 3rd floor,

office N2301

9:00-13:00
YURY BRODSKY
Planar Still Life

This workshop concerns the princi-
ples and methods of making compositions
of objects placed in one plane lying on the
glass. This method is based on animation,
reminds photogram and allows to achieve
an effect of «floating» and weightlessness
of objects.

OCTOBER, 17 FRIDAY
Typography Center for Contemporary Art,
Rashpilevskaya str., 106, 3rd floor

9:00—-10:30

JENNIFER WARD
Working with the Locals —
Recognizing the Value of Strong
Local Partnerships

Jennifer Ward, FotoFest (Houston, USA)
Associate Curator, discusses the importance
of working and partnering with local artists
and organizations in the context of a thirty
year-old international arts organization.
FotoFest has evolved from a biennial Month
of Photography into a year-round interna-
tional arts presenting organization working
across four continents. Through new programs
and creative partnerships, FotoFest retains its
international identity, but continues to adapt
in order to stay relevant with local and re-
gional audiences.

LECTURES AND
WORKSHOPS

16:00—-17:30

MICHAELA BOSAKOVA

History of European Photography from Eastern
European Perspective

The presentation is about the biggest pub-
lication project on the History of European Pho-
tography. Known and unknown images by Euro-
pean photographers of the 20th century will be
shown, as well as less known facts about images
we think we know well (but... there is more to it)
will be introduced. The lecture will also present
the program of the 24th Edition of the festival
Month of Photography in Bratislava.

17:45-19:15

VLADIMIR LEVASHOV

Shoot or Make: Photography as a Creative
Practice

Photography as a copying tool; document;
art. History of the medium as an art affair:
from imitating of painting to medialization
of contemporary art. Specifications of pho-
tographic instrumentality and photography’s
self-indication. Photography as an art/photog-
raphy as authentic creative practice.

19:30-21:00

HANNAH FRIESER

Expanding Horizons — International Opportu-
nities for Artists

Artists have typically been challenged
to make the most with the limited resources
they have available. Their success depends
on the continued process of making art and
building an audience for their work. Hannah
Frieser will discuss international opportuni-
ties that support artists in both endeavors.
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Artists can greatly benefit from residencies
to create or edit new work. An international
exchange can also lead to exhibitions and
other opportunities that will broaden the art-
ist’s audience. Learn how you can benefit and

how to best approach venues about your work.

OCTOBER, 18 SATURDAY
Typography Center for Contemporary Art,
Rashpilevskaya str., 106, 3rd floor

9:00—-10:30

ALEJANDRO ALMARAZ

The Encuentros Abiertos — Festival de la Luz
is the Main International Event of Spread,
Growth and Promotion of Photographic Art
in Latin America»

The Encuentros Abiertos — Festival
de La Luz spreads argentine photography
to the world, seeks to discover emerging
talent, confirms the validity of the already
established artists and confronts various
dominant trends in the field of artistic
photography. Organized by Fundacién
Luz Austral, it is a legitimating reference
of photography in the region, as well
as a point of contact and exchange between
Latin American photographers and major
global events related to the photographic
discipline. Under the direction of Elda
Harrington, each biennale shows exhibi-
tions of authors from all over the world.
Also it presents other activities as portfolio
review, artist talks, workshops and lectures.
In the 2014 edition, Roger Ballen, August
Sander — Michael Somoroff, Humberto
Rivas, Gonzalez Palma and Partisan Move-
ment on the Territory of Russia, Ukraine and
Byelorussia during the World War Il were
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the highlights. The event concentrated 178
exhibitions of authors from 31 countries in
44 cities of Argentina and Salamanca, Spain.

10:45-12:15

DEBORAH KLOCHKO

The Museum of Photographic Arts:
A Photography (R)evolution

We are in the midst of a revolution that
will redefine contemporary museum practice,
the role of photography in museums today,
and how both will evolve to meet the future.
As a museum dedicated to photography and
film, the Museum of Photographic Arts (MOPA)
(San Diego, USA), is a laboratory for new ideas.
Today, photographic images have become the
visual currency of our time. Photographs are
made by millions of people every day and
people encounter thousands of photographs
on a daily basis. In the past two decades,
the technology has evolved from paper and
chemical photographic images to electronic
bits. Using photography as the most familiar
and accessible medium of visual experi-
ence, MOPA is helping audiences to better
understand their contemporary online and
in-person environment. Through an active
exhibition schedule, public programs, educa-
tion outreach, and photographic archive,
MOPA is engaging photography in the broad-
est possible terms, recognizing the medium
as art with its own rich history and visual
vocabulary. This is enhanced by integrat-
ing technology into as many of the activi-
ties of the institution as possible. From an
expanded interactive website, to audio and
video that can be downloaded in the gallery,
to digitizing the collections and making
them available in multiple ways.

12:30-14:00

RuUul PRATA

The Panorama of Portuguese Contemporary
Photography

This presentation incorporates the most
active artists and aims to highlight the cur-
rent trends of photography in Portugal. Once
the universe of photography is expanded
to a vast territory, it becomes complex to es-
tablish a sturdy thread, among a vast number
of authors. But through six distinct chapters
we think to design an understandable narra-
tive with tangential connections whenever
possible. For several reasons the universe of
Portuguese photography market is extremely
limited, either by the absence of a structured
policy from the cultural institutions, or by a
limited number of collectors, public or private.

OCTOBER, 19 SUNDAY
Typography Center for Contemporary Art,
Rashpilevskaya str., 106, 3rd floor

9:30—11:00

YOUNGHO KANG

Imagination that Makes Oxymoronic Things
Coexist, and Photography as a Performing art

Youngho Kang’s works «99 Variations»
did not come to as an accident, but very
naturally. The lecture he is to give is about
«imagination», coming out from the power
of oxymoron. He is not only a commer-
cial artist, but also a fine art artist, which
has been confusing at times. Through his
works he has found various selves, as well
as oxymoron selves. At a glance, all of his
works may seem inconsistent, all from being
a performance artist, to be doing commercial,

documentary, fine art, as well as «99 Varia-
tions». They are all separated but still con-
nected, by the power of the oxymoron. Even
his real life has oxymoron aspects, but it
brings him no anxiety. It is a positive aspect.
Especially his thought-process, his imagina-
tion. This is what he wants to tell us.

11:15—-12:45

WIM DE SCHAMPHELAERE
Meeting Africa: the Work of Documental Pho-
tographer with Communities

Fascinated by the people, Wim De
Schamphelaere worked mainly on the Afri-
can continent for the past 10 years. He was
focussed on always the same most remote
communities, and gradually trust and mutual
respect grew. Eventually, whole communities
were proud to participate in the realization
of very detailed large scale portraits which
were made by the artist. These meticulous
mounted photographs, completely faithful
to reality, are much more than only docu-
mentary. In his work, Wim De Schamphe-
laere shows the reality in a way it can never
be seen with the eye. Each of these works
is a project itself, both out there and at home
behind the computer using the modern
techniques.

13:00—-14:30

THOMAS KELLNER

Thomas Kellner: Genius Loci. The career
of analogue photography in the digital era

The artist gives a deep insight into his
work on 35mm film creating deconstructed,
cubistic contact sheets and why Cubism and
the Eiffel Tower lead into a new kind of image

in photography. Since the late 1990s, Thomas
Kellner creates photographic interpretations
of architectures and will give some useful
recommendations how to build an art career
in general. In his recent project Genius Loci,
he collaborated with the Metenkov House
Museum of Photography (Yekaterinburg).

The works explore industrial architectures

in Germany and around Yekaterinburg in the
Russian Urals.

OCTOBER, 21 TUESDAY
Krasnodar College of Arts, Sedina str., 117

9:00—-10:30

SHIGERU YOSHIDA

Peaceful Journey. Looking for the Hidden
Energy of Prayer

Praying brings our minds tranquil-
ity and peace. It also gives us hope to live.
It is said that praying makes plants grow
up fast. Praying is now considered as the
cutting-edge research area in medical care.
It has been proven that praying works for
human genome and it has healing power.
In March 2011, Japan had a big disaster, the
Great East Japan earthquake. When he visited
the stricken area, Shigeru Yoshida saw a lot
of people who was affected by the earthquake
and tsunami joined their hands in prayer. Eve-
rybody even who was not the victims put their
hands and prayed naturally. It's been years
now but they still keep praying.

10:45-12:15

MAX DE ESTEBAN

On Photography Now: Key Challenges of Pho-
tography Today and how it Relates to Author’s
Practice

LECTURES AND
WORKSHOPS

Photography today is in a state of flux.
The digital is questioning everything: its pro-
duction, its distribution and its use. But as im-
portant, it questions photography’s three key
tenets: transparency, monocular perspective
and documentary referentiality. The potential
expansion of the formal and the referential
boundaries allows for new, looser, indirect
connections to contemporary life. Photography
will either engage with this challenge or will
end up as the most conservative of artistic
practices.

OCTOBER, 22 WEDNESDAY
Faculty of Journalism, Kuban State University,
Sormovskaya str., 7

11:30-13:00

VINOD HOPSON

Aesthetic Propaganda — Promoting an Interna-
tional Arts Agenda in the Social Media Age

As the technology of communication
has moved from ink on paper to pixels on
screen, art audiences have become both
savvier and more fickle. Cutting through the
«noise» to get the message out and promote
art has become much more difficult. FotoFest
(Houston, USA) has expanded the number
and reach of its programs dramatically over
the last decade, just as the ways media and
the general public have shifted the ways they
want to hear about those programs. Vinod
Hopson, FotoFest’s Press and Website Coor-
dinator, shares his experiences in marketing
of an international arts organization working
across four continents, amid the shifting sands
of technology and taste.
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MEXOYHAPOOHOE
MOPT®ONINO PEBIO

MNopTdonno peBto AaeT BCEM YYACTHUKAM
HOBbIE BO3MOXHOCTM 4151 0OMeHa 3HAHWAMU
U UaeaMmu.

@otorpadbl, NPeACTaBASIOLEE HA HEM
CBOVM paboTbl, HE TOIbKO Y3HAKT MHEHME JKCNep-
TOB, HO UMEIOT BO3MOXXHOCTb MOJYYNUTb peaaK-
LIMOHHOE 331aHu1e, MPUITALLEHMS K Y4ACTUIO
B BbICTaBKaX, 3aK/0UYUTb KOHTPaKTbl Ha ny6u-
KaLMW KHWT; X paboTbl MOTYT CTaTb NPESMETOM
MCCNEeN0BaHMS KPUTUKOB M TEOPETUKOB, GbiTb
0ny6/IMKOBaHHBIMM B XXypHanax, B UHTEPHETE.

JInyHble BCTpeUM C BAMSTENbHBIMU Crie-
LpanucTaMu B cepe doTtorpadum co3natot
BO3MOXHOCTU [N Pa3BUTUS Kapbepbl U pac-
LIMpeHna Kpyra NpodeccMoHanbHOro obLeHus.
MNoptdonno pesto — MecTo 3HaKOMCTBA C 04b-
MU, KOTOpble MOTryT MOMOYb aBTOPaM B peanun3a-
LMK TBOPYECKMX U BU3HEC-uaei.

[purnalweHHble peLeH3eHTbl — 3KCnepThl,
[LeATeNbHOCTb KOTOPbIX NMPOTEKAET B PA3NUUHBIX
obnactax ¢otorpadum: B OpraHM3aLLMm BbICTa-
BOK, B paboTe C KONNeKLMAMMU B ranepesx u mMy-

3esX, 33 pefaKTUPOBaHUEM OTAE/bHbIX M306pa-
XXEHWW U LieNbIX M3AaHWI, B 06pa30BaTeNbHbIX
W YHUBEPCUTETCKMX Nporpammax. B umcne
3KCMEepTOB KypaTopbl, AUpPEKTopa GectuBanen,
ranepem, npeacraButeny Gotorpaduyeckmx
(OHL0B, penaKTopbl XXypHANOB, NpernoLaBaTe/u
YHUBepcUTETOB B 06nactu dotorpacduu. B ceoto
oyepeb PEBbIOEPbI MOYHYaT BO3MOXKHOCTb
OTKPbITb HOBbIE TaNaHTbI, @ TAKKE MO3HAKOMMTb-
€4 C NocnefHUMU paboTamu yxke U3BECTHbIX
dotorpacos.

The event offers all participants new
opportunities of exchanging knowledge, con-
nections and insights. Participating photogra-
phers will get expert feedback about their work
and have the possibility of getting editorial
assignments, book publication contracts, art
gallery representation, and feature articles in
magazines, online and in print. The one-to-one
meetings with influential decision-makers in
the photography field offer photographers
opportunities to advance their career develop-

INTERNATIONAL
PORTFOLIO
REVIEW

ment and connect them to people who can
help them with artistic and business goals.

In turn, the invited reviewers are experts whose
activity covers different fields of photography:
exhibitions, galleries, editorial and university
programs. The reviewers, who are curators, fes-
tival directors, representatives of photo founda-
tions, magazine editors, university professors

in field of photography — will have the chance
to discover new talents as well as the latest
work of already established photographers.
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ANEXAHOPO ANTbMAPA3,

APTEHTUHA

O6yyancsa B YHuBepcutete byaHoc-Aipeca
Ha dakynbteTe punocodumm, a Takxe B Hauu-
OHanbHOW WwKone dotorpacdum byaHoc-Ait-
peca. C 2001 ropa kak doTorpad perynsipHo
Y4acTBYET B Pa3nMyHbIX BbICTaBKaxX Mo BCEMY
MUPY M NOMY4aeT CTUNEHAMM U Harpakbl B KOH-
Kypcax. C 2006 rona BHeLWTaTHO COTPYAHUYAET
¢ areHTctBamun BBDO, Avantgarde, Zefa, Corbis
n ap. NMybnukosancs B uspanusax Pagina/12,
Le Monde Diplomatique Argentina, Wallpaper,
Benzin Magazine u gp. YneH oprkomuTeTa
dectuBans Encuentros Abiertos — Festival
de la Luz (ApreHtunHa). KypaTop BbICTaBOYHbIX
MpOEKTOB.

AHOPEN BE3YKNAOHWKOB,

Poccud

Mpodeccuio potorpada nonyunn B Mep-
mMu B 1978 rony. Cnyxxun dpotokoppecnoHaeH-
TOM apMelckol raseTbl. Pabotan poTtokopom
B MepMCKoi 061aCcTHOM MONOAEXHON raseTe
«Monopas reapams». B 1986 rogy nepeexan
B Mockay, rae cotpyaHuyan kak dotorpad
C KMHOCTYAMAMM, TeaTpaMu, TeaTpasibHbl-
MW U UNNKOCTPUPOBAHHBIMU KypHanamu,
napannenbHo passuBas NnyHble hoTorpa-
¢dunyeckme npoekTbl. B koHUe 1980-x ronos
BbILIE/ HA MEXAYHAPOLHYI0 apT-CLEHY.
B 1989 ropy npenctaBun nepcoHanbHyo
BbICTaBKy Ha dectuane Les Rencontres
d’Arles (Apnb, ®paHums). Takxe BbICTaBKM
npoxonaunu B «SkyT-ranepee» (Mocksa, 1994),
MepMcKoM rocynapCTBEHHOMN XYAOXKECTBEH-
Hol ranepee (Mepmb, 2009), LleHTpanbHoM
BbICTABOYHOM 3ane «Manex» (Mocksa, 2010)
n ap. B 1999 roay ocHoBan uHGopmaum-
OHHO-NPOCBETUTENBCKUIA MHTEPHET-pecypc
Photographer.ru, nocBsiweHHbIN TBOpYECKOM
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¢dotorpadmun. B 2012 roay opraH1M3zoBan Mex-
[YHapOAHbIN dectmBanb ropoackoi dotorpa-
dumn «dotorpadputn» (Mepmb).

MUMXASNTA BOCAKOBA,

CNoBAKWNsA

M3yuana ncropwmio uckyccts B YHuBepcu-
TeTe KomeHckoro B bpatucnase (Cnosakus).
KypaTtop v pykoBoautens npoekTtos LieHTpanb-
HoeBponelickoro goMa dotorpadumn (SEDF —
FOTOFO). OamnH 13 pykoBoautenei dectneans
«Mecsu, potorpacduu» (bpatncnasa). lNpous-
BOACTBEHHbIM pesakTop NepBoro ToMa 3HUMK-
noneguun «Mctopus esponeiickoi dotorpacdum
1900—1938»; B HacTosILLEE BPEMS PYKOBOAUT
MOLrOTOBKOM cnepytoLwmx Asyx Tomos. Co-
TPYLHWUYAET C HECKObKMMM NEePUOANYECKUMM
U30aHUAMM MO UCKYCCTBY.

O>XEHHWMN®EP Bopra, CLUA

ACCOLMMPOBAHHbIA KypaTop 1 KOOPAMHA-
TOp BbICTAaBOK HEKOMMEpPYECKOM OpraHu3a-
umn FotoFest (XbtoctoH, CLUA), nposoasLei
0flHOMMeHHYto BueHHane. Kak accounmpoBaH-
HbIM KypaTop coBMecTHO ¢ BeHau Botpucc,
apT-ampekTopoMm FotoFest’a, B 2004 roay
y4yacTBOBasa B NOArOTOBKE NPoeKTa «[oM
W caf» — nepBoOW BbICTaBKM U3 LMKNa «TanaH-
Tbl Texaca». B 2006 rony BbicTynuna Besy-
MM KypaTOpOM BTOPOW BbICTaBKM 3TOFO Xe
umkna — «PogHble cbiHOBbS». Cpean npounx
KypaTopckux pabot: skcno3smummn «POKE!
XYAOXHUKM M coumanbHble cetu» (2009),
«B-Sides: nuanor c coepeMeHHO amepu-
KaHckow doTorpacdueit» (2010) u «Cronicas:
CeMb COBPEMEHHbIX MEKCUKAHCKUX XYA0XKHM-
KoB» (2013). MoMMMO BbICTaBOYHbIX MPOEKTOB,
Bopa koopanHupyet obpasoBaTesbHble nNpo-
rpaMMmbl U cTyaeHveckue Typol FotoFest’a, a
TakXe NporpamMMbl COTPYLHUYECTBA C OpraHu-

3aumMaMu B XbloCTOHe 1 3a pybexom. C 2004
rofia ABNSAETCS OTBETCTBEHHbBIM PefaKTOPOM
neyaTHOM NPOAYKLMM OpraHu3aumm. B ka-
4yecTBe peBbloepa yyacTBoBana B nopthonuno
peBto XbHOCTOHCKOTO LieHTpa doTorpadum,
dectuBanei «Mecau gotorpadpumn» B bpatu-
cnase (Cnosakus) 1 MoHpeane (KaHaga) v ap.

MALWA TONbOMAH, Poccui
CoocHoBaTenNb, AUPEKTOP MHOCTPAHHbIX
nporpamm ¢ectusansa PhotoVisa. Pogunacs
B 1975 ropay. M3yyana NIMHIBUCTUKY, NCUXO-
noruto. B 2001 ropy yexana B M3paunb
yumntbes potorpacdum. BepHyslumcs B Poccuio,
B 2004 rony coBMecTHoO ¢ doTorpadamu-ean-
HOMBbILWNEHHUKaMK TaTbsHOM 3ybkoBowi 1 JleBa-
HOM MaMynoBbIM co34ana 0bLLEeCTBEHHYIO Opra-
Hu3aumio «BueadoTo», cTaBLLy0 NnaThopmMoi
dectnsansa dotorpadum PhotoVisa. B HacTos-
Lee BpeMs XuBET U pabotaet B KpacHoaape.

HMHA TOMUALWLBUNMN,

Poccuns

OkoHuuna dakyneTeT poTorpadpum
Parsons The New School for Design (Hbto-
Mopk, CLLIA). Kak doTorpad M3aana Heckonb-
KO KHUT. KypaTop HecKoNbKUX My3eiHbIX
BbICTABOK, BK/OYAs peTpocnekTuBy Marikna
KeHHbl B MOCKOBCKOM My3ee COBpEMEHHOIo
MCKyCCTBa M poTorpaduyeckoe nccnenosa-
Hue Muxauna bapbiWwHMKOBA, NOCBSLWEHHOE
xopeorpady Mepcy KaHHuHremy, B locy-
fapctBeHHOM Pycckom mysee. Kak peBbloep
yyacTBoBana B noptdonuno pesto Rencontres
dArles (Apnb, ®paHuus), PhotoPlus Expo
(Hbro-Mopk, CLLIA), Meeting Place FotoFest
(XbtocToH, CLLIA) 1 op. OcHoBaTenb M rnaBHbIN
KypaTop MOCKOBCKOW ranepeu «llobepna».
(fanepes «lMobepa» nokasbiBaeT NpousBese-
HWMS MUPOBBIX U POCCUIACKMX 3BE3A doTOrpa-

1K, a TaKKe HAYMHAKOLLMX OTEYECTBEHHbIX
aBTOpOB. [pOBOAMT NEKLMM M MacTep-KNacchl
doTorpados, ceMnHapbl usgatenem M UCKyccT-
BOBE/,0B, BeeT U3AaTeNbCKYI0 AesaTeNbHOCTb.
YyacTByeT B pasnunyHbIX apT-apMapKax, B T.u.
Paris Photo, Volta NY, Volta Basel u Unseen.
AKTMBHO COTPYAHMYAET C MEXAYHAPOAHbI-

MK DOTOMHCTUTYTaMK, BKtouas MoTomyseit
Bunteptypa (LUBeriuapus), 4ng NpoaBmMxKeHUs
Pa3NUYHbIX MHULMATUB M NPOrpaMM MOMOAbIX
XYA,0XHMKOB.)

OEBOPA Knoyko, CLUA

Bbonee 25 net paboTaet B KpynHenwmx
doTorpaduyeckmnx Mysesax Mupa, cpeam Ko-
Topbix KanudopHuiickuii Mysei dotorpacdum
(PuBepcaitg, CLUA), My3eit uctopuu dotorpa-
dum Oxopax Ncrman Xayc (Pouectep, CLUA),
Otpen actamnos u gotorpacdui bubnmortekn
Konrpecca (BawwuHrroH, CLLUA). B HacTodwee
BpeMs pykoBoauT Myseem doTtorpaduyec-
kux nckyccte CaH-mero. Kypatop 6onee
yeMm 30 BbicTaBOK. OTBETCTBEHHbIV penak-
TOP XypHana o BU3yanbHOM MCKycCTBe See.
OcHoBartenb npoekTta «[0BOps O CBeTe: YCTHblE
ncropumn 06 amepukaHckmx otorpacax». Cpe-
M NocneaHUX KypaTopckux paboT — BbICTaBKM
«Jnuom K anuy» (paboTbl M3 Konnekuun baHka
Amepuku), «<Pyyn BaHn dMnenb: cTpaHHas Kpa-
coTa» 1 Ap. BeicTynaeTt peBbloepOM pasfiMyHbIX
nopTtdosno peBto, B T.4. y4acTBOBaNa B Mex-
LlyHapoaHoMm noptdonuno pesto B MockBe ans
poccuiickux dotorpados 2011 roaa.

BNnAOVMMWP JIEBALLOB,
Poccus4
XyLoXeCTBEHHbIN KPUTUK, KypaTop.
B 1981 roay okoHuYMN oTAeneHue UCTopum
W TEOPUM UCKYCCTBA MCTOPUYECKOro dakynbTe-
Ta MI'Y um. M.B. JlomoHocoBa. B 1991—-1992

6b1n cokypaTopoM LleHTpa coBpeMeHHOro
uckyccrea (Mocksa), B 1991—-1995 — xynoxec-
TBEHHbIM AnpekTopoM «fanepen 1.0». B 1993 —
1997 pabotan 3amectutenem ampektopa LieHT-
pa coBpeMeHHoro uckycctea Copoca (Mockaa).
B 1994 kypupoBan poccUiCKMIM NAaBUIbOH Ha
BuenHane B Can-Mayny (bpasunus), a Takxe
nepByt MacWTabHYHO BbICTAaBKY MeAMaANUCKYCCT-
Ba B Poccun NewMediaTopia. C 2004 — xyno-
XecTBeHHbIV anpekTop Stella Art Foundation
(Mocksa). KypaTop 6onee 50 BbiCTaBOK 3TOro
doHaa, cpeam KoTopbix «PynHa Poccusay
(Scuola dellarte dei Tiraoro e Battioro, na-
pannenbHas nporpamma 52-it BeHeunaHckon
6uenHane, 2007) U «3TOT CMYTHbIN 06bEKT
nckyccrea» (Kunsthistorisches Museum, Bera,
2008; Ca’ Rezzonico, napannensHas nporpam-
Ma 53-i BeHeumnaHckoi 6ueHHane, 2009).
ABTOpP MHOFOYMCNEHHbIN CTaTei No cospe-
MEHHOMY MCKYCCTBY M doTorpadumm, a Takxe
ABYX KHuT: «DoToBek» (2002) u «Jlekumu no
ucropuu dotorpacpum» (2007,2012).

Pywu TPATA, TTOPTYTANUA

Poanncs B Moptyranum B 1955 ropy.
MpodeccrnoHanbHyto kapbepy Hayan Kak npo-
deccop ncropum. Pykosoamt Myseem nsobpa-
3uTenbHbIx nckyccts bparu (MopTyranus) c ero
oTkpbITMs B 1999 ropy. Takxke asnsetcs au-
pekTopoM ¢ectmuBans ¢otorpadpum Encontros
da Imagem (bpara), c KOTOpbIM COTPYAHUYAET
€ Havana ero nposeaeHus B 1987 rogy. C 1990
rofa BbICTYyNaeT C NEKLUMUSIMU NO COBPEMEHHO
dotorpadun B EBpone u bpasunuu, kypupyet
BbiCTaBKkK B [opTyranuu u 3a pybexom. B 2008
rofly CTan Yn1eHoM 3aKynoyHoM KOMUCCHK
EBponeiickoro goma dotorpaduu. SiBnsetcs
IKCNepToM NOpPTPOANO PEBIO HECKONbKNX
MeXAyHapoaHbIX (hecTuBanei, BKaYas
«Mecau potorpacdumy B Mapuxe (OGpaHums),
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Motpeane (KaHaga) n bpatucnase (Cnosakus),
PHotoEspana (Magpua, Mcnanus), Primavera
Fotografica (bapcenoHa, Ucnanus), Fotobienal
de Bienne (LLseruapus), Festival of Curituba
(Bpasunus), Fotonoviembre de Tenerife (Mc-
nanus) u Rencontres d’Arles (PpaHums). Mimeet
CTeneHb MarnucTpa MCTopumn oT YHuBepcuTeTa
MopTy; nonyunn gononHUTENbHOE NOCNEBY-
30BCkoe 0bpa3oBaHue B 06n1acTu nsobpasu-
TenbHbIX UCKyCCTB B LLkone Bbiclwero xyao-
eCTBeHHoro Mactepcraa opty; obnanatens
DOKTOPCKOW CTeneHn B 061acTn KypaTopcKow
1 COBPEMEHHOM My3eiHOM paboTbl OT YHuBEp-
cuTeTa M306pasuTenbHbIX UCKYCCTB MopTy.

BAcunum MPYOHWUKOB,

Poccus4

doToxypHanuct. OcHoBaTenb 1 pyKoBO-
autens KynbtypHoro npoekta «Pycc Mpecc
®doto», cozaaHHoro B Mockee B 2010 rogy.
(B mesTenbHOCTM OpraHu3aumm — npoBseae-
HWe POTOBbICTABOK, CEMMHAPOB, TBOPYECKUX
BCTpEY C flereHaapHbIMK hoTopenopTepamu,
nspaHue dotoanbbomos. Takxke «Pycc Mpecc
MdoTo» NpoBoAMT HaumMoHaNbHbIN KOHKYPC
poccuitckoit npecc-doTorpacdumn «Pocc Mpecc
®oto».) C 2011 roaa BbiCTynaeT KypaTopoM
BbICTAaBKM POCCMICKMX NaypeaToB KOHKypca
World Press Photo.

BnapumcnAs LWWENWMH, Poccus

Kypatop, npoatocep apT- M KUHOMNPOEKTOB.
Poanncs B baky. C 1989 no 1995 rop — apt-
avpekTop muspatenbcrea S-Info. B 1995 roay
6b1n coTpyaHKMKOM noconbetea PO B CeHerane.
C 1996 no 1998 roa pabotan B KOMMyHMKaA-
unoHHoM arentcree Ogilvy&Mather. B HacTo-
flee BpeMs KpeaTUBHbIA AUPEKTOp CTYANUM
Pilotazh, npoatocep npoekta «M3KLLIOT».
Xuset B Mockse.
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ENEHA CYXOBEEBA,

Poccus

®doTorpad, npenofaBatenb, KHUXKHbIN
nmsanHep. OkoHuuna KpacHogapckoe
XyLoXecTBeHHoe yyunuiye n KpacHopap-
CKYH0 XYA,0XXeCTBEHHO-NPOMbILLIEHHYIO
akapemutio. C 1998 ropna pabotaet cOBMECTHO
¢ Buktopom XmeneMm. YuacTHUK pasnnyHbIx
nepCcoHanbHbIX U FPYNMNOBbIX BbICTABOK
n dbectuBanen, B T.4. HEOAHOKPATHO — MOC-
KoBckoi «PoTobueHHanex. MponsseaeHms
XPpaHATCS B Konnekuumsax focyaapcTBeHHOro
Pycckoro myses, myses «MockoBCKuiA LOM
doTorpacdmm» 1 B YaCTHbIX COBpaHMAX
CaxkT-lMeTepbypra, BeHbl u bazens. MNybnu-
KoBanachb B XypHanax: «HoMWU», Le, Time
Out, «MckyccTBO®, «IkcnepT» u Photografia
(Monbwa). CoocHoBaTenb U pykoBoAUTeNb
LWkonel poTorpacdumm Buktopa Xmens v Ene-
Hbl CyxoBeeBOM.

HATANbA TAPACOBA,

Poccus

C cepeamtbl 1990-x ropoB KypupyeT
BbICTaBKM COBPEMEHHOW M KNaCcCM4eCcKom
oTeYecTBeHHOM U 3apybexHoi doTorpa-
¢un, coepeMeHHOro uckycctea B Poccuun
n 3a pybexoM. PepakTop KaTanoros U KHUr
no uckyccrsy. loueHT kadenpbl poTomac-
TepcTBa MOCKOBCKOrO rocyAapCTBEHHOMO
YHMBEpPCUTETA KYNbTYPbI U UCKycCTB. Kypa-
Top npoekTa «B noaaepxky dotorpaduu
B Poccumn» doHaa «Aiipuc». Kypatop Mex-
AyHapopHoro noptdonuno pesto B Mockse
ans poccuiickmux potorpados 2011 ropa.
S1BNSeTCs 0AHUM U3 TPEX POCCMIICKMX Kypa-
TOpPOB OCHOBHOM BbICTaBOYHOM NPOrpaMMbl
dectusansa FotoFest 2012 «CoBpemeHHas
poccuiickas potorpadumsa» (XetoctoH, CLUA).
[naBHbI KOHCYNbTAHT decTuBang PhotoVisa.
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ENEHA ®dUPCOBA, Poccumsa

OKoHuYMNa penakUMOHHO-M3aaTeNnbCKoe
oTaeneHue GakynbTeTa XXypHanucTuku Moc-
KOBCKOrO roCy4apCTBEHHOMO YHMBEPCUTETa
1M. M.B. JToMoHOCOBA € AunaoMoM o pabote
6unbapenakropa. OkoHuMna dakynbTeT ynpas-
JIEHWS COLMOKYNBTYPHBIMM NpoekTamm Moc-
KOBCKOW BbICLUEH LUKO/bI COLMANbHBIX U SKOHO-
Muyecknx Hayk/The University of Manchester
CO CTeneHblo MarnucTpa UCKycCTB; MarucrTepc-
Kas auccepTaums nocBsleHa COBPEMEHHOMY
cocTosiHMo poTopbiHka B Poccuu. Pabotaet
B poccuiickmx dotomnspanuax c 2002 roaa,
¢ 2005 — BbInycKatoWwmii penakTop XypHana
Foto&Video. OnybnunkoBana HeCKonbKo aecst-
KOB COBCTBEHHbIX CTaTel 0 poTorpacduu B pas-
nnuHbix CMU, npexae Bcero B Foto&Video.
Ynen Coto3a xxypHanuctoB Poccum.

XAHHA ®pPu3EP, CLUA

HesaBucumbIit KypaTop, nekTop, apT-KpUTUK.
KypvpoBana BbICTaBKM TaKMX BEAYLUMX COBpPE-
MeHHbIX oTorpacdoB., kak AnekcaHap POHCKUA,

Anam Marbsp, CtozaHHa OnToH 1 bapp AHaepcoH.

My6numkyeTcs B xxypHanax 06 Uckyccree, cpeam
kotopbix Contact Sheet n Nueva Luz. Beinyckana
MoHorpaduu. [lesstb net pykosoamna Light
Work — opranusaumeii, pabotatoLleii B chepe
dotorpadum 1 npeacTaBnsoLen pesnaeHTCKYH
nporpammy ans xyaoxHukos (Cupaxbtoc, CLLA).
JKcnept NopTHONMO PEBIO U UNEH XKIOPU pas-
JINYHBIX BbICTAaBOYHbIX MPOEKTOB MO BCEMY MUPY.
YutaeT nekumm no potorpadmm 1 CoBpemMeH-
HbIM oTorpacmyeckmm npakTukam. Pabotaet
HaZ NMYHBIMU NPOEKTaMU KaK XYLOXKHMK.

BnHopn XoncoH, CLUA

CoTpyLHuyaeT ¢ opraHu3aumeit FotoFest
¢ 2001 ropa. B npownom koopanHaTop
BbICTABOYHbIX NPOEKTOB, XOMCOH y4acTBOBaN

B MOArOTOBKE psfaa MexdecTnBanbHbIX Me-
pONpPUSATUIA, B TOM YMC/Ie XbIOCTOHCKOrO MoKasa
3Kcno3unumun «Bot oH, Hblo-Mopk», koTopas
coctosnack B 2002 roay B namsTh 0 Tparegnm
11 ceHTa6ps. B 2006 rony coBMecTHO ¢ [keH-
Hudep Bopa kypupoan skcnosuumio «PoaHble
CbIHOBbS» — BTOPYH BbICTABKY M3 LKA
«TanaHTbl Texaca». B HacToswee Bpems BuHopg,
XOncoH ABNseTCs CNeLmanncToM no Caa3aM

C Npeccor U KOOPAMHATOPOM OHNAMH-MoWaa-
kn FotoFest’a. Kak aBTop TekCToB BHelTaT-

HO MULLET BO MHOTUE NeYaTHbIe XYPHabl

W OHNAMH-B10MM MO UCKYCCTBY BO BCEM MUPE.
B 2013 ropy B oHnaviH-n3panun Covered

in Fur, nocBALWEHHOM HOH-(BUKLIH, 6blna ony6-
NMKoBaHa cepums 3cce XoncoHa. Kak XyaoxkHUK
COTPYAHMYAN CO MHOTUMM apT-NOLLAAKAMU

B XbtocToHe. Ero nepdopmaHc «Mogbem» ame-
PUKAHCKMI XypHan Glasstire Ha3Ban of4HUM

u3 nyywmx B 2006 rogy.

APTEM YEPHOB, Poccu4

Monyunn obpasoBaHue KMHoonepaTopa
n poToxxypHanucta. C 1998 no 2009 rog
KakK QOTOXYPHANUCT COTpyaHMYan ¢ «Hesa-
BMCMMOW ra3eTomn» 1 XypHanom «bonbLuoi
ropog». IBNseTcs onepatopoM-nocTaHoB-
LUMKOM AOKYMEHTaNbHbIX U UTPOBbLIX GUIb-
moB. C 2005 ropna BeneT UHTEPHET-NPOEKT
«@OTOMONUIOH», MOCBALLEHHbIV PenopTaXXHOM,
[OKYMEHTaNbHOM U XaHpoBon doTtorpaduu.
CotpynHuyan c xypHanom «Pycckuii Penop-
Tep» Kak MynbTUMeaMa-peaakTop OHNaMH-
BEPCUM U3OAHMA.

ALEJANDRO ALMARAZ,

ARGENTINA

Studied philosophy at the University
of Buenos Aires and photography and cinema
photography at the National School of Pho-
tography in Buenos Aires. Since 2001, he has
participated as a photographer in numerous
exhibitions and has received many scholar-
ships and prices. Since 2006, as a freelance
photographer, he has been cooperating with
agencies BBDO Germany, Avantgarde mbH,
Zefa GmbH, Corbis, etc. and has been publish-
ing works in magazines and newspapers:
Pagina/12, Le Monde Diplomatique Argentina,
Wallpaper, Benzin Magazine, etc. He takes part
in organising Encuentros Abiertos — Festival
de la Luz festival (Argentina). Curator.

ANDREY BEZUKLADNIKOV,

Russia

Started as photographer in Perm (Russia),
1978. He worked for an army newspaper
during his military service. Then he was
a photo correspondent at local newspaper
Molodaya Gvardiya. He moved to Moscow
in 1986 and collaborated with many film
studios, theaters, and illustrated magazines
there. Since the late 1980s, he has had many
personal exhibitions in Russia and abroad:
at festivals Les Rencontres d’Arles (Arles,
France, 1989), FotoFest (Houston, Texas, USA,
2012), etc., in such spaces as Yakut Gal-
lery (Moscow, 1994), Perm State Art Gallery
(Perm, 2009), Central Exhibition Hall Manezh
(Moscow, 2010), etc. In 1999, he has founded
the online resource Photographer.Ru serving
for education and propagation of art photog-
raphy in Russia. In 2012, he has founded the
International Festival of Street Photography
Fotograffiti in Perm.

MICHAELA BOSAKOVA,

SLOVAKIA

Studied history of arts at Comenius
University (Bratislava, Slovakia). The Head
Curator of the Central European House of
Photography (SEDF-FOTOFQ). The Production
Editor of the first volume of the encyclope-
dia The History of European Photography
1900—-1938 and the Project Manager of the
next two volumes. Coproducer of the festival
Month of Photography in Bratislava. She
has been cooperating with several cultural
magazines.

ARTYOM CHERNOV, RUSSIA

Studied camera operating and photojour-
nalism. From 1998 to 2009, he was a pho-
tojournalist for periodicals Nezavisimaya
Gazeta and Bolshoy Gorod in Moscow. At the
same time, he was a director of photography
for documentary and feature films. He has
cooperated with Russian Reporter Maga-
zine as the Multimedia Editor of the online
version of the publication. In 2005, he has
launched Photopolygon.com, the online
resource devoted to photojournalism, docu-
mentary and genre photography.

HANNAH FRIESER, USA
Independent curator, writer and artist.
Curated exhibitions of leading contemporary

photographers such as Alexander Gronsky,
Adam Magyar, Suzanne Opton and Barry
Anderson. Her essays have been featured

in art magazines and monographs such

as Contact Sheet and Nueva Luz. Hannah

was the Director of Light Work, a photo-
graphic arts organization and artist residency
program in Syracuse, NY, USA, for nine years.
She has reviewed portfolios and juried exhi-
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bitions worldwide and is a frequent lecturer
on photography and contemporary photo-
graphic practices.

ELENA FIRSOVA, RUSSIA
Editor, photo critic and journalist. She
is @ member of the Russian Union of Journal-
ists. Graduated from the Faculty of Journalism
of Lomonosov Moscow State University with
specialization on editing and with research
on photo editing. She has a Master of Arts
in Cultural Management from Moscow
School of Social and Economic Sciences/
the University of Manchester with research
on contemporary Russian photo market.
She has been working in Russian photo maga-
zines since 2002; she is the Managing Editor
of Foto&Video magazine (the only Russian
monthly printed photo magazine) since 2005.
She has published tens articles on photog-
raphy in different mass media, mostly in
Foto&Video.

MASHA GOLDMAN, RUSSIA

Co-founder, Director of Foreign Programs
of PhotoVisa festival. Born 1975, Leningrad.
Studied linguistics, psychology. In 2001 left
for Israel to study photography. In 2004
came back to Russia and together with two
photographers — Levan Mamulov and Tatyana
Zubkova — founded a non-profit organization
VivaPhoto, a platform for PhotoVisa festival.
Lives and works in Krasnodar.

NINA GOMIASHVILI, RUSSIA

Founder and Head Curator of Pobeda
Gallery (Moscow.) She has graduated from
Parsons The New School for Design (New York,
USA). She has published several photo books
as an artist and has curated a few photo

249



bnorrpaAounm
PEBbLIOEPOB

exhibitions including retrospective show

of Michael Kenna at the Moscow Museum

of Modern Art and Mikhail Baryshnikov’s pho-
tographical research dedicated to choreogra-
pher Merce Cunningham in the State Russian
Museum (St. Petersburg). Nina Gomiashvili
has been a portfolio reviewer and a member
of jury for such events as Rencontres d’Arles
(Arles, France), Portfolio Review at PhotoPlus
Expo (New York, NY, USA), Meeting Place
FotoFest (Houston, Texas, USA), etc. (Pobeda
Gallery was founded in Moscow, 2007. It rep-
resents famous artists from around the world
and young Russian photographers as well.
The gallery has taken part in several art fairs
including Paris Photo, Volta NY, Volta Basel,
Unseen, etc. Pobeda Gallery cooperates with
many international photography institutions;
Fotomuseum Winterthur is one of them.)

VINOD HOPSON, USA

The Press and Website Coordinator now,
he has been working with FotoFest (Houston,
USA) since 2001. Formerly Exhibition Coordi-
nator, Hopson oversaw a number of FotoFest’s
inter-biennial exhibitions including the Hou-
ston presentation of the acclaimed 9-11 ex-
hibition Here is New York, as part of the city’s
official commemoration in 2002. In 2006, he
cocurated (with Jennifer Ward) Native Sons,
the second exhibition in FotoFest’s Talent
in Texas series. Vinod Hopson is also a writer
and an artist. He has been doing freelance
art reviews for international print magazines
and online art blogs. In 2013, a series of his
essays was published in the online non-fiction
journal Covered in Fur. He performed his work
at art venues in Houston. His performance,
The Rise, was highlighted as among the Best
of 2006 by the online art journal Glasstire.
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DEBORAH KLOCHKO, USA

The Director of the Museum of Photo-
graphic Arts in San Diego (California, USA).
She has over 25 years experience in pho-
tography museums as an educator, director
and curator. She has curated over 30 exhibi-
tions; was the Executive Editor of See, an
award-winning journal of visual culture;
and is the Founder of Speaking of Light:
Oral Histories of American Photographers.
She is coauthor of Moment of Seeing: Minor
White at the California School of Fine Arts,
and Create and Be Recognized: Photogra-
phy on the Edge. She is the author and the
curator of Picturing Eden, Nancy Newhall:
A Literacy of Images and Streetwise: Masters
of 60s Photography. Her most recent curato-
rial efforts include Face to Face: Works from
the Bank of America Collection and Ruud
Van Empel: Strange Beauty. She has worked
at the California Museum of Photography
(Riverside, California, USA), the International
Museum of Photography and Film at the
George Eastman House (Rochester, New York,
USA), and the Prints and Photographs Divi-
sion of the Library of Congress (Washington,
Columbia, USA).

VLADIMIR LEVASHOV, RUSSIA

Art and photography critic, curator.
In 1981, he graduated from Lomonosov Mos-
cow State University, Department of History,
as historian and theorist of art. He worked as
cocurator of The Center for Contemporary Art
(Moscow, 1991—-1992) and as art director of
1.0 Gallery (Moscow, 1991—-1995).In 1993—
1997, he was deputy director of The Soros
Center for Contemporary Art (Moscow). He
curated the Russian pavilion at Sao Paulo Bi-
ennal (Brasil) in 1994 and the first extensive

exhibition of media-art in Russia NewMe-
diaTopia. Since 2004, he has been working

as artistic director of Stella Art Foundation
(Moscow). He has curated more than 50
exhibitions of this foundation, including
Ruin Russia (Scuola dell’arte dei Tiraoro e
Battioro, parallel program of the 52nd Venice
Biennale, 2007) and That Obscure Object

of Art (Kunsthistorisches Museum, Vienna,
2008; Ca Rezzonico, parallel program of 53rd
Venice Biennale, 2009). He is an author of
numerous articles on contemporary art and
photography along with two books: Fotovek
(PhotoAge) (2002) and Lectures on the His-
tory of Photography (2007, 2012).

RuUl PRATA, PORTUGAL

Born in Portugal in 1955. Began his
professional career as the History Professor
and has been the Director of Braga Image
Museum since its opening in 1999. He is the
Director of Encontros da Imagem Festival
(Braga), in which he has participated since
its opening in 1987. Since 1990, he has been
lecturing on contemporary photography
throughout Europe and in Brazil and acting
as a curator for both national and inter-
national exhibitions. In 2008, he became
a member of the Committee Acquisitions
of Maison Européenne de la Photographie
(Paris, France). Prata is a portfolio reviewer
for several international festivals, includ-
ing the Mois de la Photo festivals in Paris
(France) and Montreal (Canada), PHotoEspa-
na (Madrid, Spain), Primavera Fotografica
(Barcelona, Spain), Month of Photography
(Bratislava, Slovakia), Fotobienal de Bienne
(Switzerland), Festival of Curituba (Brazil),
Fotonoviembre de Tenerife (Spain) and
Rencontres d’Arles (France). Rui Prata has a

Master’s in History from University of Porto,
a postgraduate degree in Fine Art direction
from Escola Superior Artistica do Porto, and
a PhD degree in Curatorial & Contemporary
Museology from Porto Fine Arts University.

VASILY PRUDNIKOV,

RUSSIA

Photojournalist. Since 2010, Founder
and Director of the Cultural Project Russ
Press Photo. Curator. (In activities of the
Russ Press Photo is organization of photo
exhibitions, publishing photo books, hold-
ing seminars and meetings with legendary
photographers, as well as the organization
of the National contest of Russian press
photos Ross Press Photo.) Since 2011, cura-
tor of the exhibition of the Russian winners
of World Press Photo.

ELENA SUKHOVEEVA,

RuUssIA

Photographer, educator, book designer.
Graduated from Krasnodar College of Arts
and the Art and Design Academy (Krasnodar)
as graphic designer. She has been working
with Victor Khmel, as art group, since 1998.
They have had many solo and group exhibi-
tions and have participated regularly in Mos-
cow Photobiennale, etc. She is the Cofounder
and Codirector of Victor Khmel and Elena
Suhoveeva Photography School.

VLADISLAV SHCHEPIN,

RussiaA

Curator, producer of art and cinema
projects. Born in Baku, Azerbaijan. In 1989 —
1995, he was the Art Director of Publishing
House S-Info. In 1995, worked in Russian
Embassy in Senegal. In 1996—1998, worked

in Ogilvy & Mather agency. Currently he
is Creative Director of Pilotazh studio, pro-
ducer of PECKSHOT project. Lives in Moscow.

NATALIA TARASOVA,

RUSSIA

Curator of In Support of Photography
in Russia Project of Iris Foundation. General
Adviser of festival PhotoVisa. She has been
a curator of contemporary and classical
national and international photography and
contemporary art exhibitions in Russia and
abroad since the mid-1990s. She is an editor
of art catalogues and books. She is the Assist-
ant Professor at the Photography Art Depart-
ment of Moscow State University of Culture
and Arts. She is the curator of International
Portfolio Review in Moscow for Russian Pho-
tographers 2011. She is ranked among the
three Russian curators of the main exhibition
program of the biennial FotoFest 2012 (Hou-
ston, Texas, USA) focused on contemporary
Russian photography.

JENNIFER WARD, USA

She is the Associate Curator and the Exhi-
bitions Coordinator for FotoFest International.
She also coordinates the FotoFest Biennial’s
participating spaces program. With Wendy Wa-
triss as the Art Director, Ward cocurated and
coconceived Home & Garden (2004), the first
exhibition of FotoFest’s ongoing Talent in Tex-
as exhibition series. In 2006, she was the Lead
Curator for Native Sons, the second exhibition
in the mentioned series. She has curated sev-
eral other inter-biennial exhibitions, including
POKE! Artists and Online Social Media (2009),
B-Sides: A Dialogue with Contemporary U.S.
Photography (2010), and Crénicas: Seven
Contemporary Mexican Artists (2013). Ward
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organizes educational outreach and student
tours for all FotoFest exhibitions and co-
ordinates collaborative programs with or-
ganizations in Houston and abroad. She has
coordinated and supervised the participating
spaces sections of the FotoFest Biennial
catalogues and has been the Senior Editor
for the FotoFest Biennial map and calendar
since 2004. Ward has also reviewed artists’
portfolios for the Houston Center for Photog-
raphy (USA), Photolucida and Critical Mass
(Portland, USA), le Mois de la Photo (Montreal,
Canada), the Month of Photography (Bratis-
lava, Slovakia).
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«ATENTbE O. XAATAJIA» (TBOP-

YECKUI OY3T CAAPbI CANMU

M MAPKO MENAHLEPA)

Caapa Canmu pogumnacek B 1981 rogy B Ka-
nudopHum (CLLA). OkoHumna LWkony nckyccTs
u MeauaTexHonoruii Tamnepe (OUHNSHAMNS)
CO cTeneHbto Hakanaspa no BMU3yanbHOMyY
KOHCTpyupoBaHuio. Mapko MenaHaep poaun-
cs B8 1968 roay B puHckom ropoae Cunoo.
OKOHYMN YHMBEPCUTET NPOMbILLNEHHbIX
nckyccTs XenbCuHku (YHusepcutet AanTo)

CO CTeneHblo MarncTpa GOTOMCKYCCTBA.

«Atenbe O. Xaanana» cHMMaeT nopTpe-
Tbl B HEOBUKTOPUAHCKOM CTU/IE U ABNSETCS
COBMECTHbIM apT-NPOEKTOM CBOMX CO3aaTe-
new. MaBHbIMU reposiMu 3TOW PEKOHCTPYK-
umm BbiCcTynakoT rocnoxa OHtokcel Xaanana
1 ee BepHbI KOMNaHbOH lenbmyT LLBaiiH-
wraiH. «Cryamnsa O. Xaanana» — petuwwe Caapbl
Canmu 1 Mapko Menanpgepa, potorpados
13 XenbCMHKM, KOTOPbIE 3aHUMAIOTCS 3TUM
npoekToM ¢ 2008 roza. Mx paboTbl BbICTaB-
NANUCH HA Pa3/IMYHbIX BbICTABKAX M XPaHATCS
B Konnekumax ®uHckoro Myses doTorpadum,
TeaTpanbHoro Myses MUHASHAMK, A TaKKe
B YACTHbIX COBPaHMUSX.

ANEXAHLOPA BACUTANYIU

Poonnacb B MoHTeBupaeo (Ypyraai)

B8 1984 ropy. B 2008 roay okoHuuna Haumo-
HaNbHYIO LUKONY M306pa3uTENbHbIX MCKYCCTB
(IENBA) co cteneHbto 6akanaspa n3obpasu-
TeNbHbIX UCKYCCTB (B 06nactu dotorpadumm).
3aTeM 3aHMManacb CBETOBLIM U LUPPOBLIM
nocrnpoaakweHoM. B 2012 rony okoHuK-
na Mnctutyt dotoamsaiiHa (byaHoc-Aipec,
ApreHT1Ha) o cneumanusaumnen Ha MOLHOWM
dotorpaduu. B HacTosiwee Bpems paboTtaeT
poueHToM no goTorpadum B IENBA. Takxke
¢ 2006 ropa sBASETCS HE3aBUCHUMbIM POTO-
rpacom.
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AHHA BNnok

Pogunace B Mockse B 1982 roay.
OkoH4mMna MOCKOBCKMI roCyAapCTBEHHBIN
YHMBEPCUTET KyNbTypbl U UCKYCCTB. [oce-
wana Kypchbl MU MacTep-Kiaccol, B TOM yucne
Popxxepa banneHa B MexayHapopaHoii
NaTBUICKOW neTHel doTowkone u AnHuca
Crakne Ha ceMuHapax doHaa «O6bekTUBHas
peanbHOCTb». B HacToswee Bpems nonyya-
eT cTeneHb MarncTpa B YHuBepcuTeTe Jan
Evangelista Purkyne (Yexus), otaenenune
«@otorpadus u HoBble Meanax». YyacTBoBana
B BblCTaBKax B Poccuu u 3a pybexom, B TOM
yucne B pamkax dectusanei Fotonoviembre
(MUcnaHus), Backlight (OuHnsaHpus), Vizil
(YkpaunHa), ®ectusanb dpoTtorpadum B MuHbBAO
(Kutai) u 1.4. DuHanucT koHkypca «Cepebps-
Has kamepa — 2009». PaboTbl ony6n1mMKkoBaHbI
B kHure Eyemazing: The New Collectible Art
Photography (Thames&Hudson), B xxypHanax
Foto&Video n Russian Zoom.

IOPM BPOOCKUMA

Poauncs B JHenponeTposcke (Ykpaun-
Ha) B 1958 roay. PaboTtan pykoBoauTenem
[eTckoro GoTokpyxka, dotorpadom (c 1980),
KuHoonepatopoM (c 1985). B 1993—-1998 —
npenoaasatenb Kypca dpoTtorpadun Ha da-
Ky/ibTeTe )XypHannCTMKn JHenponeTpoBCKoro
rocyAapCcTBeHHOro yHusepcuteTa (YkpanHa).
C 2000-ro xwBeT B KenbHe (fepmanus). Yuact-
HWK BbicTaBok ¢ 1989-ro, cpeam npounx — «Mc-
KYCCTBO cOBpeMeHHoM doTtorpadum. Poccus,
YkpauHa, benapycb» (LAX, Mocksa, 1994)
n «CoBpeMeHHas poccuiickas gotorpadusy»,
6uerHane FotoFest 2012 (XbtocToH, CLLA);
nepcoHanbHble BbicTaBkM — ¢ 1993 ropa.
PaboTbl HaxoasaTca B konnekunax Munucrepc-
TBa KynbTypbl Poccuiickon Mepnepaunm, Myses
nzobpasutenbHbix nckyccts CaHta-®e (CLLA),
leteboprckoro yHusepcuteTa (LLseumns) u ap.

ANEKCEW BACUNDBEB

Poanncs B 1941 ropy, B HacTosiee Bpems
XUBET U paboTtaeT B MockBe. BnepBble yyacT-
BoBasn B doToBbicTaBke B 1963 roay ¢ kaipoM
«BepxosHckuii xpebet». OkoHUYMA MOCKOBCKUI
rocyAapCTBEHHbI YHUBEPCUTET reoaesnu
n kaptorpadumn (MUUTAKK) no cneumanbHocTv
«reope3usi». YneH MockoBckoro doTokny6a
«HoBaTop» ¢ 1966 roga. Y4acTHUK aKCcneanuUui,
MHoro nyTewecteosan no CCCP. Mpeanouutaet
nensaxHyto gotorpacuio. PaspaboTtan coin
YHWUKaNbHbIA CTUAb. JTaypeat MHOrOYMCIEeHHbIX
Harpag v NpeMui, cpean KoTopbix 1-e MecTo
Ha MexlyHapOoAHOW BbiCTaBKe «Yenosek u ero
Mup» 3a ceputo «CeBepHbIi NonCy, cepebps-
Has Mepanb Ha dectneane «MHTeplpecc®oto»
B Mockse B 1983 roay, Tpv 3010TbIX Meaanu
Ha eXerofHbIX «BblCTaBKax LOCTUXKEHUI Ha-
POLHOIO X035WCTBa» U AUMNIOMbI Ha EXEroA-
HbIX BbICTaBKax «Mactep» MMnbauM peknaMHbIxX
doTtorpados.

ANEKCAHOP BENEOWUMOBUY

Poaowuncs B Butebeke (Benapych) B 1983
roay. B 2005 roay okoHuun MexayHapoaHbii
WHCTUTYT TPYLOBbIX U COLMANbHbIX OTHOLIEHWIA
(Butebckuit punuan). B 2009—-2010 ropax
obyyancs Ha MakynbreTe GOTOKOPPECNOHAEH-
TOB UM. [anbnepuHa (He okoH4YmMn). Y4acTHUK
ceMnHapoB Jlnubl LLeliHnyc «ABTonopTper»
(2011) n Hukonas Xosansta «Mecto» (2012).
OurHanUCT KoHKypca «MuHckue dotorpadpum:
ropoxaHe» (2008) u «MuHckme doTorpaduu:
4acTHas Xu3Hb» (3-e mecto; 2009). DuHanuct
KoHKypca PhotoVisa «Jluuo» (KpacHozap,
2012).B 2012 roay 3aHsn 3-e MecTo B HO-
MUHaumm «Jlyywas dotorpadus o cembe»
VI TalKeHTCKOWM MexayHapoAHOW GoTobu-
eHHane. B 2013-M — 2-e mMecTO Ha BbICTaBke
FotoFilmic’'l3 (BaHkyBep, KaHaga). YyacTHuK
KONNeKTUBHbIX NPoeKkToB, B T.4.A la Croisee

des Chemins Artistiques (Mapwx, 2011) n Ex
Oriente Lux (bepnuH, 2012). MepcoHanbHble
BbicTaBku: «I Wanna be a Contemporary Artist»
(MuHck, benapycb; 2014) n «Tuxuit fopoa»
(Butebck, benapycb, 2009).

MPUHA BEPHUHT

Ponunack B byaHoc-Alipece (ApreHTuHa).
B 1997 rony okoHuuna YHusepcuteT CaH-AHA-
peca (byaHoc-Alipec) co cTeneHbto Hakanaspa
3KOHOMMKM; U3y4ana UCTopuio B YHUBEpCUTeTe
[n Tenna (BysHoc-Avipec), KOTOpbI OKOHYMNA
co cTeneHblo Maructpa B 1999 roay; 8 2006
rofy nony4nna cteneHb MarucTpa no GoToxyp-
HanncTuKe ot BeCTMUMHCTEpPCKOro yHUBEPCH-
TeTa (JloHooH, Bennkobpwutanus). B 2006 rogy
cTana obnagartenem CTMNeHAUU MMeHn SHa
Meppu v rpaHTa ot poHaa Gordon Foundation.
B 2007 rony 6bina otobpaHa ans yyactus
B MacTep-knacce umenu Ixyna CapTa, KoTo-
pbiii npooaut dpoHa World Press Photo.

AHOPEC BEPTXAMM

Ponuncs B byaHoc-Aiipece (ApreHTUHA)
8 1962 ropy. Yunncsa dotorpadum y lopaumo
Konnonbl. B 1986 roay nepeexan B lep-
MaHuto. M3yyan BMAEONPOU3BOACTBO Ha
MexayHapoAHbIX KUHOCEMUHApax B M3aHe
(CLUA) » nocewan kypcbl XyaHa TpaBHMKa Mo
3CTeTUKe U BblpasuTenbHocTu. Obnagatens
MHOXeCTBA Harpag v NpeMuii, B TOM yucne
KoHkypca Nikon Photo Contest International,
¢dectmBans Petrobras/Buenos Aires Photo,
«J1aTMHOAMEepPUKaAHCKOro OCEHHEro CanoHay.
Bbin n3bpan uneHom EBponeiickoi anuTHOM
KoMaHapbl Kodak. Y4acTHMK nepcoHanbHbIX
W FPYNMOBbIX MPOEKTOB HAa Pa3fIMYHbIX M10-
wankax, Cpeamn KOTopbiX BbICTaBKa TEXHOO-
rui Photokina B KenbHe (fepmaHnus), Myseit
coBpeMeHHOoro mckyccrtea bysHoc-Alipeca,
MexayHapoaHbiii Teatp Bo MpaHkdypTte
(fepmaHus), Myseit nsobpaxeHus u 3syka

(KamnuHa, bpasunus), UHCTUTYT cTpaH Jla-
TUHCKOM AMepukm (BeHa, ABcTpus) n Apxu-
TEKTYpHbIN My3elt byaHoc-Aipeca. PaboTbi
HaXoAaTCsA B YACTHbIX U NYBAMYHBIX KONNEK-
umax ApreHTuHbl, bpasunuu, Kanagel, benbrum
n lfepmanun.

BnAouMmMpP BATKUH

Poanncs B Mockse B 1951 rogy. B netcrse
3aHMMAaNCA My3blKoi U pucoBaHuneM. Kapbepy
¢dotorpada Hayan B 1968 roay B areHTCTBE
AlMH (no3e oHo nonyyuno HassaHue PUA
HoBocTu; B HacToawmit MomeHT MUA «Poccus
CerofiHs»), rae npowuen nyTb ot 1abopaHTa
o sepyuiero gpotoxypHanucra. [pogonxkaer
COTPYAHWUYATb C AreHTCTBOM U cerogHs. He-
O[HOKpaTHbIN naypeat KoHkypca World Press
Photo, Tpuxabl BbicTynan uneHom xtopu World
Press Photo. MocnegHue 10 net npenopaet
B LUKOJE XXYPHAnUCTuku npu MY um. M.B. Jlo-
MoHocoBa. B 2011 roay Bbilwa ero KHura
n3bpaHHbIX hoTorpadmit.

AoPnAH C. TOPOOH

Poavnace B 1987 ropy. Beipocna B boctoHe
nof, BAMSIHUEM KUTAUCKMX TPAAMLIMIA, KOTOPbIX
npuaepxuBaeTcs ee cembsi. KueeT u pabotaert
B boctoHe u [MekunHe.

Oner NPAYEB

Ponuncsa 8 Conb-Uneuxe, OpeHbyprckas
06n. YuactHuk 6onee 200 BbICTaBOK U KOHKYp-
0B, B T.4. «DoTobueHHane Pycckoro myses»
(2012, 2010), The Best Photographer (2009,
2010, 2011), «beperax» Coto3a dhoToXypHa-
nuctos Poccum (2012, 2010) m gp. Mposen 17
nepCcoHanbHbIX BbICTaBOK. Jlaypeat npemuu
«OpeH6yprckas nupax u MepBoit OTKPbITOM
HaLMOHanbHoM npemuu «Jlyywmin potorpac —
2010». Mybnukosancs B xxypHanax «dotomara-
3uH», KypHanucT», «otonaHopama, «Moto.
Cnbupckumit ycnexs, «OpeHOYprckuit Kpai,
Foto&Video, Digital Photo, Digital Camera,
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Russian Zoom, «PROc¢oTo», Fotografie Magazin
(Yexus), Digital Photographer (YkpauHa). YUneH
Coto3a dotoxynoxHukoB Poccum u Cotosa xyp-
HanuctoB Poccun, «Mactep PHOTOART», evic-
TBUTENbHBIV YneH Pycckoro reorpaduueckoro
obwecTtBa. DoTorpaduu XpaHaTCs B KONNEKLMSX
My3seeB «[lom MeTeHkoBa» (EkatepuHbypr),
OMM30 (OpeHbypr), locynapcrBeHHbIi Pycckuit
my3ein (C.- Metepbypr).

ANEKCAHAOP TPUBUH

Ponunca 8 Bonrorpage 8 1981 roay.
Motorpacdueitr ynekcs 8 2006 roay. B 2007
rogy okoHuun dotokypc Jleonnaa Tonposepa
(Bonrorpag). C 2010 roga — unen Cotoza ¢oto-
xynoxHukos Poccun. B 2011 rogy yyactsoBan
B MexayHaponHoM noptdonuno pesto B Mockse
LN poccuiickmx dotorpados. Nobeautens
«MecTnBans ynuuHoi dotorpacdumn» (Mocksa,
2013).B 2014 rony nonyuun focynapCTBEHHYHO
cTunenamio B obnactu dotorpacdum ot Cotoza
$oTOXYyROXHMKOB Poccum.

HATAH OBUP

Poaounncsa 8 Harapuu (M3paunnb) 8 1972
ropy. OkoHuun Tenb-ABUBCKUIA YyHUBEPCUTET
CO CTeneHbio MarucTpa AenoBoro aAMUHUC-
TpupoBaHua 1 LLIkony B13yanbHbIX MCKYCCTB
(Hbto-MopK) kak MarucTp M3siLHbIX MCKYCCTB.
MNpenopnasan B MexayHapoaHOM LieHTpe
dotorpadum (Hbto-Mopk). YuacTHUK MHO-
TMX FPYMMOBbIX M NEPCOHANbHbIX BbICTABOK
B My3esx 1 ranepesx CLUA, U3pauns, cTpaH
EBponbl 1 HOxHOM AMepuku, Kak To: My3sen
n306pasuTenbHbIx UcKyccTs (XblocToH, CLLA),
XynoxectBeHHbIM My3eit Moptnenaa (CLUA),
Mysei coBpemeHHoro uckyccrtea (KnueneHg,
CLUA), ranepes Anastasia (Hbro-Mopk, CLLIA), ra-
nepes Schneider (Yukaro, CLLUA), XbtoCTOHCKMI
ueHTp dotorpadum (CLLA), bectnsans Festival
de la Luz (byaHoc-Alipec, ApreHTuHa), My3eit
BoeHHoW doTtorpadpum (dy6poBHuK, XopBaTus),

253



bnorrpAonu
ABTOPOB

LleHTpanbHOeBponeickmin aom dotorpadum
(bpatucnaea, Cnoakus), Christie’s (JToHAoH,
Bennkobputanus), Tenb-ABMBCKMIA Xyp0oXecT-
BEHHbIM My3elt (M3paunb), Myseii «Ha rpaHu»
(Mepycanum, U3pannb) u op. MNybnukosancs
B The New York Times, Newsweek, Wall Street
Journal, Stern, Focus, The Times v ap. Jlaypeat
MHOXECTBA NPEMWIA U Harpag, no BCeEMy MUPY,
cpenm kotopbix International Photography
Award, Critical Mass top 50, Black&White
Spider Award, npemus ®ectuans cdoTorpa-
¢dun B Hobto-Mopke u ap.

AHUC OENMHATC

Poaouncs B Pure (Jlateua, CCCP)
B 1961 ropy. Monyunn aktepckoe 06pa3oBa-
Hue, poTorpacdmpyet ¢ 1989 ropa. YuacTHuk
MHOTUX FPYNMOBbIX M MEPCOHaNbHbIX BbICTa-
BOK B J1aTBUM U ApYrux CTpaHax, B TOM 4ucie
«/ltoamn B Mysee» B HaUMOHANBHOM XyA0XeCT-
BEHHOM My3ee (Pura, 2003), «CueHbl/X]» B JlaT-
BUiickoM My3ee doTtorpadum (Pura, 2014),
«MckycctBo doTorpadumm» B XyLoxeCTBEHHOM
nuctutyte Can-Auero (CLWA, 2013-2014),
«[paHuLpl» B paMmkax MexayHaponHoro
decTnBans BU3yanbHbIX UCKYCCTB B [Nasro
(Benukobpwutanus, 2014).

OPAHUYECKO OXYCTHU

Poauncsa B Utanum B 1969 ropy. Kak Hesa-
BMCMMBbIN oTorpad-AOKyMEHTaNUCT cneum-
a/IM3MPYETCS HA COLMANbHbIX TEMaX, U3y4aeT
>KM3Hb COOBLLECTB 1 BONPOCHI MAEHTUYHOCTML.
Ero nccnenoBaHue oyleBHOro COCTOSIHUS
MOCTOSAHHBIX NaLMeHTOB McuxMaTpuyeckon
KnuHukm J1. bbsiHkm B Heanone 6b110 ya0CTOEHO
MOYETHOro YNOMMHaHMS KoHKypca Leica Oskar
Barnack Award B 1999 ropy, a Takxe BbILI0
B puHan Prix Care du Reportage Humanitaire
8 2000-M. Ceputo 04€Hb INYHbBIX NOPTPETOB,
caoenaHHbix JXycTu B coobLuecTBe TpaHCBECTU-
ToB B [eHye, Ha3Ban «JlyywnmM GoTonpoeKkTom»
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KoHkypc Premio Canon Giovani Fotografi 2002.
B 2006 ropy dotorpad onybnmkoBan KHUrm
«OT1enb MHaycTpus» 1 «bbiBwas dabpuka —
MHAMBMAYaNbHbIE 0COBEHHOCTU M MyTaLMM Ha
rpaHuue mMeranonucas. O6e NOBECTBYHOT O NOCT-
MHAYCTPUaNbHbIX MPOCTPAHCTBAX HAa OKPauHax
MwunaHa, KoTopble Hacenunu 1 BUAOU3MEHUN
CBOMMM XUXMHAMU HeneranbHble UMMUTPaHTbI
(cneumanbHoe ynomuHaHue npemumn Ponchielli
Award 2003). Ixyctv cHuman Tpywobel Halpo-
6w, Kanpa u Mopt-o-lNpeHca, lanutu, Tepputopumin
toxxHee Caxapbl B 3anaaHoi Adpuke, CTonuLbl
KoHnro bpassaswune. Ero pabotbl ny6ankoBanucb
B MTanum n apyrmx ctpaHax, BbICTaBAS/IUCD HaA
ranepenHbIX MAoLWafKax 1 y4acTBOBaNu B MeX-
[LlyHapoLHbIx GOTONPOEKTax.

MUHOAYTAC OPUXA

Ponuncs B Waynse (Jlutea) B 1976 ropny.
My6nukosancs B xypHanax Foto&Video,
Fotovyzdys, B/W photography. PaboTbl BKkit0-
YeHbl B KaTanor puHanuctos npoekTa Coto3a
doToxynoxHMKoB Jlutebl (2010), exxeroaHbii
kaTanor-kHury Coto3a GoTOXyA0XHMKOB JTUTBbI
«JlnTBa ceropHs u Buepa» (2010). YuacTHUk
psifia KONNEKTUBHBIX BbICTABOK, B T.4. MEX.Y-
HapopHoro npoekTta The Best Photo of the
Baltic Sea (fepmanus, MonbLua, Poccus, Nateus,
3cToHus, 2012), «/lyywne dotorpadsl npupo-
bl Jlutebi» (2008) u op.

JIVKA 3AHBEP

Poaouncs B Litopuxe (LLseruapus) B 1966
rogy. Monyyns HaBblk1 HOTOCHEMKM, paboTan
aACCUCTEHTOM psaaa doTorpadoB Kak B CBOEN
CTpaHe, Tak 1 3a pybexom. OcHoBan cobc-
TBeHHyto dotoctyaumto B Liopuxe. C 1993 ropa
paboTaeT Kak He3aBucuMbli poTtorpad. C 2000
rofa y4acTByeT B NepCoHabHbIX M Fpynno-
BbIX NPOEKTax, Cpeamn KoTopbix pectnsanu
Descubrimientos PHE (Magpua, Ucnanusg),
Voies Off (Apnb, ®paHuus) n «Esponeiickuit

MecsL, doTorpadum» (Nlokcembypr). B 2013
rofy, TOMMMO NpOYero, y4acTBOBa B BbICTaB-
Ke «M36bITok atomoB» B CaHTa-Me (CLUA),
dectuane Noorderlicht B poHuHreHe (Hu-
nepnaHapl) 1 B npoekTte Puxckoro poTtomyses
(NaTBus). PaboTbl 3aHbepa OTMeYeHbl Harpaaa-
mMu Bo ®paHuumu, LLseuapum u Jiutee. B 2010
rofy NoMy4nn NOOLLPUTENbHYIO MPEMUIO HA
noptdonuno pesto B Canta-®e (Hbio-Mexu-
Ko, CLLIA), a Takxe 3aHan BTOpOe MeCTo Ha
KoHkypce Prix de la Photographie (Mapwx,
®paHums) B kateropum «M306pasutenbHoe
nckycctso». B 2012 ropy ero Harpaaunu
npemueit Open Show Switzerland. Cpegn CMU,
B KOTOPbIX Ny6aMKoBancs HenasHo, Le Monde,
Geo International, Newsweek, Wired n Polka
Magazine. MNepBas kHura 3aHbepa Power Book
BbIMyLLEHa U34aTeNbCKUM LOMOM beHTenu
B utoHe 2012 ropa.

AHHA UTYMHOBA

Poannace B 1990 roay. Xuset B KpacHopza-
pe. ®otorpadueii yneknaco 8 net Hasag.

OnbrA MHTYPA3OBA

BHewTaTHbIM doTorpad-LOKYMEHTANNCT.
Paboratb B KayecTse doTorpada v BU3y-
anbHOro XypHanucta Hadana B 2010 roay.
Ee paboTbl BbicTaBnsnmch B Poccuu, Mpy3uu,
NatBuu 1 Jutee. Ee penopTaxu 0 CUpUIACKUX
6exeHuax Ha KaBkase, o yueMnuoHate EBponbl
no ¢ytéony B Monble n Ykpanre 8 2012 roay,
0 cepbckoM BXOXAEHUM B anbaHCKyo YacTb
KocoBo u 0 yemnuoHate Mupa no ¢dytbony
8 2014 rony B bpasunuu 6binmn onyb6AMKOBaHbI
B TaKWUX OHMAMH- MU NeYaTHbIX U34aHMAX, KaK
Lens Culture, «Pycckuii Penoptep», «<Kommep-
caHTb» U «OroHek». B 2014 roay Onbra crana
(MHANUCTOM KOHKYpCa NPOEKTHbIX FpaHToB the
Aftermath Project Grant u Konkypca penop-
TaxxHoi dotorpacdum um. A. EhpemMoBa, a Takxe
BOLLUNA B LOPT-JIUCT FPAHTOBOrO KOHKypca The

Lucie Foundation Scholarship. Ee ¢otorpacdum
HaxoasTcs B Konnekumu focyaapcTBeHHOro
Pycckoro myses B CaHkT-lNeTepbypre.

Muxamn MoAHmUOuU

Ponuncs B xytope ®ponosck CraBpononb-
ckoro kpas B 1951 ropy. Kvuset B HoBopoccuit-
cke. OKOHYMN MHCTUTYT COBETCKOM TOProBAM.
MoTorpadumert yenekcs B 12 net, nocewan
doTokpyxok Bo [iBopue nuoHepos. MNocne
[OJIMTENbHOM May3bl CHOBA 3aHsancsa Gotorpadu-
eii 8 2000 ropay. Y4acTHUK BbICTaBOK MO UTOraM
KoHkypca The Best of Russia 8 2009 1 2011
ropax B Mockse u Mapuxe. NepcoHanbHble
BbICTaBKM npoxoaunu B AbuHax n Hoeopoc-

cuitcke. TNybaukoBancs B xypHane Foto&Video.

LUnrery Mownpga

Ponuncs B Tokuo (Sinonus) 8 1958 roay. B
1980 roay okoHuMn hakynbTET IKOHOMUKM Hu-
XOHCKOro yHuBepcuTeTa. PaboTaeT kak HesaBu-
CUMbI KOMMepyeckuii doTtorpad ¢ 1988 ropa.
CHumMan 6onblune fepeBbs Ha Mapdarackape,
TalBaHe, B 3umbabse, FOAP, Tan3aHuu, CLLA,
KaHane, Mekcuke, ABctpanuu, Hooi 3enan-
avu, fepManuu, BennkobputaHuu n TacMaHuu.
C 2013 ropa npencraBneH fanepeeit nMeHn
6patbes JllomMbep (Mocksa, Poccus). Nepeas
nepcoHanbHas BbicTaKa Mowwmapl coctos-
naco B 1993 rony B ranepee lenohikarikaikan
(Tokuo, AnoHus). JlaypeaT KOHKypca nevaTHbIX
Menma Ha MexayHapoaHoMm decTtusane B Hbto-
Mopke B 1995 roay (6poH3a). Takxe nonyuun
Harpafy MuHucTepCTBa MeXayHapoLHOM Top-
rOBJSIM U NPOMbILUIEHHOCTU HA HALMOHA/IbHOM
BbicTaBke B AnoHuun B 1996 roay.

IOHTXO KAHT

Poaonncs B Ceyne (HOxHas Kopes)
B 1970 ropy. OkoHumn YHMBepcuteT XoHruka
(Ceyn) B 1995 roay co cteneHbto 6akanas-
pa no GpaHLy3CKoMy s3bIKYy U UTEpaType.
B 2011—-2014 ropax u1tan nekuuu no

Temam «CneuuanbHas nekuus no MogHOM
cdotorpadum» B BbicLuel wkone MCKyccTBa
YHuBepcuteTa XoHruka, «Knaccuyeckme a3biku
W nuTepaTypa 1 obLecTBo» Ha (akynsTeTe
ryMaHWUTapHbIX HayK YHMBepcuTeTa XOHIUKa,
«[oHMMaHne KoMMepyeckon dotorpadum»
B YHuBepcutete YyHaH (Ceyn). Mpe3npeHT
KoMmnaHuu SangSang Variations, pabotato-
et B chepe nckyccTsa, u Myses nckyccts
SangSang. B 2010—-2012 rogax Bxoaun B
COCTaB KOHCY/NbTaLMOHHOMO COBETa KOMMaHUM
Korail Design; B 2007—2013 6bin kpeaTus-
HbIM AnMpeKkTopoM KoMnaHum Fissler Korea
Advertisement. ®uHanucT KoHkypca Lens
Culture Portrait Awards 2014. B 2011 npu3HaH
«@3wH-oTorpadoM roga» B poAHONM CTpaHe.
Ero dotorpadumm neyatanucb B XypHanax
Vogue, Harper’s Bazaar, Elle, Marie Claire,
In Style, Esquier u op. ABTOp HeCKONbKMX
[LOKYMeHTanbHbIX GunbMoB: «OHa He TOMbKO
XeHLlWmHa, KbiH Xe» o Mak KbiH Xe, cTaBLiei
nepBoi XeHLWMHOW-npe3unaeHToM KOxHoi Ko-
pew; «[o gopore Hafexapl» (Mpu NOLAEPXKKE
Kopeickoi Tenepagnokomnanumn KBS) npo
netckoe pabeteo; «Opyxue, koTopoe youBa-
eT byayliee — ‘AreHT OpaHx”™» — 0 TpeTbeM
NMOKOJIEHWM XEPTB 3KOJIOMMUYECKOM BOMHbI BO
BbetHame (2011—2012). («AreHT OpaHx» —
Ha3BaHWe cMecu fedonnMaHToB M repbuumaos
CUHTETUYECKOTO MPOUCXOXAEHUM, KOTOPast
NpUMeHsnacb aMepuKaHckon apmueit. — Mpum.
opr.) C 2003 roaa y4acTByeT B NepCOHaNbHbIX U
rpynnoBbIX BbICTaBKax. Ero Ha3biBatoT «TaHLy-
owmi potorpad».

Y>XM XbtioH KBOH

Popunacek B Ceyne, tOxHas Kopes. Mo-
nyyuna creneHb 6akanaepa npaea B YHu-
BepcuteTe XoHruka (Ceyn). 3atem ctana
6akanaBpoM 1306pasuTeNbHbIX UCKYCCTB
B YHusepcutete YyHaH (Ceyn). B 2010 rony

BIOGRAPHIES
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nepeexana B [epMaHuio U nonyyuna cre-
neHb MarucTpa n3obpasuTenbHbIX MCKYCCTB
B 061aCTU MEAMAUCKYCCTB M AM3aiiHa B YHU-
BepcuteTe bayxays B Belimape. lMobeautens
noptdonuno pesto Ha pectuBanax Month of
Photography (bpatucnasa, Cnosakus) 8 2009
ropy v Daegu Photo Biennale (Tary, FOxHas
Kopes) B 2012 roay. Y4aCTHUK MHOTUX nep-
COHaNbHbIX M FPYNMoOBbIX BbICTAaBOK B EBpone,
Amepuke v A3uu, BKtoYas MexayHapogHoe
6ueHHane dotorpadum B CuHranype, Mex-
[yHapoaHbin dectusans dpotorpadmm Format
(BennkobpuTaHus), BbictaBky DIY B My3ee
uckyccre Knusnenpa (CLUA) n apyrue. Ee
paboTbl copepxatcs B konnekumsax Deutsche
Bank (fepmanus) u HaunoHanbHoro myses
coBpeMeHHoro uckycctea (KxHas Kopes).

TOMAC KEJIbHEP

Poouncs B boHHe (TfepManus) B 1966 ropay.
M3yyan uctopumio UCKyCCcTBa, COLMONOTULD,
MOAUTONOIMIO M SKOHOMMKY B YHMBEpCUTE-
Te ropoaa 3ureH. Monyuun npemuto Kodak
(TepmaHus) cpenyn Mononbix NPOpeccUoHanos,
noc/e Yero CBsi3a CBO XM3Hb C UCKYCCTBOM
n otorpadmeit. C 1997 ropa xuBet u pabo-
TaeT KaK BU3YanbHbI XYLOXHUK B 3UreHe.
B kauectBe npurnaweHHoro npodeccopa
npenogasan apT-dotorpaduio B YHMBepcuTeTe
ropoaa lcceH (2003—2004). C 2003 — uneH
Accoumaummn potorpacdos lepmaHum. B 2009
ropy Tomac KenbHep nonyuun npemuu Fine Art
Award ot Ynpasbl paioHa [iopeH (fepmaHus)
n Award of Excellence ot ropoaa lNuHbs0
(Kutai). C 2005 rona B kayecTBe 3KcnepTa
y4acTByeT B NOPTHONNO PeBIO PasNUUHBIX
decTnBanen no BceMy MUpy, Cpean KOTOpbIX —
6pa3nnbCKMiA, XbFOCTOHCKUIA U MEKUHCKUIA.
[OCTOSIHHBIV YYaCTHMK NEPCOHaNbHbIX M rpyn-
noBbIX BbicTaBoK B bpazunuu, CLUA, Bennko6b-
pUTaHWUM 1 Ap.
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CEPX KNEMAH

Ponuncsa B Keebeke (Kanaga) B 1950
rogy. C 1993-ro nonHoCTb0 NOCBATUN cebs
xypnoxecrseHHow dotorpadumu. Ero pabotsl
npeacTaBneHbl BO MHOTUX cTpaHax: B KaHage,
B MOHpeanbckoi lanepee CaviMoHa bneiica,
c KoTopoi KnemaH cotpyaHuyaeT ¢ 1998
roaa; Bo MpaHuUMK, B IMOHCKOM ranepee Le
Réverbere (c 2001 rona); Takxe B McnaHuu,
Moptyranum, benbrun, Hupepnavpax, lrepma-
Hun, Yexuu, Utanuu, Cupun, Kutae u dnoxuu.
C BbIXOLOM NepBOW KHUMM «XPYNKKit ropoa»
(1992) Cepx KnemaH ctan pa3suBaTth CBOe
TBOPYECTBO B Pa3/IMYHbIX HANPaBNEHUSX:
TPaAMLMOHHAs [OKYMEHTaNbHAs CbeMKa
(Halloween, 1997), Bu3yanbHasg no33us
(Vertige Vestige, 1998), akcnpeccuoHUCTCKME
uHctannsaumm (Persona, 2000; Parfum de
lumieére, 2004), ropoackue Buabl (Fragrant
Light, 2000; Sutures-Berlin 2000—2003,
2003), a Takxe aHMMaLMOHHbIe GUNbMbI
(Parfum de Lumiere/Fragrant Light, 2002;
d’aurore, 2009). Ero nocnegHss pabota «N a
Y» 6blna BbicTaBneHa B ranepee Le Réverbere
(TnoH, ®paHums) B Mae 2010 ropa 1 B Ka-
Hapckom Keebeke B ranepee Lacerte Art
Contemporain B 2010 roay. J/laypeaT npemuii
u 0bnapaTenb rpaHTOB, CPeAU KOTOPbIX —
rpaHTbl oT KaHafCKoro XyA0oXecTBEHHOro
coBeTa 1 KBeBEKCKOro XyaoxecTBEHHO-UTe-
paTypHOro coBeTa.

TABPM3NA KONYABOBA

Ponunace B 1977 ropy B Yexuu, roe
NPOAOIKAET XUTb M paboTaTb Kak cBo60A-
HbI XYA0XHUK U npenopaasatens. B 2000
rogy OKOHuYMna neparormyeckuin dakynoret
MacapwukoBa yHuBepcuTeTa B bpHo (Yexus),
MOAYYMB CTEMEHM MArUcTpa No aHIUICKOMY
A3bIKY M MCKyccTBOBeaeHUto. Takxke B 2004
rofly OKOH4YMNa MarucTpaTypy B YHuBepcutete
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CesepHoro Texaca B [lentoHe (CLLUA) no cne-
LIMaNbHOCTM «XyA0XeCTBeHHas hoTorpadus».
Mpenopaert, opraHu3yeT nekuun u Mactep-
K/1AaCCbl B Pa3/IMUHbIX OBLLECTBEHHBIX U YaCT-
HbIX MHCTUTYLMSAX. YHACTHUK MHOTOUMCIIEHHDBIX
rpynnoBbIX M NepcoHanbHbIX BbicTaBok B CLUA,
®paHuuu, Monbwe n Yexmn. PaboTbl HaxoaaTcs
B Konnekumsax Myses u306pasuTtenbHbIX UC-
Kyccts (XbtocToH, CLUA), Iyxopax MctmeH Xayc
(Pouectep, CLLA) v ap.

BNnAOVMMWP JIEBALLOB

MonHas 6uorpacdus Ha cTp. 247.

BUKTOP MAKYPUH

Ponuncs B ropone bapaHosuum (benapychb)
B 1992 rony. OKOHUYMN JETCKYI XY[4,0XKeCTBEH-
Hyto wkony. B 2012 roay okoHuunn Konnepx
MCKYCCTB UM. AXpeMumKa no CneuuanbHoCTm
«wkuBonucb» (MuHck, benapycs). C 2012-ro
yuntcs B EBponeinckoM ryMaHUTapHOM yHuU-
BepcuTeTe No nporpamme «Meama u BU3yanb-
HbIlA Am3aiH» (BunbHioc, JInTea). Y4acTHuK npo-
ekToB: «Artes Liberales. ABTop: nepesarpyska»
(ranepes COBPEMEHHOr0 MCKYCCTBA «Y», MUHCK,
2013); benopyccko-nMTOBCKMIA hecTMBasb
HeblomKeTHOro kMHO toKino (Skalvijos kino
centras, BunbHioc, JluTea, 2013), «Manesuu.
Mup dopMbi» (My3elt coBpeMeHHOro 1306-
pasuTenbHOro Mckycctaa, MuHck, benapyce,
2013); «detanusaums ButanbHocTu» (fanepes
Coto3a gu3ariHepoB, MuHck, benapycs, 2013);
tdectnanu «CMeLwaHHbIM nec 3» n «Cme-
WaHHbIN nec 4» (Cokonosas ropa, Capatos,
Poccusg, 2014).

boPMC MAJbLEB

Poaonncs B 1972 ropy B ctaHuue Pa3aHckas
BenopeyeHckoro parioHa KpacHogapckoro
kpasi. C 1986 no 1990 xwun B cene YekoH
KpacHopapckoro kpas. B 2000 rony okoH-
uunn Beicwyto Wwkony npeanpuHUMaTenscTea
1 MmeHeaxmeHTa. B 2000 roaoy co3pan uHTep-

HeT-npoekT «Knepk.Py». B 2009 roay ocHoBan
06LLeCTBEHHO-NONMUTUYECKUI UHTEPHET-pe-
cypc — aHeBHMK KpacHogapckoro kpas «Xu-
Bas KybaHb». B 2013 rony ocHoBan MHTepHeT-
aduwy KpacHogapa «Kybnors». ®otorpacueit
YB/IEKCS, pa3BUBas CBOM MHTEPHET-NPOEKTI.
B 2014 ropy coctosnacb nepcoHanbHas
BblCTaBKa B ranepee «J/lectHnua» (KpacHo-
nap). @otorpaduu ManbLeBa pasmeLLanucb
Ha nopTanax «Xueas KybaHb», <Knepk.Py»,
«Ky6nor», B i4HbIX B10rax, a Takxe B XypHa-
ne Le Nouvel Observateur (PpaHums).

KPUCTUHA MEXEHUHA

Xuset B KpacHopape. CryaeHTka Me-
[LMUMHCKOrO KoNneaxa no CneuuanbHoCcTv
«Maccax». YBnekaeTcs MtepaTypo, pucosa-
HWeM, My3bIKOM 1 GoTorpadueit. Yuutca urpatb
Ha dneinTe.

OABNLO MECXMU

Popuncsa B Téunuck (Tpysus) B 1979
ropy. OkoHunn T6UANCCKMI rocynapCTBeH-
HbI yHMBepcuTeT uM. U. [IxxaBaxuwsunu no
CMeLManbHOCTU «TUAPO3KOOrUsSy (CTeneHb
maructpa) B 2002 roay, a Takxke TOUAMCCKuMin
rocyAapCTBEHHbIN YHUBEPCUTET TeaTpa U KUHO
uMm. LL. PyctaBenu no cneumanbHocTu «doTo-
xypHanuct» B 2005-M. XXuseT B bepauHe (fep-
MaHus). C 2006 roaa y4acTBoBan B HECKONbKMX
rpynnoBbiX BbICTaBKax B [py3uu, lepmanumy,
®paHummn 1 Uspaune. Ero nepsyto nepco-
HaslbHYH 3KCNO3MLUMIO «BbiCLuMit» nokasana
lanepes Muku LLybepta B bepnune (2010).
PaboTbl Haxo0AATCA B MOCTOSIHHOM KOMNEKLMM
coBpeMeHHoM doTorpacdum Téunucckoro goma
doTorpadpum.

OMUTPUIN MY3ANEB

Poauncs B Mockse B 1972 rony. ®oTor-
padueii 3aHumaeTcs ¢ 2006 roaa. My6au-
KoBancs B xypHanax Foto&Video, Digital
Camera, Russian Zoom v psne ceTeBbix U3aa-

HWi. MpuHKMMan yyactue B BbicTaBkax «Cepeb-
psHas kamepa» (LIB3 «MaHex», Mocksa, 2009),
OpraHn3oBaHHOW My3eeM «MOCKOBCKMI fOM
dotorpadum» (Mynstmenma Apt Myseit, Moc-
KBa), n «Myseit. Barnag dotorpada» (2012),
OopraHn30BaHHOM [0CynapCTBEHHBIM My3eeM
n306pasunTenbHbix Uckyccts uM. A.C. MNywkuHa.
Y4yacTHUK Apyrux NepcoHanbHbIX U rpynnoBbiX
BbICTABOK, B T.4. «MeTadum3nyeckas dotorpa-
dus» (Mockea, 2010), «3epkano» (cnana-woy;
Keebek, KaHaaa, 2011), «<O6ycnosneHHoe Bo3-
HUKHOBEHME» B paMKax npoekTa «AnekcaHap
Cntocapes 1 HoBble MeTadu3nku» (Poctos-Ha-
[oHy, 2011); EASTREET, Street Photography
from Eastern Europe (JlobnuH, Monblua, 2013;
Téunucu, lpysus, 2014). Yuactsosan B rpynne
dboTonepenBMXHMKOB C BbiCTaBkamMu B KasaHu,
Knese, XapbkoBse, Koctpome.

S40VAPO MYCUH

Poguncs B lleHnHrpage, xveet B Mockae.
B 1958 roay okoHYMn MOCKOBCKMIA aBUaLU-
OHHbIM MHCTUTYT (MAU), no 06pa3oBaHmio
WHXeHep-MexaHuK. Bcio xxu3Hb npopaboTan
B OMbITHOM KOHCTPYKTOPCKOM 6topo. Mapan-
nenbHo ysnekancsa dotorpadueit. B 1971 rogy
BCTYNUN B MOCKOBCKMIA dhoToknyb «HoBaTop»,
B KOTOPOM COCTOMT MO celt AeHb. MpoBen yeTbl-
pe nepcoHanbHble BbICTaBKMW. YUaCTHUK, Npu3ep
1 nobeauTenb MHOTMX BbICTaBOK U KOHKYPCOB,
B T.4. BCECOK3HbIX KOHKYPCOB «KpacHo-
ropck-75» (aunnom 1-it ctenenu) n «KpacHo-
ropck-81» (amMnnom 3-i cTeneHu); BCECO3HO-
ro pectnsang camMofesTeNbHOro TBOPYECTBA
Tpyaswmxcs B PCOCP 1975 ropa (aunnom 1-i
cTeneHu). Y4acTHUK BbICTaBKM nobeautenein
KoHkypca The Best of Russia 2014. Ero pa6oTbl
BOLWAK B nporpammy dectusans FotoFest 2012
(XbtocToH, CLLIA), nocBSLLEeHHOro CoBpeMeH-
HOM poccuiickoit doTorpacuu. Mybnnkosancs
B XypHane Foto&Video.

EKATEPUHA OCIOWKUNHA

Popunack B 1992 roay. OkoHuuna
B KpacHonape [leTckyto KONy UCKYCCTB UM.
[.®. MNoHOMapeHKOo Mo cneunanbHOCTU «honb-
Knop», [leTckylo XyA0XKEeCTBEHHYIO LUKONY UM.
B.A. MrawwnHckoro, a Takxe KpacHopgapckui
Konnen 3neKTpOHHOro npubopocTpoeHus
Mo cneuuanbHOCTU «3KOHOMMKA U Byxran-
Tepckuii yuyet». CryaeHTka @uMHaHCoBOro
YHMBEpCUTETA NpU NpasBuTenbcTee Poccuic-
Kovt Menepaummn B KpacHopape. 3aHuMaeTcs
¢dotorpadumeit ¢ 2011 ropa. B 2012 roay npo-
cnywana kypc nekuwmii Enenbl CyxoBeeBo#,
NOCBSLLEHHbIX 3anafHOMy UcKyccTBy XX Beka
W PYCCKOMY MCKYCCTBY BTOPOM NONOBUHbI
XX Beka. B pamkax KOnnekTMBHOro npoek-
Ta MONOAbIX KPACHOAAPCKMX XYAOXKHUKOB
y4yacTBOBana B CNeLManbHOM BbICTABOYHOM
nporpamme dectuansg PhotoVisa 2012.

XAHHA TTATOH

Popunace B Mpetopun (OAP) B 1974 roay.
Monyynna obpasoBaHue B chepe AenoBoro
obLeHuns 1 nuTepaTypbl Ha A3blke appuKa-
aHC; oKoH4YMna [ocymapCcTBEHHbIN KOnesx
undposoi dotorpadun. Ee nepsbii npoekT
«§l He TakoM, Kak Bce!» o noaax-anbbmMHocax
6b11 NpeacTaBneH Ha dpectuBane Aardklop
(KOAP) B 2004 roay B BMAae TeaTpanbHOM
NMOCTAaHOBKM, MHCTANNALMM U GOTOBLICTABKM.
MpoekTbl MaTOH NOCBALEHbI XU3HU COLMU-
aNbHbIX MEHBLUMHCTB: C/IeMblX B CNoOpTe,
KMTalCKUX MUFPaHTOB, abpUKAHCKUX NieMeH
1 ap. OHa yyacTBOBana BO MHOMMX BbICTaBKaX
B EBpone u Azuu.

MUXAmMnN METPOB

Poaownncs B ropone Yanaesck Kyiibblwes-
ckor 06n. B 1980 roay. XXuset B Camape.
O6yuanca B neTHew wkone xypHana «Pyc-
ckuit Penoptep» (2014), «®oto[lenaptaMeHT.
Nuctutyte» (2013), poTtowkone «Camapa»

BIOGRAPHIES
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(2013—-2014) » LLkone TBOpYeckon ¢oTo-
rpadum Anekcanapa JlanuHa (oHnamH-Kypc;
2011-2012). Naypeat koHKypca «Monogable
dotorpadsl Poccun — 2014». 3aHan 2-e MecTo
B KOHKypce «Touka Ha kaprte. [opoaa poc-
CUICKOM NPOBMHLMM» B paMKax dectnsans
«@oTonapag, B Yrnnye — 2014». 3aHan 3-e
MecTo B HOMMHaLUMK «O06pa3s xu3HU» npodec-
CMOHanbHOro pasgena koHkypa Sony World
Photography Awards 2014. B 2014 rogy Bowen
B WopT-nncT npemumn The Best Photographer.
Monyunn rnasHyto npemuio «Jlyywas xyno-
xecTBeHHas potorpadusa» 5-ro oTkpbIToro
¢doTokoHKypca «CaMapCKuit B3rnsa» U rofaom
paHee CTan flaypeaToMm TOro Xe KOHKypca
B HOMUHauum «fopoay (2012). Ipynnosbie
BbicTaBku: Sony World Photography Awards
2014 (Somerset House, JToHaoH), «Touka Ha
KapTe. [opoaa poccuCKOM NpoBUHLMMY (Yrany,
2014); «Monogabie dotorpadbl Poccum» (2013,
2014, MNnec). YneH dboToobbeanHEHNS NpU
Camapckoi obnactHoi opraHu3aumm Coto3a
XypHanuctos Poccun.

XOCE NMMNOHE

Poaunca B Ypyraae B 1957 ropy. ®otorpad,
npenoaasatesb, KPUTUK, KypaTop, UIEeH >KIOpK
1 3KkcnepT nopTdonuno pesto. IMeeT cTeneHb
6akanaspa 1306pasnTeNbHbIX U NAACTUYECKMX
nekyccrs. Cneuunanuct B 31eKTPOHHOM MHXeHe-
pun. Pabotaet B 061acTv BU3yanbHbIX UCKYCCTB
W IMTepaTypbl, 3aHUMAETCS BUAEOMHCTANNS-
umaMu. HoMuHaHT u naypear doTorpaduyec-
KMX U AUTEpaTYpPHbIX NPEMUI U KOHKYPCOB.
[oknagumk Ha KOHdEepeHLMAX U KOHIrpeccax.
Y Hero cocTosnocbk 13 nepcoHanbHbIX BbICTaBOK,
OH yyacTBoBan B 60 rpynnoBbix BbICTaBKaX,
a TaKkke B decTuBansx B ApreHtuHe, bpasunum,
CLUA, Nicnanwu, MNepy, Mekcuke 1 Ypyraae.
Mpenonasan Ha MHOrOYMCNIEHHBIX CEMUHAPAX
Mo CO3AaHUI0 apT-06bEKTOB.
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POBEPT XAPOWUHT MUTTMAH

OkoHuun YHusepcutet bepknu (CLLUA) no
CMeLnanbHOCTU KUHXEHEP-3KOM0r»; NOyYmnn
CTeneHb MarnucTpa no cneunanbHoCTH «oTo-
rpadua u mynstumMenma» B KanubopHuitckom
uHcTUTyTe nckyccts (Banencus, CLUA). C 2001
roAa y4acTByeT B rpynnoBbIX U MEePCOHANbHbIX
BbicTaBkax B CLUA, Ucnavmm n danmn. B 2012
rogy Bbinyctun dotoanbbom «Anonymization»
(«OdenepcoHanu3aums»; Kehrer Verlag, lepma-
Hug) c pabotamu nocnegHunx 10 net. M3pgaHue
6b110 HOMUHMPOBAHO Ha nNpemum Prix Pictet
n German Photobook Award. B HacToswee
BpPeMs COBMECTHO C akTepoM M obLecTBeH-
HbIM gesteneM MapTtuHoM LLMHoM paboTtaet
Han fOKYMeHTanbHbIM GunbMoM «From under
our feet» («M3-nog Hawmx Hor») 06 M3MeHe-
HUSAX B TEXHONOTUAX H06ObIYU YIS U BAUSHUK
3TUX NPOLLECCOB Ha N0AeNn.

JNNEononbao MNMNEHL,

Popuncs B Mopty-Anerpu (bpasunus)
B8 1952 roay. NMpodeccop dotorpacduu B Bbl-
ClIe Wwkone peknambl u MapkeTuHra (CaH-
Mayny, bpasunus). ®otorpadupyet c 1975
ropa, ¢ 1979-ro — perynapHo yyactsyet
B NMEPCOHANbHbIX U IPYNMOBbIX BbICTABKAX.
PaboTbl HaXOAATCA B YACTHLIX U NYBAUYHBIX
KONNneKkumMax, B TOM yncne XynoxecTBeHHOro
my3sest CaH-layny (konnekuus coBpeMeHHOM
6pasunbckont dpotorpadun Pirelli); Myses
COBpPEMEHHOro uckycctea lNopty-Anerpu;
Myses uckyccTs cTpaH-4neHoB OpraHusaumu
amepukaHckux rocynapcts (OAS) (BawwH-
rToH, CLLIA); My3es dotorpacdumn Kyputnba
(Bpa3sunus); XyaoxecTBeHHOro Mmyses Ano
Manaronu Puy-Ipanaun-ny-Cyn (Mopty-Aner-
pv); HaunoHanbHoW 6ubnnotekn MpaHumum
(Mapwux); HaunoHanbHOro Myses n3obpasu-
TenbHbIX UCKyccTB (ByaHoc-Alipec, ApreHTu-
Ha); ®oHaa Bepol YaBec bapcennoc (bpa-

258

3unug), a TakXKe B KONNeKLMU COBPEMEHHOW
6pa3sunbckon otorpadun Xoakuma aisbl
(bpasunus).

JIN3A POMAHOBA

Poaunack B Hanbumke B 1985 roay. Xuset
B KpacHopape. OkoHuuna gunonormyeckuii
akynbreT Ky6aHCKOro rocyaapcTBEHHOO YHU-
BepcuteTa. C 2010 roga npenoaaert. C 8 net nuwer
cTuxu. [1ge ee cka3ku B cTuxax — «BonwebHas
dnevita» u «loneT YaHUKa»,— BbINyLLEHHbIE
no metoady bpaiins, noay4unnmn Npusbl Ha KOHKypce
B Yexuu. Dotorpadmeii 3aHMmMaetcs ¢ 2008 roaa.

KOHCTAHTUH

CMONAHNHOB

Poanncs so JibBose (YkpaunHa) B 1971
roay. Kak ¢otorpad yyactsosan B dpectmsa-
NIX COBPEMEHHOI0 UCKYCCTBA U doTorpadum
B Monbuwe, Jlutee, YkpauHe, Poccun. B kavec-
TBE Mojepartopa obpa3oBaTenbHbIX Npo-
rpamMM OpraHM30BbIBaN TBOPYECKMUE BCTPEUM
C BEAYLWMMMU YKPAUHCKMMU U POCCUIACKUMM
Mactepamu doTorpaduun. M36paHHble nep-
COHanbHble BbiCTaBKu: «Street Theography»
(Fot-Art Gallery, LWeuwnH, Monbwa, 2008),
«BynuuHa Teorpadis» (ranepes «Kamepa»,
Kues, Ykpaunra, 2009), «2» ([lBopeL, UCKyCCTB,
JlbBOB, YkpauHa, 2010), «Album» (ranepes
BWA, Xewys, Monbuwa, 2011), «YHuBep-
canbHble NPOCTPaHCTBax» (ranepes «[3bira»,
NbBoB, YkpauHa, 2012). B ceHTabpe 2014
B M34aTenbCTBe «AnbOyM-npeccs Bblluna
KHUra «YnuuHasa teorpacums».

OXEMMU CTUNTANHTS3

OkoHuun YuusepcuteT YunnametT B Cane-
me (OperoH, CLLIA) B 1978 roay co cTteneHbio
H6akanaBpa UCKYCCTB M TeXHONOrMYeckuii
MHCTUTYT PouecTepa (wtaT Hbto-Mopk, CLLA)
B 1982-M co cTeneHblo MarncTpa UCKyccTs
B oTorpacdumu. Ero paboTbl HaxoaaTca
B YaCTHbIX U NYBAUYHBIX KONNEKLUSX, B T.4.

Bbubnunotekn Konrpecca (Bawunrron, CLUA),
My3ses n306pasnTenbHbIX UCKYCCTB (XbHOCTOH,
CLUA) v ap. Y4acTHUMK MHOTMX BbICTABOK, Cpean
KoTopbix rpynnosoi npoekT «Critical Mass
Top 50» (2014) B XblOCTOHCKOM LLeHTpe GoTO-
rpacduu; rpynnosas BbiCTaBKa Noj, KypaTopc-
T80M JIn3bl Catknndd Ha TOM xe naowanke
B 2013-M; rpynnosas BbiCTaBka doTorpa-
duryeckoro nersaxa «3Hak: NpoCTpaHCTBa
¢dotorpadum» B Comepcet Xayc (JToHAOH,
BenukobputaHus), opraHuszoBaHHas GOHAOM
Positive View, kypatop Yunbam 3suHr (2013);
nepcoHasnbHble BbICTaBKM «MocT y aambbi y-
Bepa» B ranepee Blue Sky (Moptnana, OperoH,
CLUA, 2012) n XynoxectBeHHOM My3ee De-
Hukca (ApusoHa, CLA, 2011) u ap. [laypeat
npemuu International Photography Award
2013 (1-e MecTo B HOMMHaUmK «Pepakum-
OHHas doTorpadums: okpyxatoLas cpena)
U MHOTUX APYTUX.

KPMCTUHA CbIPYUKOBA

Poaunack B Mepmckom kpae B 1992 rogy.
Xuget u pabotaet B Camape. Ynen Coto3a do-
TOXynoxHukoB Poccum ¢ 2012 ropa. Obyyanach
B poTtowkone «Camapa». [loMMmo npoyero,
naypeat KoHkypca «Monogable ¢potorpadsl Poc-
cum» B 2013 1 2014 ropax. HeogHokpaTHbIi
30/10TOM Mepanuct MonoaexHsix denbduit-
ckux urp Poccun. Jlaypeat lfocynapcrBeHHOM
CcTMNeHamu B 061aCTH UCKYCCTBA U KYNbTYpbl
NS peanusaumm TBopYecknx npoektos B 2013
rogy. Mposena B Camape ABe nepcoHanbHble
BbICTaBKW. YyacTHMLA cBblwe 10 KonnekTMBHbIX
BbICTABOK, B T.4. «Monoable dpotorpadbl Poc-
cumy (2013, 2014, Mnec), The Best of Russia
(LLCH «BuH3aBoa», Mocksa, Poccus, 2014),
«MoTorpadus kak o6pa3 mupa» (LLAX, Mockea,
2013), «be3 6apbepos» («dDoTocoro3», Mocksa,
2013) v ap. NMybnmnkosanacb B xXypHanax
Foto&Video u «Hayka 1 Xu3Hb».

ATYCTUHA TATO

Ponnnack B byaHoc-Alipece (ApreHTuHa)
B 1976 ropy. [penopasana rpastopy B Hauu-
OHanbHOW XyaoxecTBeHHOM wkone Prilidiano
Pueyrredén n HaumoHanbHoM yHuBepcuTeTe
nckyccrsa (2001). Pabotana B LLkone apt-
¢dotorpadpum B ABenbaHene (2003). Ynen
TBOpYeckon rpynnbl Grupo de las Indias
B8 1999—-2001. CocTouT B TBOpYECKOW rpynmne
Jauria, koTopasi 6bina oTobpaHa Ha MexayHa-
ponHoMm dectuBane gotorpacdumn Banbnapamco
Ans yyactus B npoekte Brigadas de Accidn
Fotografica (2013). B 2014 ropy npencrtaBuna
NepCcoHabHYI0 3KCNO3MLMIO «TaM, rae NyHa
BOAMT XxopoBogy B ranepee Casa Florida (CLUA)
M y4acTBOBaNa B rpynnoBov BbicTaBke «O6LWMiA
3HameHaTenb» B KynbrypHoM LeHTpe bop-
xeca. C 2010 ropa nomoraeT B OpraHu3aumm
MacTep-Kiacca no coBpeMeHHoln gotorpacdum
LxynbeTbl Ickapao. B 2000—2006 ropax co-

BEPLIEHCTBOBAIACb Kak NOMOLWHKK KOCTIOMEpPa.

B 2007—-2010 — accucTteHT peknaMHoro ¢oto-
rpada Suam Yephssckoro. C 2010-ro BHewTaT-
HO COTPYAHMYAET CO MHOTUMM XYPHANaMM.
BANEPUM TUMOLWLEHKO
CLEHapUCT 1 pexuccep-A0KYMEHTAIUCT.
Poaunca B 1959 roay B KpacHoaape. B 1981-m
OKOHYMA CLeHapHO-KMHOBEAYECKUI PaKyb-
TeT BIMKa (MockBa, Poccus). B 1989 roay 6bin
KOMaHAMPOM CNacoTpsaa BO BpeMs 3eMneTps-
ceHns B ApmeHuu. Kak onepatop u pexuccep
paboTan Bo BpeMs BOEHHbIX KOH(IMKTOB
B Kapabaxe, Abxazuu, Yeune, lOxHon Ocetum.
B HacTosiwee Bpems — npe3ngeHT AHO «KpacHo-
Japckas KuHoctyams um. H. MuHepsuHay, uneH
npaenexus Coto3a kuHematorpaducros Poccuu.
MAPCENb BAH OEP DNIOKT
Ponuncs B Hanpgeiike (Hupepnanabl)
B 1957 roay. C 1981 rona yyactsyeT B rpynno-
BbIX M NEPCOHaNbHbIX BbICTaBKax B HuaepnaH-

nax, benbruu, lfepmanun, @parumu, Utanum,
Benukobputanum n CLUA. PaboTbl HaxoaaTcs
B KONNEKUMAX HUAEPNAHACKMX UHCTUTYLIUIA:
[ocypapcTBeHHOro mMyses PeiikcMiozeym (AMc-
Tepaam), Mysest KyHctxan (Pottepaam), Myses
®pwus (JleyBapaeH), l@arckoro MyHuLMNanb-
Horo Myses, My3ses COBpeMEHHOr0 MCKYCCTBa
(AMcTeppaMm), a TakxKe XbloCTOHCKOro Myses
n3obpasntenbHbix uckyccts (CLLA); B yacTHbIX
1 KOPMOPATUBHbBIX KOANEKLIUAX.

LUAPNTOTTA MAPUA

XAYKCOOTTUP

OkoHumna EBponenckuin MHCTUTYT au3aiHa
(Munan, Utanus) B 1997 roay co cteneHbto
6akanaBpa GOTOMCKYCCTBA, XyA0XKECTBEHHbI
nHctutyT CaH-®paHumcko (CLUA) B 2004 ropy
CO cTeneHblo MarnucTpa GOTOMUCKYCCTBA, A TaKxke
Mcnanackyto akagemuto nckyccrs 8 2009 ropy
(kypc «TBOpYeCKOe M KpUTUYECKOE MblLLIEe-
Hue»). C 1997 ropa yyacTByeT B BblCTaBKaxX
B Mcnanamu, Utanum, ®panuum, CLLA n Kana-
[le, cpeny KOTOpbIX NepCoHanbHas 3KCNo3uums
B [opoackom Mysee PelikbsiBuka (Mcnanoums,
1997), rpynnoBble npoekTbl «DparMeHTbl Xu13-
HU B rOPOACKON Cpefe» B BbICTAaBOYHOM 3ane
City Hall (Can-®paHumcko, CLLIA), dectmanb
Vois Off 2012 (Apnb, ®paHums) u MHorue Apy-
rue. PaboTbl HaxoaaTCsa B Konnekumsax Myses
¢dotorpadum PeiikbsiBuka u flopoackoro Myses
PeiikbsiBuka, doHpa Affymetrix (Canta-Knapa,
Kanudophrus, CLLUA), kopnopauun Genentech
Inc. (Can-®paHumcko, Kanudophus, CLLA).

3ABO WWABUNAHL

Poannack B 1968 roay Bo ®paHumu. 06y-
yanacb B MexayHapoaHoMm LeHTpe doTorpa-
$vn u MexayHapoOHOM LLeHTPe CKyNbMTypbl
8 Hblo-Mopke (1986—1988). C 2005 roga xu-
BeT U pabotaet B bepnaune. C 1988 roaa yyact-
BYET B NMepPCOHANbHbIX U FPYMNOBbIX BbICTABKAX,
WHCTannsumMsx u nepopmaHcax, B ToM uncne
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B [anepee Nikon B Lilopuxe (LLIseiiuapus,
1988), l0ro-BoctouHom My3see doTorpacdum
8o ®nopuae (CLLUA, 1992), MexxayHapoaHOM
¢dectusane ausaitHa DMY B bepnune (fepma-
Hus, 2010), AToHanbHOM decTuBane B bepnvHe
(2013), YHuBepcuteTckoit bubnuoTeke bazens
(Weerinapwus, 2014) v ap.

BuM OE LLULAM®ENE

Ponnncs B benbrun B 1963 roay. C 2009
rofa y4acTByeT B rpyrnnoBbiX U NepCoOHaNbHbIX
BbICTaBKaX, CPeAM KOTOpbIX «[lepeBeHckue
noptpetbi» B ranepee Crown (bptoccenb,
benbrusg, 2011), «<Bctpeyvas Adpuky» Ha
BuenHane B bannapte (Asctpanwus, 2013) u ap.
Ero doTorpacduu nybamkyioTcs B XypHanax
Focus (HuoepnaHgpl), Arte Al Limite (Yunu),
Internationale (MTanus), Knack (benbrus) v ap.
TNaypeat npemuu Spider Award (2008).

ANEKCEN WUunnynuH

KuHopexwuccep v cueHapuct. Poguncs
B 1959 ropy B Maturopcke. OkoHuUn punono-
rmyeckuii akynbteT TapTyCcKOro yHMBepCH-
TeTa (3cToHus) B 1982 roay u pexuccepckoe
oTaeneHne NocTaHOBOYHOro dakynbTeTa
BI'MKa (Mocksa, Poccus) B 1991 ropy. YneH
Coto3a kKMHematorpaductos P®. [laypeat
NpeMuii Ha POCCUMCKUX U MEXAYHAPOAHbIX
KMHOdecTuBansx.

MAKC OE ODCTEBAH

Poauncs B bapcenone (Mcnanus). OkoHumn
MonutexHnueckuin yHnsepcutet KatanoHum
(Mcnanug), Crandopackuii yHueepcutet (CLUA)
1 YausepcuteT Pamona Jlyna (Mcnaxus) co
cTeneHbto fokTopa Hayk. B 2010 roay nokasan
MHCTannaumio «He cnywar meHsa» B bapcenone.
B ToM xe rony ero pabota «[010BOKpYKeHMEN
MoNyyYMna cneumanbHblid NPU3 opu Ha o-
Todectuane B Jloasu (Monbwa). B 2011 ropy
ero cepus «lepBoe yTBEpXAEHUEY (BbICTaBKA
g ranepee Klompching 8 Hblo-Vopke) 6bina
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BK/OYeHa B 3kcnosuumio Photographers
Network 2011 B 3ureHe (fepmanus). B 2012
rofly ero nepcoHasibHble BbICTaBKM NOKa3anu
Festival de la Luz (byaHoc-Aiipec, ApreHTu1Ha)
n LleHTpanbHoeBponenckuii oom doTtorpa-
duu (Bpatncnasa, CnoBakus; cepus «3nerum
0CBOOOXAEHUSY), Takxke paboTbl dcTebaHa
6b1711 BbIGPaHbI ANS yyactus B hectuBane
Rencontres Internationales Bo [1Bopue Tokno
(Mapwx, ®paHuus). B 2013 rogy nepcoHanb-
Hble BbICTaBKM npownu B ABCTpuu, lfepMaHuu,
Bbpasunum u CLUA. B 2010 ropy Makc ne
JcrebaH nonyunn HaumoHanbHbiM npu3 Gold
LUX, npucyxxaaembliii npodeccuoHanbHbIM
dotorpadam (McnaHus). ABTOp psaa KHUT
1 MoHorpadwmi. BkntoueH B «CnoBapb UcnaH-
ckux dotorpados XIX-XXI BekoB», onyb6nmko-
BaHHbIM La Fabrica B 2014.

TMMoM LOBEP

Poauncs B MoHnenbe (OpaHuus)
B 1969 ropy. M3yyan nnactuyeckme UCKyccT-
Ba B LLikone n3obpasnTenbHbix UCKycCTB Bep-
cans. ®otorpadupyert c 18 net. C 2005 roaa
paboTan kak npodeccroHanbHbi Gotorpad
Ha cesepe ®paHumu. B 2010 roay oTkpbin
ANs cebs TeXHUKY NEHTUKYAAPHOM neyatu
M NPOBEN HEeCKO/IbKO BbICTaBOK KPYMHO-
hOpPMaTHbIX NEHTUKYNSAPHbIX OTNEYaTKOB:
«KapHaBanbHble Macku» B [opoAcKoM BbiCTa-
BOYHOM LieHTpe baiiéns (PpaHums), «Cne-
AYIOLEee U3MePeHME» Ha BbICTABKE TEXHO-
norui Photokina B KenbHe (fepmanus) u ap.
Y4acTHWK rpynnoBoW BblCTaBKKW, OpraHn3o-
BaHHOM MexayHapOoAHbIM XyA0XECTBEHHbIM
ueHTpom B foHKoHre (KuTait) B 2012 roay.

CEPTEN ACTPXEMBCKUMN

Poauncsa B Mockse B 1953 roay. B npo-
WIOM — AMNNOMAT, NOAUTHK. B HacToswee
BPEMSs — KUHOAOKYMEHTANNCT, KypHanucT, ho-
Torpad, nyTewecTBeHHWK. PaboTan B XypHanax
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«MpobnemMbl MMpa u coumanmsmar, Megapolis,
VIP. Bbin nocnom Poccum B Cnosakuu, npecc-ce-
KpeTapeM nepBoro npesuaeHta Poccuitckon
®epepaumnn b.H. EnbumHa, 3amectutenem
PYKOBOZMTENS aAMUHUCTPALLMM Npe3naeH-

Ta Poccuiickoit @epepaumm. B 2000—2008
rofax — NOMOLLHKK npe3uaeHTa Poccuitckol
®depepaumnn B.B. MyTuHa, cneumanbHblli npea-
CTaBWUTENb NPE3NAEHTA NO B3aUMOLENCTBUIO

¢ EC. B 2008 roay co3pan koMnaHuto «SActpeb-
bunbM», KOTOpas 3aHMMAETCS NPOM3BOLCTBOM
TenenporpamMMm 1 LLOKyMeHTabHbIX GUNbMOB
3THOrpacnyeckoro xapakrepa. ABTop npo-
rpamMmbl «Marvs NpUKIKYEHUI», BbIXOAMB-
weii ¢ 2011 no 2013 roabl Ha TenekaHane
«Poccus-2». Gunbm «Adpuka: Kposb v kpa-
coTa» 6bln YAOCTOEH HALMOHANBHOM NpemMuu
«30M10TOV Open» B HOMUHALMK «JTy4yLumit
[OKyMeHTanbHbIn dunbm» 2013 roaa. Pabotsl
HaxoasTca B Konnekumsx MockoBckoro Myses
COBpEMEeHHOro 1CcKyccTBa, EBponeiickoro goma
dotorpadmm (Mapux, PpaHums), Myses cospe-
MeHHol doTorpadum (Munan, Utanus), DoHaa
AnnuHapu (OnopeHums, Utanus), MockoBcko-
ro foma dotorpadmu, KxHo-CaxanmHckoro
XY[0XeCTBEHHOro My3es, [ocyaapcTBeHHOM
XY[LOXXeCTBEHHOW ranepen XaHTbl-MaHcuicka,
MpKyTCKOro 061acTHOrO XyA0XKeCTBEHHOMO
My3es, MuHucTepcTBa KynbTypbl CoBakuu,

a TaKkXe B COBpaHMAX YaCTHbIX KOMIEKLMOHEPOB
Poccuu, benbruum, Utanum, ®panHuum, Moptyra-
nuu, Cnoeakuu. PaboTbl ny6aMKOBanMCh B Xyp-
Hanax «@oTtoneno», «TpeTbKoBCKas ranepes»,
«Mpodunby», «Aunnomats, «KOroHek», « IKCnepr»,
«Bosk», «DoTtoTpesens, «Cadpapu», Elite Life &
Travel, «<Bokpyr cBeTa», «Yyaeca u npuknioye-
Hus», National Geographic, Lifestyle; B rasetax
«M3BecTUN», «“MOCKOBCKMIA KOMCOMONEL,
«KoMMepcaHTby, «Poccuiickas rasetay, Corriere
della sera, Il Giornale dellarte.

ATELIERI O. HAAPALA (ART-
IST DUO SAARA SALMI &
MARCO MELANDER)

Saara Salmi was born in 1981, CA, USA.
Graduated from the Tampere School of Art
and Media with BA in visual design. Marco
Melander was born in 1968, Sipoo, Finland.
Graduated from the University of Industrial
Arts Helsinki (Aalto University) with MA in
photography.

Atelieri O.Haapala is a Neo-Victorian por-
traiture studio and a collaborative art project.
The protagonists of this reenactment are Mrs.
Onyxei Haapala and her faithful companion
Mr. Helmut Schweinstein. Atelieri O. Haapala
is the brainchild of Helsinki-based photog-
raphers Saara Salmi and Marco Melander,
who have conducted the project since 2008.
Atelieri O. Haapala took part in many exhibi-
tions and its works can be found in collections
of Finnish Museum of Photography, Theatre
Museum in Finland and in private ones.

ALEJANDRA BACIGALUPI

Born in Montevideo (Uruguay) in 1984.

In 2008, she graduated from the National
School of Fine Arts (IENBA) as a Bachelor in
Visual Arts (photography option). Afterwards,
she has specialized in lighting and digital
postproduction. In 2012, she graduated in
Fashion Photography at Fotodesign Institute
(Buenos Aires, Argentina). Currently she works
as Assistant Professor in the Photographic
Area of IENBA. Also she has been working as
freelance photographer since 2006.

ANNA BLOCK

Born in Moscow in 1982. Graduated from
the Moscow State University of Culture and
Arts. Attended courses and master-classes,
such as Roger Ballen’s at the International
Summer School of Photography (ISSP) and

Alnis Stakle’s at the seminars of Objective
Reality Foundation. Nowadays, she has been
working on her Master’s degree in the Jan
Evangelista Purkyne University (The Czech
Republic), department of photography and
new media. Took part in exhibitions in Rus-
sia and abroad, including such festival as
Fotonoviembre (Spain), Backlight (Finland),
Vizil (Ukraine), Pingyao Photography Festival
(China) and others. The finalist of the Silver
Camera 2009 contest which is organized
by Multimedia Art Museum, Moscow. Her
works were published in Eyemazing: The
New Collectible Art Photography (Thames &
Hudson) book, in Foto&Video u Russian Zoom
magazines.

YURI BRODSKY

Born in Dnepropetrovsk (Ukraine) in
1958. He has been working as photographer
(since 1980) and cameraman (since 1985).
Lectured for the Faculty of Journalism of the
Dnepropetrowsk State University (Ukraine,
1993-2000). Since 2000, he lives and works
in Cologne (Germany). Since 1989, he has
been participating in exhibitions: Art of Con-
temporary Photography. Russia, Ukraine, Bela-
rus in the Central House of Artists in Moscow
(Russia, 1994), The FotoFest 2012 Biennial
Contemporary Russian Photography (Houston,
USA), among others. Since 1993, he has been
participating in solo exhibitions. His work
stays in collections of the Ministry of Culture
of the Russian Federation, Museum of Fine Art
in Santa-Fe (New Mexico, USA), University of
Goteborg (Sweden) and others.

ZABO CHABILAND

Born in 1968 in France. She studied at
the International Center of Photography and
the International Center of Sculpture of New
York (1986—1988). Since 2005, she lives and
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works in Berlin. Since 1988, she has been
participating in solo and group exhibitions, in-
stallations and performances including Nikon
Galerie, Zurich, Switzerland (1988), South East
Museum of Photography, Florida, U.S.A. (1992),
DMY International Design festival Berlin,
Germany (2010), Atonal Festival, Berlin (2013),
Basel University Library, Switzerland (2014)
and others.

SERGE CLEMENT

Born in Québec (Canada) in 1950. Since
1993, he has devoted himself entirely to
artistic photography and his works have been
exhibited in many countries: Québec-Canada,
where he is represented since 1998 by Mon-
treal’s Galerie Simon Blais; France, where he is
represented since 2001 by Lyon’s Le Réverbere
gallery; Spain, Portugal, Belgium, The Nether-
lands, Germany, the Czech Republic, Italy, Syria,
China and Japan. Since his first book (Cité
fragile, 1992), he has been exploring various
artistic styles: traditional documentary (Hal-
loween, 1997), visual poetry (Vertige Vestige,
1998), expressionist installations (Persona,
2000; Parfum de lumiere, 2004), and urban
visions (Fragrant Light, 2000; Sutures-Berlin
2000-2003, 2003) and animated film (Parfum
de Lumiére/Fragrant Light, 2002; d’aurore,
2009).N a 'Y, his last work, was presented at
Le Réverbére in Lyon, France, in May 2010 and
then in Quebec at Lacerte art contemporain
(August 2010). He received numerous grants
including Canada Arts Council and Conseil des
arts et des lettres du Québec.

JANIS DEINATS

Born in Riga (Latvia, USSR) in 1961. Edu-
cated as actor, has been taking photos since
1989. Took part in many group and solo exhi-
bitions in Latvia and abroad, including People
in Museum in the National Art Museum
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(Riga, 2003), Scenes/XI in Latvian Museum of
Photography (Riga, 2014), The Art of Photog-
raphy Show in San Diego Art Institute (USA,
2013—-2014), Frames in Glasgow International
Festival of Visual Art (Glasgow, UK, 2014).

MINDAUGAS DRYZA

Born in Siauliai (Lithuania) in 1976. Pub-
lished in Foto&Video, Fotovyzdys, B/W photog-
raphy magazines. His works were included in
catalog of the finalists of Latvia Photo Artists
Union and annual catalogue Latvia Today and
Yesterday published by Latvian Photo Artists
Union (2010). Took part in several exhibitions,
including international the Best Photo of the
Baltic Sea project (Germany, Poland, Russia,
Latvia, Estonia, 2012), the Best Nature Photog-
raphers of Latvia (2008) and others.

NATAN DVIR

Born in Nahariya (Israel) in 1972. He
received his MBA from Tel Aviv University and
his MFA in Photography from the School of
Visual Arts (New York), after which he became
a faculty member at the International Center
for Photography (ICP). His projects were
exhibited in many solo and group exhibitions
in the United States, Europe, South America
and Israel including the Museum of Fine Arts
(Houston), Portland Art Museum, Museum of
Contemporary Art (Cleveland), Anastasia Photo
Gallery (New York), Schneider Gallery (Chicago),
Festival de la Luz (Buenos Aires), War Photo
Museum (Dubrovnik), the Central European
House of Photography (Bratislava), Christie’s
(London), Tel Aviv Museum of Art, Museum
on the Seam (Jerusalem) and others. Natan’s
work has been published by leading inter-
national magazines including The New York
Times, Newsweek, Wall Street Journal, Stern,
Focus, The Times, among others. His work has
received recognition wining prizes around the
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world including the International Photography
Award (IPA), New York Photography Festival
Award, Critical Mass top 50, Black & White
Spider Award and others.

MAX DE ESTEBAN

Born in Barcelona (Spain). Graduated from
Universitat Politécnica de Catalunya (Spain),
from Stanford University (USA) and from
Universitat Ramon LLull (Spain) with PhD.
In 2010, he exhibited his installation Don’t
Listen to Me in Barcelona. His work Vertige
received the Fotofestiwal Jury’s Special Prize
and was exhibited in Lodz (Poland) in 2010. In
2011, his body of work Proposition One (ex-
hibition in Klompching Gallery in New York)
was selected and exhibited at Photographers
Network 2011 in Siegen (Germany).In 2012,
he had solo exhibitions in Festival de la Luz
(Buenos Aires, Argentina), Elegies of Manumis-
sion in Central European House of Photog-
raphy (Bratislava, Slovakia) and was selected
to participate in Rencontres Internationales,
Palais de Tokyo (Paris, France). In 2013, he had
solo exhibitions in Austria, Germany, Brazil
and USA. The artist holds the 2010 National
Award of Professional Photography, Gold LUX
(Spain). He has published a number of books
and monographs. Esteban was included in the
Dictionary of Spanish Photographers from XIX
to XXI century, published by La Fabrica (2014).

FRANCEScO GIUSTI

Born in Italy in 1969. Freelance documen-
tary photographer oriented toward investi-
gation of social realities, communities and
identity related issues. His research about
psychiatry among the long-standing inmates
of L. Bianchi Psychiatric Hospital in Naples re-
ceived the honorable mention of Leica Oskar
Barnack Award in 1999 and was a finalist of
Prix Care du Reportage Humanitaire in 2000.

In 2002, he was awarded of Premio Canon
Giovani Fotografi as Best Photographic Project
with an intimate portrait story about a com-
munity of transvestites in Genova. In 2006, he
published the book Hotel Industria and the
volume Ex Fabrica — Identities and Mutations
on the Border of the Metropolis; both publica-
tions are about the ex-industrial areas on the
outskirts of Milan, inhabited and transformed
in shelters by illegal immigrants (honorable
mention Ponchielli Award 2003). Francesco
Giusti has documented slums in Nairobi, Cairo
and Port-au-Prince, Haiti, in the Sub-Sahara
area of Western Africa and in Congo Braz-
zaville. His works has been published in Italy
and abroad and exhibited in galleries and
international photographic events.

OLEG GRACHEYV

Born in Sol-Iletsk (Orenburg region, Russia).

Participated in more than 200 exhibitions and
contests, which includes Photobiennale of the
Russian Museum (2012, 2010), Shores (organ-
ized by the Russian Union of Art Photogra-
phers; 2012, 2010) and others. He presented 17
solo exhibitions. Prizewinner of the Orenburg
Lira Award and the Best Photographer Award
2010. Published in Russian media: Foto&Video,
Photomagazine, Journalist, Photopanorama,
Photo: Siberian Success, Orenburg Region,
Digital Photo, Digital Camera, Zoom Russian,
PROphoto; as well as Fotografie Magazine
(The Czech Republic) and Digital Photographer
(Ukraine). Member of the Russian Union of

Art Photographers and the Russian Union of
journalists, Master PHOTOART, member of the
Russian Geographical Society. His works are
hold in the collections of the Metenkov House
Museum of Photography (Yekaterinburg), Oren-
burg Regional Museum of Fine Arts, the State
Russian Museum (St. Petersburg).

ALEXANDR GRIVIN

Was born in Volgograd (Russia) in 1981.
Interested in photography since 2006.
In 2007, completed the Leonid Toprover
Photo Courses (Volgograd). Since 2010, he
is a member of the Russian Union of Art
Photographers. In 2011, took part in Interna-
tional Portfolio Review in Moscow for Rus-
sian photographers. Winner of Street Photo
Festival (Moscow, 2013). In 2014, gained
state grant in photography from the Russian
Union of Art Photographers.

CHARLOTTA MARIA

HAUKSDOTTIR

Graduated from Istituto Europeo di
Design in 1997 (BA Arts in Photography),
San Francisco Art Institute in 2004 (Master
of Fine Arts in Photography) and Iceland
Academy of the Arts in 2009 (Certificate
Study Course in Creative and Critical Think-
ing). Since 1997, she has been participating
in many exhibitions in Iceland, Italy, France,
USA and Canada, including solo exhibi-
tion in Reykjavik City Museum (Iceland) in
1997; group exhibitions: Fragments of Life
in the Urban Environment in City Hall (San
Francisco, USA), Festival Vois Off 2012 (Arles,
France) and many others. Her works are kept
in public collections of Reykjavik Museum
of Photography and Reykjavik City Museum
(Iceland), Affymetrix (Santa Clara, California,
USA), Genentech Inc. (South San Francisco,
California, USA).

GUILLAUME D’HUBERT

Born in Montpellier (France) in 1969. He
studied plastic arts in the Ecole des Beaux-
arts de Versailles. He started photographing
at the age of 18. Since 2005, he has been
working as a professional photographer in
the north of France. In 2010, he discovered

lenticular photography and made several
exposition of large lenticular prints: Carnival
characters in the Bailleul City Hall (France),
Next dimension at Photokina Fair in Cologne
(Germany) and others. Took part in a group
exhibition in the International Center of Arts
in Hong Kong (China) in 2012.

ANNA IGUMNOVA

Born in 1990. Lives in Krasnodar. Started
photographing 8 years ago.

OLGA INGURAZOVA

Freelance documentary photographer,
she started working as a photographer and
a visual journalist in 2010. Her works have
been exhibited in Russia, Georgia, Latvia and
Lithuania. Olga’s reportages on Syrian refugees
in the Caucasus, on UEFA Euro 2012 in Poland
and Ukraine, on a Serbian enclave in the
Albanian part of Kosovo, on FIFA World Cup
2014 in Brazil were published in such online
and printed magazines as Lens Culture, Rus-
sian Reporter, Kommersant and Ogonyok. In
2014, Olga is a finalist of the Aftermath Project
Grant, was shortlisted for The Lucie Founda-
tion Scholarship and a finalist of The Efremov
Report Photography Competition (Russia). Her
photographs are in permanent collection of the
State Russian Museum in St. Petersburg.

MIKHAIL IOANIDI

Born in village Frolovsk (Stavropol

region, Russia) in 1951. Lives in Novorossiysk.

Graduated from the Institute of Soviet Trade.
Interested in photography since the age of
12, attended club for young photographers.
After a long pause, he came back to photog-
raphy in 2000. Took part in the exhibitions
the Best of Russia contest (2009, 2011; Mos-
cow, Paris). Solo shows were held in Athens
and Novorossiysk. His works were published
by Foto&Video magazine.
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YOUNGHO KANG

Born in Seoul (South Korea) in 1970. He
graduated from Hongik University (Seoul)
in 1995 with B.A.in French Language and
Literature. In 2011—2014, he lectured for
Art of Graduate School, Hongik University on
Special Lecture of Fashion Photograph; for
Department of Liberal Arts, Hongik University
on Humanities and Society and for Chung-Ang
University on Understanding of Commercial
Photograph. He is the President of Creative
Company SangSang Variations & SangSang
Art Museum. In 2010—2012, he was a member
of Korail Design Deliberation Council. In
2007-2013, he was the Creative Director of
Fissler Korea Advertisement. He is a finalist
in the Lens Culture Portrait Awards 2014. In
2011, he was acclaimed as Korea Fashion
Photographer of the Year. His photographs
have been published in Vogue, Harper’s Ba-
zaar, Elle, W, Marie Claire, In Style, Esquire and
other magazines. He is the author of few doc-
umentaries: She is not Only a Woman, Geun
Hye, a documentary about the first Korean
female president Park Geun Hye; On the Hope
Road, about child slavery with KBS; Weapon
that Kills the Future — Agent Orange about
the Third generation of victims from defoliant
in Vietnam (2011—-2012). Since 2003, he has
been participating in solo and group exhibi-
tions. He is called Dancing Photographer.

THOMAS KELLNER

Born in Bonn (Germany) in 1966. Studied
art, sociology, politics and economy at the
University of Siegen (Germany). Kodak Germany
awarded him the Young Professionals Prize
upon which he decided on a life in art and
photography. Since 1997, Thomas has been liv-
ing and working as a visual artist in Siegen. In
2003 and 2004, Kellner was a Visiting Professor
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of Fine Art Photography at the University of
Giessen. In 2003, Kellner received the call for
membership to the German Association for
Photography (DGPh). In the year 2009, the art-
ist received the Fine Art Award from the district
of Dlren (Germany) and the Award of Excel-
lence from Pingyao (China). Since 2005, Kellner
has been regularly invited as an expert to
meeting places around the world, such as the
festivals in Brasilia, Houston or Beijing. Kellner
has shown his work in group and solo exhibi-
tions in: Brasilia, USA, UK, among others.

GABRIELA KOLCAVOVA

Born in 1977 in the Czech Republic where
she also resides and works as a freelance
lecturer and artist. Graduated from the
Pedagogical Faculty of Masaryk University in
Brno (Czech Republic) with M.A. in English and
Fine Arts in 2000 and the University of North
Texas in Denton (USA) with M.F.A.in Fine Art
Photography in 2004. She teaches and organ-
izes photography lectures and workshops for
various public and private institutions. Her
photographs have been exhibited at numer-
ous international group and solo exhibitions
in the USA, France, Poland and the Czech
Republic. Her work is represented in pho-
tography collections such as The Museum of
Fine Arts (Houston, USA) and George Eastman
House (Rochester, USA).

J HYuN KwoON

Born in Seoul, South Korea. She received
her bachelor’s degree in Law from Hongik
University (Seoul). She then completed her
Bachelor of Fine Arts degree in Photography
from Chungang University. She moved to Ger-
many in 2010 and studied for her Master of
Fine Arts in Media Art and Design at Bauhaus
University in Weimar. She was the winner of
both portfolio reviews in Month of Photogra-
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phy (Bratislava, Slovakia) in 2009 and Daegu
Photo Biennale (South Korea) in 2012. She has
had many solo exhibitions and group shows in
Europe, America and Asia including Singa-
pore International Photography Biennale,
Format International Photo Festival (United
Kingdom), DIY exhibition at The Cleveland
Museum of Art (USA) and others. Her work
can be found in collections of Deutsche Bank
Collection (Germany) and National Museum of
Contemporary Art (South Korea).

VLADIMIR LEVASHOV

For detailed biography see page 250.

VIKTOR MAKURIN

Born in Baranovichi (Belarus) in 1992.
Graduated from Children Art School. In 2012,
graduated from the Akhremchik College of
Arts, Faculty of Fine Art (Minsk, Belarus). Since
2012, he has been studying in the European
Humanities University, Media and Visual
Design program (Vilnius, Lithuania). Took part
in the projects Artes Liberales. Author: Re-
loaded (gallery of contemporary art ¥, Minsk,
Belarus, 2013); the Belarusian-Lithuanian
festival of non-commercial cinema toKino
(Skalvijos Kino Centras, Vilnius, Lithuania,
2013); Malevich. The world of Form (the
Museum of Contemporary Arts, Minsk, Belarus,
2013); Detailization of Vitality (Gallery of the
Union of Designers, Minsk, Belarus, 2013),
festivals Mixed Forest 3 and Mixed Forest 4
(Sokolovaya gora, Saratov, Russia, 2014).

BORIS MALTSEV

Born in Ryazanskaya village (Belorechen-
sky district, Krasnodar region) in 1972.1n
1986—1990, he lived in Chekon village
(Krasnodar region). In 2000, he graduated from
the High School of Business and Management.
In 2000, he founded the online media Klerk.
ru. In 2009, he founded the online media Live

Kuban dedicated to social and political life
of Krasnodar region. In 2013, he founded the
online media Kublog for covering culture news
in Krasnodar. He started photographing while
developing his online resources. In 2014, Boris
Maltsev held his first solo exhibition in Gal-
lery Lestnitsa (Krasnodar). His photographs
have been published at Live Kuban, Klerk.ru,
Kublog and private blogs, as well as Le Nouvel
Observateur Magazine (France).

DAVID MESKHI

Born in Tbilisi (Georgia) in 1979. Gradu-
ated from Tbilisi State University in 2002
(Master’s Degree in Hydroecology) and Shota
Rustavel Theatre and Film Georgia State Uni-
versity in 2005 (Academic Degree of Certified
Specialist and the qualification of Photo-
journalist). Currently lives in Berlin, Germany.
Since 2006, he has been participating in
several group exhibitions in Georgia, France,
Germany and Israel. His first solo exhibition
Higher was held in Galerie Micky Schubert in
Berlin in 2010. His work is in permanent col-
lection of the contemporary photography of
Tbilisi Photography House (Georgia).

KRISTINA MEZHENINA

Lives in Krasnodar. She has been learning
massage therapy at medical school. She is
keen on literature, painting, music and pho-
tography. She has been studying to play flute.

EDWARD MUSIN

Born in Leningrad, lives in Moscow. In
1958, he graduated from the Moscow Aviation
Institute (MAI) as a mechanical engineer. All
his life, he has been working in the highly
experienced engineering department, at
the same time doing photography. In 1971,
he joined Moscow photo club Novator (one
of the leading in the country until today) in
which he stays up till now. Presented four solo

exhibitions. Participant and prizewinner of
many exhibitions and contests, including the
all-USSR contests Krasnogorsk-75 (diploma
of the 1st degree) and Krasnogorsk-81 (di-
ploma of the 3rd degree); all-USSR Festival
of Amateur Art Workers in the USSR in 1975
(diploma of the 1st degree). Took part in the
winners’ exhibition of the Best in Russia 2014
contest. His works were included in a program
of FotoFest 2012 (Houston, USA), dedicated to
contemporary Russian photography. Published
in Foto&Video magazine.

DMITRY MUZALEV

Born in Moscow in 1972. He has been
doing photography since 2006. Published in
Foto&Video, Digital Camera, Russian Zoom
and several online resources. Took part in the
exhibitions of the Silver Camera contest (The
Central Exhibition Hall Manege, Moscow,
2009), which was organized by the Museum
Moscow House of Photography (Multimedia
Art Museum, Moscow), and The Museum.
From Photographers Point of View (2012),
organized by the Pushkin State Museum
of Fine Arts. Participant of others solo and
group exhibitions, including the Metaphysi-
cal Picture (Moscow, 2010), the Mirror (slide-
show; Quebec, Canada, 2011), Determined
Appearance as part of the project Alexander
Slyusarev and New Metaphysics (Rostov-on-
Don, 2011); EASTREET, Street Photography
from Eastern Europe (Lublin, Poland, 2013;
Tbilisi, Georgia, 2014). Took part in the group
of itinerants with the exhibitions in Kazan,
Kiev, Kharkov, Kostroma.

EKATERINA OSYUSHKINA

Born in 1992. In Krasnodar, graduated
from Ponomarenko Art School for Children
with specialization in folklore, Ptashinsky
Art School for Children, Krasnodar College of

Electronic Engineering with specialization in
economics and accounting. Student of the The
Financial University under the Government
of the Russian Federation in Krasnodar. She’s
been working as photographer since 2011. In
2012, she’s attended a course of lectures by
Elena Sukhoveeva, one the leading photog-
rapher of Krasnodar and Russia, dedicated to
Western art of the 20th century and Rus-
sian art of the second half of 20th century.
Participated in a group exhibition of young
photographers as part of the special program
of festival PhotoVisa 2012.

HANNAH PATON

Born in Pretoria (South Africa) in 1974.
She completed degrees in Business Communi-
cation and Afrikaans Literature and obtained
a diploma in photography at the National Col-
lege of Digital Photography. Her first photo-
graphic project None like me! — People Living
with Albinism was culminated in the docu-
mentary theatre production, installation and
photographic exhibition at Aardklop festival
in 2004. Since then, Paton has photographed
many minority groups resulting in the follow-
ing bodies of work: Blind Sport, Chinese im-
migrants in the Free State, The Elderly Hero'’s
from Parys to Paris and others. She took part
in many exhibitions in Europe and Azia.

MIKHAIL PETROV

Born in Chapaevsk (Kuibyshev region,
Russia) in 1980. Lives in Samara. He studied at
summer school of Russian Reporter magazine
(2014), FotoDepartament.Institute (2013),
photo school Samara (2013—2014) and the
Alexander Lapin School of Creative Photogra-
phy (online course; 2011—-2012). Prizewinner
of the Young Photographers of Russia 2014
contest. Won 2nd place in the contest Point
on the Map. Towns of the Russian Province
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as part of the festival Photoparade in Uglich
2014 (Russia). Won 3rd place in the profes-
sional category Lifestyle of Sony World
Photography Awards 2014. In 2014, he was
included in a shortlist of The Best Photog-
rapher Award. As the Best Art Photographer,
he was named as grand winner of the 5th
Open Photography Contest Samara View; year
before, won the same contest in nomination
City (2012). Group exhibitions: Sony World
Photography Awards 2014 (Somerset House,
London); the Point on the Map. Towns of
the Russian Province (Uglich, 2014); Young
Photographers of Russia (2013, 2014, Plyos).
Member of Samara Regional Photocommunity
of the Union of Journalists of Russia.

JOSE PILONE

Born in Uruguay in 1957. Photographer,
teacher, critic, curator, jury and portfolio re-
viewer. BA in Visual and Plastic Arts. Electrical
engineering specialist technician. He works in
visual arts, video installations and literature.
He has awards and mentions in photogra-
phy and literature competitions. He gives
conferences in seminars and congresses. He
has done 13 solo exhibitions and has taken
part in 60 collective shows and festivals in
Argentina, Brazil, USA, Spain, Peru, Mexico and
Uruguay. He has given multiple seminars in
artistic production.

ROBERT HARDING PITTMAN

After taking his undergraduate and
graduate degrees in environmental engineer-
ing (U.C. Berkeley), an area of concern that
continues to inform his work, Robert Harding
Pittman has received an M.F.A. in Photogra-
phy and Film/Video at The California Insti-
tute of the Arts (Valencia, California, USA). His
main interest is how different cultures inter-
act with the environment and how they man-
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age “development”. In 2012, he has published
his first photography book Anonymization
(Kehrer Verlag), compiling his work from vari-
ous countries from over 10 years. The project
has been nominated for the Prix Pictet and
for the German Photobook Award (Deutscher
Fotobuchpreis). Currently, together with an
actor and activist Martin Sheen, he is work-
ing with CFF Films in Germany on a new
documentary film, From under our feet, about
people across the globe being displaced by
open-pit coal mining.

LEOPOLDO PLENTZ

Born in Porto Alegre (RS, Brazil) in 1952.
He is a professor of Photography at Escola
Superior de Propaganda e Marketing — ESPM
(Advertising and Marketing School). He has
been a photographer since 1975, present-
ing his photos regularly in individual and
group exhibitions since 1979. His works can
be found in public and private photography
collections as the Art Museum of Sao Paulo
(MASP/Pirelli Contemporary Brazilian Collec-
tion of Photography) (Brazil); Contemporary
Art Museum of Porto Alegre (Brazil); Art Mu-
seum of the Americas-OAS (Washington, USA);
Curitiba’s Museum of Photography (Curitiba,
PR, Brazil); Ado Malagoli Art Museum of Rio
Grande do Sul (MARGS) (Porto Alegre, Brazil);
National Library (Paris, France); National Fine
Arts Museum (Buenos Aires, Argentina); Vera
Chaves Barcellos Foundation (Brazil) and
Joaquim Paiva’s Collection of Contemporary
Brazilian Photography (Brazil).

LizA ROMANOVA

Born in Nalchik in 1985. Lives in Kras-
nodar. Graduated from Philological Depart-
ment of the Kuban State University. She is
a teacher since 2010. She is a poet starting
since 8 years old. Two of her fairy tail poems
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(Magic Flute and Teapot’s Fly) published as
Braille books were awarded in a contest in
Czech Republic.

WIM DE SCHAMPHELAERE

Born in Belgium in 1963. Since 2009,
he has been participating in solo and group
exhibitions: Village Portraits in Crown Gallery
(Brussels, Belgium, 2011), Meeting Africa
in Ballarat Foto Biennale (Australia, 2013),
among others. His photographs have been
published in Focus magazine (Netherlands),
Arte Al Limite (Chili), Internationale (Italy),
Knack (Belgium), etc. He is the winner of
Spider Award (2008).

ALEXEY SHIPULIN

Film-maker and screenwriter. Born in
Pyatigorsk (Russia) in 1959. Graduated from
the Faculty of Philology of the University of
Tartu (Estonia) in 1982 and from the Russian
State University of Cinematography (VGIK) as
film director in 1991. He is a member of the
Union of Cinematographers of Russia and
award winner of Russian and international
film festivals.

KONSTANTIN SMOLYANINOV

Born in Lvov (Ukraine) in 1971. As pho-
tographer, he took part in contemporary
art and photo festivals in Poland, Latvia,
Ukraine, Russia. As a moderator of edu-
cational programs he organized art talks
with leading Ukrainian and Russian photo
masters. His solo exhibitions, among others:
Street Theography (Fot-Art Gallery, Szczecin,
Poland, 2008), Street Teohrafiya (Gallery
Camera, Kiev, Ukraine, 2009), “2” (Art Palace,
Lvov, Ukraine, 2010) “Album” (BWA Gallery,
Jeshuy, Poland, 2011), Universal Spaces (gal-
lery Dzyga, Lviv, Ukraine, 2012). In September
2014, presented his book Street Teografiya
published by Album-Press.

JAMEY STILLINGS

Graduated from Willamette University
(Salem, Oregon, USA) in 1978 (BA in Art) and
Rochester Institute of Technology (New York,
USA) in 1982 (MFA in Photography). His works
can be found in public and private photogra-
phy collections, Library of Congress (Washing-
ton, USA) and Museum of Fine Arts (Houston,
USA) among others. He has been participating
in many exhibitions such as Critical Mass Top
50 Exhibition in Houston Center for Photog-
raphy (2014); group exhibition curated by Lisa
Sutcliffe in Houston Center for Photography
(2013); Landmark: The Fields of Photography
in Somerset House, Positive View Founda-
tion, group exhibition curated by William
Ewing, London (2013); The Bridge at Hoover
Dam, personal exhibitions in Blue Sky Gallery
(2012) and in Phoenix Art Museum (2011) and
others. He holds International Photography
Award, 1st Place, Editorial: Environmental
(2013) and many others.

KRISTINA SYRCHIKOVA

Born in Perm region (Russia) in 1992. Lives
and works in Samara. A member of the Rus-
sian Union of Art Photographers since 2012.
Graduated from Samara photo school. Above
other, award winner of Young Photographers of
Russia contest in 2013 and 2014. Multiple gold
medalist of Youth Delphic Games of Russia.
Laureate of the State grant in arts and culture
for creative projects in 2013. She presented
two personal exhibitions in Samara. A member
of more than 10 group exhibitions including
Young Photographers of Russia (2013, 2014,
Plyos), the Best of Russia (Winzavod Art Center,
Moscow, Russia, 2014), Photography as an Im-
age of the World (The Central House of Artists,
Moscow, 2013) and others. She was published

in Foto&Video and Science and Life magazines.

AGUSTINA TATO

Born in Buenos Aires (Argentina) in
1976.1n 2001, she was national teacher of
engraving in the National School of Fine
Arts Prilidiano Pueyrredén and the National
University of the Arts (IUNA). In 2003, she
was a municipal photographer in the School
of Art Photographic of Avellaneda. She was a
member of artist group Grupo de las Indias
in 1999—-2001. She is an integrant of artistic
group Jauria, selected from International
Festival of Valparaiso to participate in the
Brigades of Photographic Action in 2013.
In 2014, she presented personal exhibition
Where the Moon is a Ring 0” Roses (Donde la
Luna es Ronda) in the Art Gallery Casa Flor-
ida and participated in a group exhibition
Denominador Comun in the Cultural Center
Borges. From 2010, she assists workshop of
contemporary photography dictated by Juli-
eta Escardo. In 2000—2006, she developed
as costume assistant of publish cinematog-
raphy. In 2007—-2010, she was photography
assistant of Andy Cherniavsky. From 2010,
she works as freelance photographer to many
magazines.

VALERY TIMOSHCHENKO

Screenwriter and documentary film direc-
tor. Born in 1959 in Krasnodar (Russia). Gradu-
ated from Film Studies Screenwriting Faculty
of the Russian State University of Cinema-
tography (VGIK) in 1981.1n 1989, he was a
leader of a rescue group after the earthquake
in Armenia. He worked as a cameraman and a
documentary film director during the warfare
in Nagorny Karabakh, Abkhazia, Chechnya,
South Ossetia. Currently he is the President of
the Minervin Film Studio in Krasnodar and a
Board Member of the Union of Cinematogra-
phers of Russia.

ALEXEY VASILIEV

Born in 1941, currently lives and works
in Moscow. In 1963, he took part in his first
exhibition with photograph titled Verkhoyansk
Range of Mountains. He graduated from the
The Moscow State University of Geodesy and
Cartography with specialization in geodesy.
In 1966, he became a member of Moscow
photo club Novator (leading photo club in
Moscow, was founded in 1961, still exists; it
was informal union of non-official photogra-
phers, both amateurs and professionals). He
took part in different expeditions, traveling
throughout the Soviet Union. Landscape is his
favorite photo genre. Vasiliev has developed
a unique photographic style for his works.
He has received many diplomas and med-
als as a photographer; e.g. he was awarded
as the 1st place winner of the Man and His
World international fine art exhibition with
his series North Pole; he has a silver medal
of InterPressPhoto 1983 festival (Moscow),
three gold medals of the annual Exhibition
of National Economic Achievements (USSA)
and several diplomas of the annual exhibi-
tion Master organized by Guild of Advertising
Photographers (Russia).

ALEXANDER VELEDIMOVICH

Born in Vitebsk (Belarus) in 1983.
In 2005, he graduated from interna-
tional university “MITSO” (Vitebsk filial).
In 2009-2010, he was studying at the
Galperin Photojournalists’ Faculty of St. Pe-
tersburg Union of Journalists (not finished).
A member of Lina Sheinius’s seminar Self-
Portrait (2011) and Nikolai Hovalt’s semi-
nar Place (2012). A finalist of Minsk Photo:
Citizens (2012) and Minsk Photo: Private
Life (3rd place; 2009). Finalist of PhotoVisa’s
The Face contest (Krasnodar, 2012). In 2012,
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he took 3rd place in the Best Family Photo
nomination at VI Tashkent International
Fotobeniale. In 2013, he won 2nd place at
FotoFilmic’13 exhibition (Vancouver, Cana-
da). Member of collective projects including
A la Croisee des Chemins Artistiques (Paris,
2011) and Ex Oriente Lux (Berlin, 2012). Per-
sonal exhibitions: | Wanna be a Contempo-
rary Artist” (Minsk, Belarus; 2014) and Quiet
City (Vitebsk, Belarus, 2009).

MARCEL VAN DER VLUGT

Born in Naaldwijk (the Netherlands) in
1957. Since 1981, he has been participat-
ing in many exhibitions in the Netherlands,
Belgium, Germany, France, Italy, UK and USA.
His works are kept in collections of Rijks-
museum (Amsterdam), Kunsthal (Rotterdam),
Fries Museum (Leeuwarden), Gemeentemu-
seum (The Hague), Museum of Contempo-
rary Art (Amsterdam), Museum of Fine Arts
(Houston, USA) and in private and corporate
collections.

VLADIMIR VYATKIN

Born in Moscow in 1951 and was
trained in music and painting as a child.
He started his photographic career in 1968
as a member of a lab staff at Agentstvo
Pechati Novosti (APN), leading news agency
in USSR (APN was renamed as RIA Novosti
later and it is known as MIA Russia Today
now). He became the leading photographer
for APN, and he has been working for the
agency up to these days. Vladimir Vyatkin
was awarded by World Press Photo contest
for several times, and he is a three-times
jury member of World Press Photo. He is
Professor at the School of Journalism of
Lomonosov Moscow State University for the
last ten years. In 2011, he has published his
album of selected photographs.
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IRINA WERNING

Born in Buenos Aires (Argentina). Graduated
from Universidad de San Andres (Buenos Aires)
in 1997 with BA Economics; Universidad Di Tella
(Buenos Aires) in 1999 with MA History and
Westminster University (London, Great Britain) in
2006 with MA Photographic Journalism. Werning
is a winner of lan Parry Scholarship in 2006 and
Gordon Foundation Grant in the same year. She
was selected for the Joop Swart Masterclass
(World Press Photo Organization) in 2007.

ANDRES WERTHEIM

Born in Buenos Aires (Argentina) in 1962.
He began studying photography with Horacio
Coppola. In 1986, he moved to Germany. He
studied Video Production at the International
Film Workshops in Maine (USA) and attended
Juan Travnik’s course on Aesthetics and Expres-
sion. He has been awarded many prizes e.g. at
the Nikon Photo Contest International, at Petro-
bras/Buenos Aires Photo, at the Salao de Outono
da America Latina and was selected as a mem-
ber of the Kodak European Elite Team. He has
held solo and group exhibitions,among others
at Photokina Fair in Cologne (Germany), Modern
Art Museum Buenos Aires, International Theater
Frankfurt (Germany), Museu da Imagem e Som
Campinas (Brazil), Lateinamerikanisches Institut
(Vienna, Austria) and Architecture Museum
(MARQ) Buenos Aires. Some of his works can be
found at private and public collections of Argen-
tina, Brazil, Canada, Belgium and Germany.

SERGEY YASTRZHEMBSKIY

Born in Moscow (Russia) in 1953. Previ-
ously diplomat and politician. Currently —
filming director, journalist, photographer and
traveller. Worked for Problems of Peace and
Socialism, Megapolis and VIP magazines. In
1993—1996 — Extraordinary and Plenipo-
tentiary Ambassador of Russia in the Slovak
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Republic. In 1996 — Press Attache for the
President Boris Yeltsin. In 2000—2008 — Aide
to President Vladimir Putin. In 2008, estab-
lished YastrebFilm company, dealing with the
production of a documentary series Beyond
the Passage of Time which aims at compiling
a Red Book of African peoples. The author of
the program Magic of Adventure: an ethno-
graphic and cultural TV project (2011—-2013)
on the Rossia-2 TV channel on unusual travel
routes, indigenous peoples and disappearing
traditions. His full length film Africa. Blood and
Beauty was awarded by the Golden Eagle Prize
by the National Academy of Motion Picture
Arts and Sciences of Russia (The Best docu-
mentary film of 2013). His work is in collections
of Moscow Museum of Modern Art (Russia),
The European House of Photography (Paris,
France), Museum of Contemporary Photography
(Milan, Italy), Allinari Fund (Florence, Italy),
Moscow House of Photography (Russia), South
Sakhalinsk Museum of Art (Russia), State Art
Gallery in Khanty-Mansiysk (Russia), Irkutsk
Oblast Art Museum (Russia), Slovakian Ministry
of Culture, as well as private collections in Rus-
sia, Belgium, Italy, France, Portugal, Slovakia.
His photographs was published in magazines
Fotodelo, Tretyakovskaya Galereya, Ogonyok,
Expert, Voyage, FotoTRAVEL, Safari, Elite
Life&Travel, Vokrug sveta, National Geographic
and Lifestyle; in newspapers lzvestia, Mosko-
vsky Komsomolets, Kommersant, Rossiiskaya
Gazeta, Corriere della sera, Il Giornale dellarte.

SHIGERU YOSHIDA

Born in Tokyo (Japan) in 1958.1n 1980, he
graduated in economics from Nihon University.
In 1988, he started to work as a freelance com-
mercial photographer. He photographed big
trees in Madagascar, Zimbabwe, South Africa,
Tanzania, Taiwan, USA, Canada, Mexico, Australia,

New Zealand, Germany, UK and Tasmania. Since
2013, he is represented by The Lumiere Broth-
ers Galley (Moscow, Russia). His first personal
exhibition was held in lenohikarikaikan gallery
(Tokyo, Japan) in 1993. He was awarded by New
York Festival International Print Media Competi-
tion in 1995 (Bronze award) and by Minister
of International Trade and Industry Award in
national Exhibition Calendar in Japan in 1996.

LUCA ZANIER

Born in Zurich (Switzerland) in 1966. After
being trained in photography, he worked as
an assistant to numerous national and interna-
tional photographers. Then he founded his own
studio in Zurich and, since 1993, he has been
working as an independent photographer. Since
2000, he has been participating in group and
solo-exhibitions nationally and internation-
ally including Descubrimientos PHE (Madrid,
Spain), the festival Voies Off (Arles, France) and
the festival Mois européen de la photographie
(Luxemburg). In 2013, Zanier participated in
the exhibitions Atomic Surplus (Santa Fe, USA),
the Noorderlicht Photo Festival (Groningen,
the Netherlands) and the Photo Museum (Riga,
Latvia) among others. Zanier’s work has been
bestowed with awards in France, Switzerland
and Lithuania. In 2010, he received an Honor-
able Mention in the Review Santa Fe in New
Mexico (USA). Additionally, he received the Sil-
ver Award of the Prix de la Photographie Paris
in the Fine Art category. In 2012, he has been
rewarded by Open Show Switzerland. Most
recently, newspapers and magazines such as
Le Monde, Geo International, Newsweek as well
as Wired and Polka Magazine have featured his
work. Zanier’s first book, entitled Power Book,
was published by Benteli in June 2012.

EBFEHW BEPE3HEP

(BbicTaBoYHas nporpamMma dectmBans.)

Kypatop doTorpadmuecknx BbICTaBOK,
pykoBogutenb MpoekTa «B noaaepxky ¢oto-
rpadum B Poccumy», hoHp, «Aipuc», Mocksa,
pykooguTens dectnsans PhotoVisa B Kpac-
Hopape. C 1997 — 3amMecTuTenb reHepanbHoro
nupekTopa locynapCTBEHHOrO My3eiHO-Bbl-
cTtaBo4Horo ueHtpa POCM30 MunuctepcTBa
KynbTypbl Poccumn no dotorpaduyeckum npo-
ekTam u konnekumam. C 2003 — 3amectutenn
[mpekTopa MOCKOBCKOrO My3esi COBpeMEHHOro
uckyccTea no dotorpadmyeckum u MynbTu-
MenuiHbiM npoekTaM. C 2008 — 3amectutens
reHepanbHoOro avpektopa focynapcTBEHHOro
My3eliHO-BbICTaBOYHOrO LeHTpa POCK30 Mu-
HucTepcTBa KynbTypbl Poccun no dotorpadu-
YECKUM U MyNbTUMEAUIMHBIM NpoeKTaM. YneH
MexayHapoaHoi accoumaumnm KypaTtopos
dotorpadum Oracle c 2002. C 2010 — pykoBo-
autenb MexayHapogHoro dectusans goTorpa-
¢un PhotoVisa B KpacHopape. C 1995 — cope-
akTop oT Poccun MexiyHapoaHOro xypHana
no ¢otorpacdumn IMAGO. B 2000—2004 — uneH
XIpU MexayHapoLHOro KOHKypca Ha nydiiee
dortorpaduyeckoe nspanune ctpaH LleHtpans-
Hoi 1 BoctouHon Esponebl B bpatucnase,
Cnosakus. B 2006—2010 — npencenatens
XIOPpY 3TOr0 KOHKYpCa. ABTOp CTaTell B pOCCUiA-
CKMX U 3apyBeXHbIX XXypHanax, ab6oMHbIX
N KHWXHbIX M3aaHusx no dotorpadum. flekunm
B Poccuu, bonrapuu, fepmanum, Moptyranuu,
Kanape, Cnoakuu, CLUA. HayuyHbli pepaktop
poccuickoro pasgena sHumknoneguu «Mcro-

pus eBponerickon potorpadum XX seka. Tom 1.

1900—1939». PeBbloep Ha MeXAYyHAaPOAHbIX
noptdonuno pesto B bepnure, bpatucnase,
Maapupe, XbtocToHe. KypaTtop 6onee 250
BbICTAaBOK COBPEMEHHOM U K1IacCUYecKom
poCcHiCKow 1 3apybexHoi doTorpacduu, npo-

wepnwux B Poccumn m apyrux ctpaHax. Cpeam
Hux: «150 net dotorpadum», Mockea, 1989;
«MckycctBo coBpeMeHHow doTorpadum. Poc-
cuq. YkpaunHa. benapycb», MockBa, 1994; Neue
FotoKunst aus Russland (coBmecTHo ¢ npo-
deccopom Manfred Schmmalriede), lepmanus,
1994—-1995; Aufbruch: Die Neue Russische
Fotografie (coBmecTHo c Tina Schelhorn),
Germany, 1998; Propaganda and Dreams:
Photographing the 1930s in the USSR and the
US (coBMecTHo ¢ Leah Bendavid-Val), CLLIA —
Poccus, 1999—-2001; «Pycckas nukTopuanbHas
dotorpadpus. 1890—1990» (coBmecTHO ¢ Upu-
Hoi YmblpeBoit), CLUA — Poccus — CnoBakus,
2002-2003; «®oTorpacduyeckas uctopus.
1850—-1950. U3 cobpaHusa Poccuiickoro
rocyAapcTBEHHOrO apx1Ba NUTePaTypbl U UC-
KyccTBa», Mocksa, 2006 — bpatucnasa, 2010;
25 BbICTaBOK COBPEMEHHOM M KNAcCUYeCKom
poccuickoi dotorpadum Ha MexayHapoa-
HoM decTnBane gotorpacdum B bpatucnase,
1996—2010. PykoBoautens npoekta Mexay-
HaponHoe nopTdonuno pesto B Mockse ans
poccuitckux potorpacdos 2011 ropa. Bxoant
B YMCNIO TPEX POCCUICKMX KYPAaTOPOB OCHOB-
HOM BbICTAaBOYHOM NporpamMmbl MexayHapon-
Horo ¢ectusans dotorpadumn FotoFest 2012
B XblOCTOHE, NaBHas TeMa KOTOPOro — coBpe-
MeHHasi poccuiickas doTorpadus.

MALWA TONbOMAH

(BbicTaBka «[lNokasaTb 6onbLue, YeM BU-
[OVLWb CaM...»)

MonHas 6uorpadus Ha cTp. 246.

TATbAHA 3YBKOBA

(BbictaBka «[lNokasaTb 6onbLue, 4eM BU-
OWLWb CaM...»)

®dotorpad. OamH 13 ocHoBaTenel U opra-
Hu3aTopoB dectnBans PhotoVisa, ucnonHu-
TeNnbHbIM AmMpekTop dectnsans. Yumnacb Ha oT-
[eneHnn XyLoXXeCTBEHHOM U TEXHUYECKOM
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rpadumkmn KybaHCKoro rocynapcTtBeHHOro yHu-
Bepcuteta. B 1998 rony Bbibpana gpotorpaduio
B KayecTBe OCHOBHOM npodeccuu. B pasHbie
rofibl Kak (OTOKOPPECNOHAEHT COTPYAHMYANA
¢ rasetamu «KpacHonapckue nsBectus», «kKom-
coMonbckas npasaa. KybaHb», «Poccuiickas
raseta», XypHanom «Jlioamn ronay, uHpop-
MaLMOHHbIM areHTCTBOM «XKunBas KybaHb».
MocTosHHbIN doTorpad Teatpa 6aneta tOpus
[puroposuya, My3bikanbHoro u MonogexHoro
TeaTpoB TBopyeckoro obbeamHeHus «lpembe-
pa». [Npu3ep kpaeBbix KOHKYpcoB KybaHCKoro
¢dotorpaduyeckoro obectsa, koHkypca Nikon
Photo Contest International (inoHus), doTo-
dectuans «Bomkckas buernHane» (HUxXHWUIA
Hosropogp), lNepsoro ¢otokoHkypca um. Kapna
Bynnbl. lNposena 3 nepcoHanbHble BbICTAB-
Ku 1 yyacteoBana B 6onee 10 rpynnosbix,
B T.4. «Pewatowee MrHoseHne» B LleHTpanbHoM
BbICTaBOYHOM 3ane «MaHex» (C.— MeTepbypr,
2006). CraB nobeanutenem lNepsoi My3enHON
BuenHane dotorpadmu (2009—-2010), B Ho-
a6pe 2010 roaa npeacraBuna NepcoHanbHyo
3Kcnosuumio B flocynapcTBeHHOM PycckoM
My3ee. SIBnsSeTcs OAHUM U3 NepBbIX Gunbape-
naktopoB KpacHogapa, ¢ 2007 no 2010 roa
paboTana B 6u3Hec-u3gaHuu «[lenosas raseta.
HOr». C 2004 roaa BXoAMT B 06LLECTBEHHYIO
HeKOMMEepYeCKyto opraHu3aumio « TBOpuecKui
coto3 “Bua®oto”».

CEPTEM KAPMOB

(NMporpamMma MexayHapoaHoM NnatdopMbl
ans ¢oto- u BuaeonpoektoB Mediacrowd.)

OKOHYMN MOCKOBCKMIA SHEPreTUYECKUI UH-
cmTyT. B 2011 roay okoHumn kypc Cepres Mak-
cumMuwnHa «Potorpadus B xxypHane» B CaHKT-
MeTepbyprckoli akagemumn dotorpacdum.
CoTpyaHuyan ¢ areHtctBamu Reuters, PUA Ho-
Boctu B KpacHogape. bbin HOMUMHMPOBaH Ha Prix
Pictet award 2012.B 2012 roay 6bin WwTaTHbIM

269



bnorrpAonu
KYPATOPOB

dotorpacom areHtcrea UTAP-TACC. B 2013
rofy BMecTe C rpynnoi eauHOMbILWIEHHUKOB
0CHOBan MHHOPMaLIMOHHO-NPOCBETUTENBCKMI
nHTepHeT-pecypc Mediacrowd, NocBALLEHHbIN
MYNbTUMEOUIAHBIM [LOKYMEHTA/bHbIM NpPOeKTaM.
Kypatop npoekta PY/IET (odnaiiHoBoe Hanpas-
nenve Mediacrowd). [y6nmkoBancs B U3gaHu-
ax: «Pycckuin Penoprep», Lenta.ru, «Pycckas
MnaHeTax, xypHan Aorta, Russia Beyond the
Headlines, Time LightBox u ap. Y4actHuk rpyn-
MOBbIX BbICTaBOK B Poccuu 1 3a pybexoM.

JIEBAH MAMYNOB

(BbicTaBka «[lNokasaTtb 6onblue, Yem BU-
[OWLWb CaM...»)

Popuncsa B 1949 ropy. XXuset B KpacHo-
nape. ®otorpad. NepcoHanbHble BbICTaBKM
npoxoaunu B Ipy3um (1990, 2000), lepmanHmm
(1991), Tonnanamm (1999). NMpusep GOTOKOH-
kypca ®oHpa Copoca B HOMUHALMK «[loKy-
MeHTanbHasa dotorpadusa» (1999). MNpenopaer
dotorpaduto B KpacHomapckoM xynoxecT-
BEHHOM yyunuLe. BxoauT B 06LWECTBEHHYIO
HEKOMMEepYEeCKYH OpraHu3auuio «TBOpYeCKuii
coto3 “Buea®oro”». MoueTHblit aupekTop dec-
TmBans PhotoVisa.

HATANbA TAPACOBA

(BbicTaBo4Has nporpamma dectmsans.)

MonHas 6uorpadus Ha cTp. 248.

ENEHA ®NPCOBA

(Cokypatop. BbicTaBka nobeguteneit KoH-
KypcoB xypHana Foto&Video. Poccus — Ykpau-
Ha — benapycb — Jlutsa.)

MonHas 6uorpacdus Ha cTp. 248.

MPUHA UMDbBIPEBA

(BbicTaBo4Has nporpamma dectmsans.)

ApT1-oupexTop dectnsans PhotoVisa,
Kypatop lNpoekTa «B nopgaepxky dotorpacdum
8 Poccuu», hoHg, «Aiipucy», Mocksa.

SIBnseTcs CTapWwuM Hay4YHbIM COTPYLHM-
KOM oTaena pycckoro nckyccrea XX-XXI se-
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KOB Hay4yHo-MccnenoBaTeNbCKOro MHCTUTYTA
TEOPUM U UCTOPUM UCKyccTBa Poccuiickon
akafemMun xyaoxects. YneH MexayHapoaHoOM
accoumaumum nckycctsoeenos ¢ 1993 ropa

n uneH Oracle c 2002. BxoguT B COCTaB Mex-
[lYHapOAHbIX peaakLMOHHbIX COBETOB XYpHa-
nos no ¢otorpacdum European Photography
(fepmanus), Fotografia Kwartalnik (MonbLwa).
Ee Tekctbl (6onee 200) 6binmn onybanKoBaHbI
B CNELMann3MpoBaHHbIX XypHanax no Gorto-
rpacuu, cpeam koTopbix Foto&Video,ZOOM
(Poccus), Aperture (CLLA), PHOTO (@paHuus),
Multimedia art (Monbwa), Eyemazing (Huaep-
naHAbl). ABTOp cTaTbu 06 UCTOPUM PYCCKOW
doTorpadum B 3HUMKNONEAMM «McTOpUS
esponenckon gpotorpadumn XX seka. Tom 1.
1900—1939», TekcToB B aNbboMax U MOHO-
rpacdusax o TBOPYECTBE POCCUMCKUX U 3apy-
6exHbIx aBTOpoB. MpuHa UMbipeBa — LOLEHT
Kadenpbl XyL0XeCTBEHHO-TEXHUYECKOro
oopMeHns NevyaTHoM NpoayKuMm MocKoBC-
KOro rocyfapcTBeHHOr0 yHMBEPCUTETA NeyaTu
€ 1999 ropa. OHa aBnseTcs KypaTopoM psaa
BblCTaBOK (6onee 150) coBpeMeHHOM U Knac-
CMYeCKOoW poccuiickoi doTorpadum n cos-
peMeHHOro UCKYCCTBa B My3esX, LeHTpax
doTorpadum n UCKYCCTB, B paMKax Gectu-
Ba/lbHbIX NPOrpaMM, B TOM YMc/ie B paMKax
MexpayHapogHoro dectusans dotorpadum
FotoFest B XbtocToHe. MpnHa YmbipeBa bbina
O[lHMM W3 OpraHM3aTopoB M apT-AUPEKTOPOM
| MecTBans coBpeMeHHbIX UcKyccTB Pandus
B Mockse (2007), anseTcs apT-AMpeKTopom
MexpayHapogHoro dectuans dotorpadum
PhotoVisa B KpacHogape ¢ MOMeHTa OCHO-
BaHus pectuansa (2008). Kypatop npoekTta
MexpayHapogHoe noptdonuno pesto B Mockse
ans poccuickmx dotorpados 2011 ropa.
OHa TakXke BXOAWT B YMC/IO TPEX POCCUMIMCKMX
KypaTopoB OCHOBHOW BbICTaBOYHOM Nporpam-

Mbl MexayHapogHoro gectusans ¢ortorpa-
¢dum FotoFest 2012 B XbloCTOHe, rnaBHas
TEMA KOTOPOro — COBPEMEHHAN poccuiickas
dotorpadus.

EVGENY BEREZNER

(Exhibition program of the festival)

Curator, Director In Support of Photogra-
phy in Russia Project, Iris Foundation, Moscow,
Chairman of the festival PhotoVisa, Krasnodar.

Since 1997 he has been Deputy Director
General in charge of Photographical Projects
and Collections of ROSIZO State Museum
and Exhibition Centre of the Ministry of
Culture of the Russian Federation. Since
2003 he has been Deputy Director in charge
of Photographical and Multimedia Projects
of Moscow Museum of Modern Art. Since
2008 he has been Deputy Director General
in charge of Photographical and Multime-
dia Projects of ROSIZO State Museum and
Exhibition Centre of the Ministry of Culture
of the Russian Federation.

He has been a member of Oracle, Inter-
national Association of Photography Curators,
since 2002. Since 2010 he has been head
of PhotoVisa International Festival of Photog-
raphy in Krasnodar. Since 1995 he has been
a Russian co-editor of IMAGO international
photography magazine. From 2000 to 2004
he was a member of jury at the International
competition for best photography publica-
tions in Central and Eastern Europe held in
Bratislava, Slovakia. From 2006 to 2010 he was
chairman of the jury of the competition. He has
published in Russian and foreign magazines,
photography album and books. He has lectured
in Russia, Bulgaria, Canada, Germany, Portu-
gal, Slovakia and the USA. He was a scientific
editor of the Russian section of encyclopedia
“The History of European Photography of XX
century.Vol. 1. 1900—1939”He was a reviewer
at international portfolio reviews held in
Berlin, Bratislava, Houston and Madrid. He has
curated over 250 exhibitions of contemporary

and classical Russian and foreign photogra-
phy held in Russia and other countries. These
included “150 Years of Photography”, Moscow,
1989; “The Art of Contemporary Photography:
Russia. Ukraine. Belarus”, Moscow, 1994; “Neue
FotoKunst aus Russland” (in association with
professor Manfred Schmmalriede), Germany,
1994 to 1995; Aufbruch: Die Neue Russische
Fotografie (in association with Tina Schelhorn),
Germany, 1998; “Propaganda and Dreams:
Photographing the 1930s in the USSR and the
US” (in association with Leah Bendavid-Val),
USA-Russia, 1999 to 2001; “Russian Pictorial
Photography. 1890—1990” (in association with
Irina Tchmyreva), USA-Russia-Slovakia, 2002 to
2003; “The Photographic History. 1850—1950.
From the Collection of The Russian State
Archive for Literature and Art”, Moscow 2006 —
Bratislava 2010; 25 exhibitions of contem-
porary and classical Russian photography on
the International Festival of Photography in
Bratislava, 1996 to 2010. Head of Interna-
tional Portfolio Review in Moscow for Russian
Photographers Project which will take place in
the period of August till September 2011. He
is ranked among the three Russian curators
of the main exhibition programme of Interna-
tional Biennial of Photography FotoFest 2012
in Houston which is focused on contemporary
Russian photography.

IRINA CHMYREVA

(Exhibition program of the festival)

Irina Chmyreva is a senior researcher in
the Department of Russian Art of XX and XXI
cc. in the State Research Institute of Art The-
ory and History of Russian Academy of Fine
Arts. She has been a member of the Interna-
tional Association of Art Critics since 1993
and a member of Oracle since 2002. She is a
member of international editorial boards of
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photography magazines European Photogra-
phy (Germany), Fotografia Kwartalnik (Poland).
She has over two hundred publications in
specialized photography magazines includ-
ing Foto&Video, ZOOM (Russia), Aperture
USA), PHOTO (France), Multimedia art (Poland),
Eyemazing (Netherlands). She is the author of
the article on the history of Russian photog-
raphy published in encyclopedia “The History
of European Photography of XX century. Vol.
1.1900—-1939" as well as of many texts pub-
lished in albums and monographs on the works
of Russian and foreign artists. Irina Chmyreva
has been an assistant professor in the Depart-
ment of Art Book Design at Moscow State
University of Printing Arts since 1999. She has
curated a number of exhibitions (over 150) of
contemporary and classical Russian photogra-
phy and contemporary art in museums, centers
of photography and arts, as part of biennial
programmers, including exhibitions held as
part of International Biennial of Photography
FotoFest in Houston. She was a co-founder and
art-director of 1st PANDUS Contemporary Art
Festival in Moscow (2007); and she has been
art-director of International Festival of Photog-
raphy PhotoVisa in Krasnodar, Russia from the
establishment date of the festival (2008). She
is a curator of International Portfolio Review
in Moscow for Russian Photographers Project
2011. She is ranked among the three Russian
curators of the main exhibition program of
International Biennial of Photography FotoFest
2012 in Houston which is focused on contem-
porary Russian photography.

ELENA FIRSOVA

(Cocurator. Exhibition of the Winners
of Foto&Video Magazine Contests. Russia —
Ukraine — Belarus)

For detailed biography see page 249.
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MASHA GOLDMAN

(Exhibition To Show More than You Can
See...)

For detailed biography see page 249.

SERGEY KARPOV

(Multimedia program of Mediacrowd
online project.)

Sergey Karpov graduated from the Mos-
cow Power Engineering Institute. In 2011,
he attended Sergey Maximishin’s workshop
Photography in the Magazine in the St.
Petersburg Academy of photography. Then
he worked for Reuters and RIA Novosti agen-
cies in Krasnodar. He was nominated for Prix
Pictet Award 2012.In 2012, he worked for
ITAR-TASS. He is one of the founders of the
Mediacrowd project (2013) serving for pro-
motion and research of multimedia products
in Russia and around the world. He is the cu-
rator of RULET, the branch off-line project of
Mediacrowd. He has been publishing in such
magazines as Russian Reporter, Lenta.ru,
Russian Planet, Aorta, Russia Beyond the
Headlines, Time LightBox, etc. He has partici-
pated in several group exhibitions in Russia
and abroad.

LEVAN MAMULOV

(Exhibition To Show More than You Can
See...)

Born in 1949. Lives in Krasnodar. Profes-
sional photographer. Personal exhibitions:
Georgia (1990, 2000), Germany (1991), The
Netherlands (1999). Prizewinner of the contest
held by the Soros Foundation. From 2004
on — Chairman of Creative Union Viva Photo
(Krasnodar). Honorary Director of PhotoVisa
festival.

NATALIA TARASOVA

(Exhibition program of the festival)

For detailed biography see page 251.
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TATIANA ZUBKOVA

(Exhibition To Show More than You Can
See...)

Studied at Kuban State University (Krasn-
odar) in the Department of Arts and Technical
Graphics. Photography has become her pri-
mary occupation since 1998. As a photojour-
nalist, she has worked for newspapers lzvestia
Krasnodar, Komsomolskaya Pravda-Kuban,
Rossiyskaya Gazeta, Men of the Year Magazine,
and information agency Live Kuban. She is a
permanent photographer of Yuri Grigorovich
Ballet Theatre, Music Theater, and Premiere
Theater of Youth (Krasnodar). She is the award
winner of Nikon Photo Contest International
2000—-2001 (Japan), International Festival
Volga Biennale (Nizhny Novgorod, Russia),
1st Karl Bulla International Photo Contest
(St. Petersburg), and photo contests organized
by Kuban Photographic Society (Krasnodar).
Tatiana Zubkova has had a number of group
and solo exhibitions. In 2006, she took part
in a project Decisive Moment in the Central
Exhibition Hall Manege (St. Petersburg). In
2010, she had a personal exhibition in the
State Russian Museum (St. Petersburg) as
the winner of the 1st Photobiennale of this
museum. She has become one of the first
photo editors in Krasnodar, working from 2007
to 2010 in business newspaper Delovaya
Gazeta Yug. Since 2004, she is a member of a
public non-profit organization Creative Union
VivaPhoto (Krasnodar). Tatiana Zubkova is the
Cofounder and the Executive Director of festi-
val PhotoVisa.

HEOENS
ODGULIMANbHBIX OTKPbITUN:
16—22 OKTABPS 2014

16 OKTABPSA, YETBEPT
9:00—13:00
Macrep-knacc HOpust Bpoackoro «Cbemka “nnoc-
KOCTHOr0” HaTiopMopTa»
LLkona dotorpacdum OmuTpus Areesa,
yn. Kanunuha, 327, KpacHoaap.
Mo npepBapuTenbHOM 3anucK

15:00—-17:00
Mpecc-koHbepeHums. Npecc-nokas BbICTaBOK:
«®oTorpadus B Poccuun. 1840—1910». U3 kon-
nekumu .B. Xopowwnnosa;
«My3eitHble npu3paku». AHopec BepTxaiim,
ApreHTuHa
KpacHopapckuit KpaeBom XypoxecT-
BEHHbII My3eit uM. @.A. KoBaneHko,
yn. KpacHas, 13, KpacHogap

18:00—19:30
OTKpbITHE BbICTaBKM «YekoH-MakoHno». bopuc
Manbues, Poccus
lanepes «Art Jlec», yn. Pawnunes-
ckas, 106, KpacHopap

20:00—21:30

KnHo- 1 MynbTMMeEOMa nporpamma.

| Mupogas BoiHa u dotorpadums
OOWH TEATP, yn. Pawnunesckas, 110,
5 atax, KpacHopap

17 OKTSABPA, MATHULA
9:00—10:30
Nekumsa NxenHndep Bopa «Pabota ¢ MecT-
HbIM COOBLLECTBOM: O LLEHHOCTU TECHOTO
COTPYAHMYECTBA C NOKaNbHbIMM
napTHepamu»

KynbTypHbIf LeHTp «Tunorpadus»,
yn. Pawnunesckas, 106, KpacHonap

11:00—12:30
OPUNLUMNATNIBHOE
OTKPbITUE ®ECTUBANA
OTKpbITME BbICTABOK:
«CnaBa pycckoro opyxus. bpycunosckui
npopsbie. K 100-neTuto Havana
| MupoBo#t BoMHbI». M3 konnekumu
M.B. Xopowwunosa;
«Conpatbl | MupoBoii. PekoHCTpyKLMS.
K 100-netuto Hayana | MMpoBOI BOMHbIY.
[nitom H06ep, DpaHums;
«BnapnMmMup BSTKUH — KNaccuk COBETCKOrO
1 poccuickoro potopenoprtaxa. [lepcoHans-
Has BbICTaBKa
KpacHopapckuii rocynapCcTBeHHbIN
MCTOPUKO-apXe0n0rMyeckmin Mysem-
3anoeegHuK M. E.[1. DennubiHa,
yn. MMHa3nyeckas, 67, KpacHonap

13:00—15:00
OTkpbITHe BbicTaBku «Coming Soonx. HaTaH
Osup, N3paunb

0Z MO, yn. Kpbinatas, 2, KpacHonap

16:00—17:30
Jlekuna Muxaanel bocakoson «Mctopus espo-
nerickon dotorpacduu: B3rnsg u3 BoctouHom
Esponbi»

KynbTypHbIf LeHTp «Tunorpadus»,

yn. Pawnunesckas, 106, KpacHonap

17:45—-19:15
Jlekums Bnagumupa Jlesawwosa «CHUMATb
Unu penatb: potorpadums Kak TBopyeckas
npakTuKa»

KynbTypHbIf LueHTp «Tunorpadus»,

yn. Pawnunesckas, 106, KpacHoaap

PROGRAM OF
THE FESTIVAL

19:30—21:00

Nekuma XaHHbl Opusep «Pacwmpenune
rOPU30HTOB: MEXAYHApOLHble NepCnekTUBbI
AN XYLOXHUKOBY

KynbTypHbii LeHTp «Tunorpadus»,

yn. Pawnunesckas, 106, KpacHonap

21:00—23:00
OTKpbITHE BbiCTaBkM «99 Bapuaumi». FOHrxo
KaHr, Pecnybnuka Kopes
KynbTypHbIi LeHTp «Tunorpadus»,
yn. Pawnunesckas, 106, KpacHonap

I 18 OKTABP4, CYBBOTA
9:00—10:30
Jlekums Anexanapo Anbmapasa
«®Pectuanb Encuentros Abiertos —
Festival de la Luz — camoe rnaBHoe
B Mupe cobbiTe No pas3BUTHIO
1 NpoaBuXKeHuUto GOTOUCKYCCTBA B J1aTUH-
cKkor AMepuke»
KynbTypHbIi LeHTp «Tunorpadpus»,
yn. Pawnunesckas, 106, KpacHonap

10:45—-12:15
Jlekums Ne6opbl Knouko «Myseit ¢otorpa-
(UYeCKMX UCKYCCTB: 3BONOLMS U PEBONIOLUS
B doTorpadumn»

KynbTypHbIvi LeHTp «Tunorpadus»,

yn. Pawnunesckas, 106, KpacHonap

12:30—14:00
JNekums Pym Mpata «MaHopama coBpeMeHHOM
nopTyranbckon gotorpacmm»
KynbTypHbIi LeHTp «Tunorpadus»,
yn. Pawnunesckas, 106, KpacHonap

16:00—18:00
OTKpbITUE BbICTABOK:
«pannua». Linrepy Mowmnpa Snowus;
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«C BbIcoTbl NTULy». Ceprert ScTpxeMBCKui,

Poccus;

«lopoa. Xuey». Cepx KnemaH, KaHaga;

«[MopTpeTbl abprKaHCKON fepeBHU». BuM ne

Lamdene, benbrus;

«Kannurpadwus». Opuii bpoackuit,

lepmaHus;

«U/mnux». Anpuan Capgpennu lfopaon, CLLIA
KpacHopmapckuii KpaeBow BbICTaBOY-
HblIli 321 U306pa3UTENbHbIX UCKYCCTB,
yn. Pawnunesckas, 32, KpacHopap

18:30—19:30
OTKpbITUE BbICTaBKM Nobenutens
noptdonuo pesto 2013 rona — «BpemeHa
rofa crapoii Abxasuu». Onbra MHrypasosa,
Poccua

TL, «KapHaBan», yn. byaeHHoro, 2,

KpacHopap

20:00—21:30

OTKpbITME BbICTABOK:
«Atelieri O. Haapala. HeoBukTopmaHckas
tdotorpadumsax. Caapa Canmu u Mapko MenaH-
nep, DuHNaHauS;
«Cap, 3eMHbIX HacnaxaeHui». Jleononbao
MneHu, bpazunus;
«Komuccapbl» (MynsTuMeamna). Mapcens BaH
nep @niokT, lonnanaus;
«My3blka cHa» (MynbTUMeama). 3abo LLabu-
nang, ®paxums

GINGO store, yn. Yanaesa, 88,

KpacHopap

22:00—-23:30
KWHO- 1 MynbTUMeaMa nporpamma.
DunbMbl rocTeli/NporpaMma NpUalleHHbIX
KapTWH
OOWH TEATP, yn. Pawnunesckas, 110,
5 arax, KpacHopap
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19 OKTABPA, BOCKPECEHDbE
09:30—13:20

Moptdonuo pesto.

Mo npeaBapuTenbHOM 3anucu

13:40—14:40
Yac noptdonuno. OTKpbITbIM NOKa3.
Mo npepBapuTensHOM 3anucu

9:30—11:00
Jlekums HOHrxo KaHra «BoobpaxeHue, kotopoe
COBMeLLaeT HeCOBMECTUMOe, U doTtorpadus
KaK MCKyccTBO nepdopMaHcay

KynbTypHbIf LeHTp «Tunorpacdus»,

yn. Pawnunesckas, 106, KpacHozap

11:15—12:45
Jlekumns Buma pe Wamdene «Bctpeya ¢ Adpu-
KOMI: KaK doTorpady-foKyMeHTanucTy pabotatb
C MEeCTHbIMM coobLLecTBaMm»

KynbeTypHbIii LeHTp «Tunorpadus»,

yn. Pawnunesckas, 106, KpacHozap

13:00—14:30
Nekunsa Tomaca KenbHepa
«Tomac KenbHep, npoekT Genius Loci.
Bo3MoxHocTM aHanorosoi ¢oTtorpadum
B LMGDPOBYIO 3py»
KynbTypHbif LeHTp «Tunorpadusy,
yn. Pawnunesckas, 106, KpacHonap

16:30—17:30

OTKpbITHE BbiCTaBkM «CTaHuUMm». Jlyka
3aHbep, LLiBeiuapus

OTKpbITHE BbICTaBKM «MoCT». [IxxeriMu
Crunnnnrs, CLLA

OTKpbITME BbICTaBKM «BOKpyr cBeTay.
Tomac KenbHep, lepMaHus

TPL, «fanepes KpacHogap»,

yn. B.Tonoatoro, 313, 4 atax (atpuym

CO CTOPOHBI yN. Painunesckas),
KpacHogap

17:30—18:30
OTKpbITME BbICTABKM NO UTOraM MexayHapoa-
Horo KoHkypca dotorpadumn PhotoVisa 2014
«To, uTO BaXXHO M [,OPOro MHEY

TPL, «fanepes KpacHopap»,

yn. B.Tonoatoro, 313, 4 atax

(aTpnym co ctopoHbl yn. KpacHas),

KpacHogap

19:00—20:30
OTkpbITHe BbicTaBku «CueHbl». AHuc deiHaTc,
NatBus
LOFT studio, yn. Kasbekckas, 14,
KpacHopap

21:15—-22:45

KuHo- n MynbTMeama nporpamma.
MporpamMma, chopMMpOBaHHas No peLleHuto
XIOPU KOHKYpca MexayHapogHoro
dectusans potorpadun PhotoVisa 2014 B ka-
Teropum «MynbTUMEOUIAHBIN NPOEKT»;
nporpaMma MexzayHapoaHow naathopmbl
ans goto- n BuaeonpoektoB Mediacrowd,
kypatop Cepreit Kapnog, Poccus

OOMH TEATP, yn. Pawnunesckas, 110,

5 atax, KpacHopap

20 OKTABP4A, MOHEAENTbHUK
12:30—14:00
OTkpbITHe BbicTaBku «CoBeTckune
U poccuiickme nobeamTenu KOHKypca
World Press Photo».
BbicTaBKka opraHusoBaHa dectuBanem
PhotoVisa 1 kynbTypHbIM NpoeKToM
«Pycc Mpecc @oTo», ocHoBaTeNb
1 pykoBoauTens npoekta Bacunwuii MNpyaHukos,
Poccus

BbicTaBouHbIM 3an HoBOpOCCUIACKOTO
MCTOPUYECKOro My3es-3anoBeaHuKa,
yn. CysopoBsckas, 13, HoBopoccuitck

16:00—17:30
OTKpbITHE BbICTaBKM «Bonocsl 1 apyrue cyse-
HupbI». [abpuana Konyasosa, Yexus
lanepes-cryans Ynoko, yn. Cnoptus-
Has//lasypHasg, 18/24, AHana

|21 OKTSIBPS1, BTOPHMUK

9:00—10:30

Jlekums Wurepy Mowmabl «MUPpHbBIA NyTb.

B nouckax CKpbITOM 3HEprun MonuTBbI»
KpacHomapckoe XynoxecTBeHHoe
yunnuuwe, yn. CeamHa, 117,
KpacHopap

10:45—-12:15

Jlekupsa Makca ae ScrebaHa «O dotorpadum

CerofiHa: KnueBble 3aaayun doTorpadum

W KaK OHM BAWSIKOT HA TBOPYECTBOY
KpacHopapckoe xynoxecTtBeHHOe
yunnuuwe, yn. CeamHa, 117,
KpacHonap

12:30—13:30
OTKpbITHE BbICTaBKM «M36paHHOE». Anekcen
Bacunbes, Poccusa
BbicTaBouHbIl 3an KpacHogapckoro
XYLO0XECTBEHHOIO yunnuwia, yn. Cean-
Ha, 117, KpacHopap

14:30—15:30
OTKpbITHE BbICTaBKM «ONbITbl XXM3HU». Bnaau-
mup JleBawos, Poccusi
KpacHopapckuii KpaeBow XyAoxecT-
BeHHbI My3elt uM. O.A. KoBaneHko,
3an BMpTyanbHoro myses, yn. Kpac-
Hag, 15, KpacHopap

15:30—17:00

OTKpbITME BbICTABOK:
«@oTorpadus B Poccun. 1840—1910».
M3 konnekuuum M.B. Xopowmnoga;
«My3eiiHble npu3paku». AHapec BepTxaiim,
ApreHTuHa
KpacHopapckuit KpaeBom XypoxecT-
BEHHbII My3eit uM. @.A. KoBaneHko,
yn. KpacHas, 13, KpacHonap

17:30—19:30
OTKpbITME BbICTABOK:
«OB6LLEeCTBO UMMO3aHTHbIX M 31EraHTHbIX
13 KoHro». ®paHyecko [xyctu, Utanus;
«Anokanuncucy. Makc ge 3ctebaH, Mcnanus;
«Hazap B 6yaywee». MpuHa BepHuHr, Apren-
TUHQ;
«MomeHTanbHocTwy. LLlapnotTta XaykcaoTtup,
Wcnanous;
«Korma Mup kaxeTcs HeBecoMbIM». [laBug
Mecxu, [py3us;
«Munbit MoM pepyLika, nuwy Tebe NMcbMos.
EkatepuHa OctowkumHa, Poccus;
KpacHopapckas wkona nckyccrea
1 Au3aiiHa, yn. Pawnunesckas, 110,
5 atax, KpacHopap

17:30—19:30
OTKpbITME BbICTaBKM NobeanTeneit KOHKYpCoB
xypHana Foto&Video. Poccus — Ykpanna — be-
napyce — Jlutsa

OOWH TEATP, yn. Pawnunesckas, 110,

5 atax, KpacHopap

17:30—19:30
OTKpbITHE BbICTaBKM «KoponeBbl». XaHHa
MNatoH, tOAP
(doTtomactepckas «200 KBagpaToB,
yn. Pawnunesckas, 110, 5 atax,
KpacHopap

PROGRAM OF
THE FESTIVAL

19:30—-20:30
MNepdopmaHc KpacHoaapcko WKonbl
MCKYCCTBA M AM3aiiHa
KpacHozapckas wkona uckyccrsa
1 Au3aiiHa, yn. Pawnunesckas, 110,
5 atax, KpacHonap

|22 OKTABPS, CPEOA
11:30—13:00
INekuwmsa BuHopa XoncoHa «lNponaraHaa
3CTETUKW: NPOABUXKEHME MEXAYHAPOAHbIX
HOBOCTeW MCKYCCTBA B BEK COLMANbHbIX CETEN»
DakynbTeT XYpHANUCTUKK, KybaHCKuii
roCyAapCTBEHHbIN YHUBEPCUTET,
yn. CopmoBckas, 7, KpacHopap

Izo HOABPS

BpeMs oTKpbITUS BbICTaBKM ByneT
00bABMEHO NO3aHEE

BbictaBka «[lMokasaTtb 60/blue, YeM BUAMLLb

caM...» AHHa MrymHoBa, KpuctuHa MexeHuHa,

n3a PomaHoBa, Poccusa
KpacHozapckuit KpaeBow XyooxecT-
BeHHbIV My3elt uM. ©.A. KoBaneHko,
yn. KpacHas, 15, KpacHonap

HOABPb
[llata 1 Bpems OTKpbITUA BbICTaBKU
6ynyT 06bsiBNEHbI NO3AHEE
BbictaBka «CoBeTckue 1 poccuiickue nobeau-
Tenu koHkypca World Press Photo». Bbictas-
Ka opraHusoBaHa dectuBanem PhotoVisa
1 KynbTypHbIM NpoekToM «Pycc Mpecc MoTox,
OCHOBaTeNb U pyKoOBOAMTENb NpoekTa Bacunui
MNpyaxukos, Poccus
COYMHCKMI XYA0XKECTBEHHBIN My3eH,
KypoptHbiit np-T, 8.51, Coun
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OFFICIAL OPENINGS WEEK:
16—22 OCTOBER, 2014

16 OCTOBER, THURSDAY
9:00—13:00

Workshop by Yuri Brodsky, Russia. Planar Still Life
School of Photography of Dmitry
Ageey, Kalinina str., 327, Krasnodar.
By appointment only

15:00—-17:00

Press conference. Press preview of the

exhibitions:

Photography in Russia. 1840—1910. From

PV. Khoroshilov Collection;

Museum’s Ghosts. Andrés Wertheim, Argentina
The Kovalenko Krasnodar Regional
Museum of Art, Krasnaya str., 13,
Krasnodar

18:00—-19:30
Ceremony of opening of the exhibition
Chekon-Makondo. Boris Maltsev, Russia
Art Les Gallery, Rashpilevskaya
str., 106, Krasnodar

20:00—21:30
Film and Multimedia Program. World War |
and historical photographs
ODIN THEATRE, Rashpilevskaya
str., 110, 5th floor, Krasnodar

17 OCTOBER, FRIDAY
9:00—10:30
Lecture by Jennifer Ward, USA. Working with
the Locals — Recognizing the Value of Strong
Local Partnerships
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar
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11:00—12:30
OFFICIAL CEREMONY
OF OPENING OF THE
FESTIVAL
Ceremony of opening of the
exhibitions:
Glory of Russian Arms. The Brusilov Offensive.
On the 100th Anniversary of the Beginning of
World War . From PV. Khoroshilov collection;
Soldiers of World War |. Reconstruction.
On the 100th Anniversary of the Beginning
of World War |. Guillaume d’Hubert, France
Vladimir Vyatkin — Classic of Soviet and
Russian Photo Reportage. Personal Exhibition
The Felitzin Krasnodar State Historical
and Archaeological Museum,
Gymnazicheskaya str., 67, Krasnodar

13:00—15:00
Ceremony of opening of the exhibition
Coming Soon. Natan Dvir, Israel

0Z MALL, Krylataya str., 2, Krasnodar

16:00—17:30
Lecture by Michaela Bosakova, Slovakia.
History of European Photography from
Eastern European Perspective
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

17:45—-19:15
Lecture by Vladimir Levashov, Russia. Shoot
or Make: Photography as a Creative Practice
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

19:30—21:00
Lecture by Hannah Frieser, USA. Expanding

Horizons — International Opportunities

for Artists
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

21:00—23:00

Ceremony of opening of the exhibition

99 Variations. Youngho Kang, The Republic

of Korea
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

I 18 OCTOBER, SATURDAY
9:00—10:30
Lecture by Alejandro Almaraz, Argentina.
The Encuentros Abiertos — Festival de la Luz
is the Main International Event of Spread,
Growth and Promotion of Photographic Art
in Latin America
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

10:45—-12:15
Lecture by Deborah Klochko, USA. The
Museum of Photographic Arts: A Photography
(R)evolution
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

12:30—14:00
Lecture by Rui Prata, Portugal. The
Panorama of Portuguese Contemporary
Photography
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

16:00—18:00
Ceremony of opening of the exhibitions:
Border. Shigeru Yoshida, Japan;
Bird’s Eye View. Sergey Yastrzhembsky, Russia;
Cité fragile. Serge Clement, Canada;
Village Portraits. Wim de Schamphelaere,
Belgium;
Calligraphy. Yuri Brodsky, Germany;
And/or. Adrian Suddenly Gordon, USA
The Krasnodar Regional Ehibition Hall
of Fine Arts, Rashpilevskaya str., 32,
Krasnodar

18:30—19:30
Ceremony of opening of the winner of
portfolio review PhotoVisa 2013 exhibition:
Seasons of Old Abkhazia. Olga Ingurazova,
Russia

Karnaval Mall, Budennogo str., 2,

Krasnodar

20:00—21:30
Ceremony of opening of the exhibitions:
Atelieri O. Haapala. Neo-Victorian portraiture.
Saara Salmi & Marco Melander, Finland;
Garden of Delights. Leopoldo Plentz, Brazil;
Der Komissar. Marcel van der Vlugt, The
Netherlands;
Elbow on C.Zabo Chabiland, France

GINGO store, Chapaeva str., 88, Krasnodar

22:00—-23:30
Film and Multimedia Program. Films by the
guests of the Festival

ODIN THEATRE, Rashpilevskaya

str., 110, 5th floor, Krasnodar

19 OCTOBER, SUNDAY
09:30—13:20
Portfolio Review. By appointment only

13:40—14:40
Portfolio Open show. By appointment only

9:30—-11:00
Lecture by Youngho Kang, The Republic
of Korea. Imagination that Makes
Oxymoronic Things Coexist, and Photography
as a Performing art
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

11:15—12:45
Lecture by Wim De Schamphelaere, Belgium.
Meeting Africa: the Work of Documental
Photographer with Communities
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

13:00—14:30
Lecture by Thomas Kellner, Germany.
Thomas Kellner: Genius Loci.
The career of Analogue Photographer
in the Digital Era
Typography Center for Contemporary
Art, Rashpilevskaya str., 106, 3rd floor,
Krasnodar

16:30—17:30
Ceremony of opening of the exhibition
Stations. Luca Zanier, Switzerland
Ceremony of opening of the exhibition
Bridge.Jamey Stillings, USA
Ceremony of opening of the exhibition
Around the World. Thomas Kellner,
Germany
Krasnodar Gallery Mall, Golovatogo
str., 313, 4th floor (Rashpilevskaya str.
entrance), Krasnodar

PROGRAM OF
THE FESTIVAL

17:30—18:30

Ceremony of opening of the Exhibition

of the Winners of the Contest PhotoVisa 2014
Krasnodar Gallery Mal, Golovatogo str.,
313, 4th floor (Krasnaya str. entrance),
Krasnodar

19:00—20:30
Ceremony of opening of the exhibition
The Scenes. Janis Deinats, Latvia
LOFT studio, Kazbekskaya str., 14,
Krasnodar

21:15—-22:45

Film and Multimedia Program.
Selected program formed by a decision
of the jury of the VI International Festival
of Photography PhotoVisa 2014 in the
category Multimedia Project;
Multimedia program of Mediacrowd project,
curator Sergey Karpov, Russia

ODIN THEATRE, Rashpilevskaya

str., 110, 5th floor,

Krasnodar

I 20 OCTOBER, MONDAY
12:30—14:00
Ceremony of opening of the exhibition
Soviet and Russian Winners
of World Press Photo Contest;
the exhibition is organized by the
festival PhotoVisa and cultural project
Russ Press Photo headed by Vasily
Prudnikov, Russia
Exhibition Hall of The Novorossiysk
Historical Museum, Suvorovskaya
str., 13, Novorossiysk

16:00—17:30
Ceremony of opening of the exhibition
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Hairs and Other Souvenirs. Gabriela
Kolcavova, The Czech Republic
Ulko Gallery&Studia, Sportivnaya str./
Lazurnaya str., 18/24, Anapa

21 OCTOBER, TUESDAY
9:00—10:30
Lecture by Shigeru Yoshida, Japan. Peaceful
Journey. Looking for the Hidden Energy
of Prayer
Krasnodar College of Arts,
Sedina str., 117, Krasnodar

10:45—-12:15
Lecture by Max de Esteban, Spain.
On Photography Now: Key Challenges
of Photography Today and how it Relates
to Author’s Practice
Krasnodar College of Arts,
Sedina str., 117, Krasnodar

12:30—13:30
Ceremony of opening of the exhibition
Selectas. Alexey Vasiliev, Russia
Krasnodar College of Arts Ehxibition
Hall, Sedina str., 117, Krasnodar

14:30—15:30
Ceremony of opening of the exhibition
Experiments of Life. Vladimir Levashoy,
Russia
The Kovalenko Krasnodar Regional
Museum of Fine Arts, Hall
of a virtual museum, Krasnaya str., 15,
Krasnodar

15:30—17:00
Ceremony of opening of the exhibitions:
Photography in Russia. 1840—-1910.
From PV. Khoroshilov Collection;
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Museum’s Ghosts. Andrés Wertheim,
Argentina
The Kovalenko Krasnodar Regional
Museum of Fine Arts, Krasnaya, 13,
Krasnodar

17:30—19:30

Ceremony of opening of the exhibitions:

Sapologie. Francesco Giusti, Italy;

Apocalypses. Max de Esteban, Spain;

Back to the Future. Irina Werning,

Argentina;

Moments. Charlotta Maria Hauksdottir,

Iceland;

When Earth Seems to be Light. David Meskhi,

Georgia;

Forever Alive. Katerina Osyushkina, Russia
The Krasnodar School of Art and
Design, Rashpilevskaya str., 110,
5th floor, Krasnodar

17:30—19:30
Ceremony of opening of the exhibition
The Winners of Foto&Video Magazine
Contests. Russia — Ukraine — Belarus —
Lithuania

ODIN THEATRE, Rashpilevskaya str.,

110, 5th floor, Krasnodar

17:30—19:30
Ceremony of opening of the exhibition
In Praise of the Queen. Hannah Paton,
The Republic of South Africa
200 Squares Photography Studio,
Rashpilevskaya str., 110, 5th floor,
Krasnodar

19:30—-20:30
Performance by the Krasnodar School of Art
and Design

The Krasnodar School of Art and
Design, Rashpilevskaya str., 110,
5th floor, Krasnodar

11:30—13:00
Lecture by Vinod Hopson, USA. Aesthetic
Propaganda — Promoting an International
Arts Agenda in the Social Media Age
Journalism Department, Kuban
State University, Sormovskaya str., 7,
Krasnodar

I 22 OCTOBER, WEDNESDAY

I 20 NOVEMBER, THURSDAY
Time of the opening of the exhibition
will be announced later
Group exhibition To Show More than You Can
See...Anna Igumnova, Kristina Mezhenina,
Lisa Romanova, Russia
The Kovalenko Krasnodar Regional
Museum of Art, Krasnaya str., 15, Krasnodar

I NOVEMBER
Date and time of the opening
of the exhibition will be announced
later
Exhibition of Soviet and Russian Winners
of World Press Photo organized by the festival
PhotoVisa and cultural project Russ Press
Photo headed by Vasily Prudnikov, Russia
Sochi Museum of Fine Arts,
Kurortniy pr., 51, Sochi

«Poccuiickass  raseta® — COBpEMEHHOe
exefLHeBHOe aBTOPUTETHOE M3AaHWe, KOoTopoe
npefoCcTaBiseT OnepaTMBHYIO U AOCTOBEPHYIO
MHOOPMALMIO O CaMbIX 3HAYUMbIX COBLITUSX
tdenepanbHOro, perMoHasbHOrO U MexayHa-
poAHOro MacwTaba.

HoBocTu, penopTaxu, 3KCKN03UBHbIE UHTEP-
BbIO M KOMMEHTapUK OT roCYAAPCTBEHHbIX AesiTe-
nert U BAUSTENbHbIX NpeacTaBUTeNnei LenoBOw,
MOJIUTUYECKOM U KYNbTYPHOM XU3HU CTPaHbl.

ABTOpbI «POCCUIACKON Fra3eTbl» — U3BECTHbIE
KYPHANUCTbI, 3KCNEPTbl, aHAIUTUKK, aBTOPUTET-
Hble KOMYMHWUCTbI M COBKOPbLI MO BCEMY MUPY.

MepBbIi HOMep exenHeBHOW «Poccuiickomn
rasetbl» Bbiwen 11 Hosbps 1990 ropa. U3na-
HWe gBnsieTcs OoQUUMANbHBIM - MyBAMKATOPOM
fokyMeHToB [pautensctBa P®O. Ha crpaHuuax
«Poccuiickoii raseTbl» coaepKaTcs pasbsCHEHWUS,
KOMMEHTap1u K 3aKOHaM ¥ HOPMATUBHBIM aKTaM,
cynebHble peleHns ApbutpaxHoro cyaa PO.

Poccutickadlasera

“Rossiyskaya gazeta” today is a modern
multimedia platform that daily provides read-
ers with the most recent, trustworthy and ma-
jor information about regional, federal and
world wide events.

News, journalistic stories, exclusive inter-
views and comments from state officials and
most powerful business, political and cultural
representatives.

“Rossiyskaya gazeta” makers are famous
journalist, experts, analytics, prestigious col-
umnists and special correspondents all over
the world.

First number of “Rossiyskaya gazeta” was
issued 11 November 1990. Since the founda-
tion “Rossiyskaya gazeta” publishes state docu-
ments and laws that come into force after their
publication in RG only.
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244 Homepa pas/nUHbIX KaTeropuin

+ 8 KoHepeHL-3an108

+ 5 pecTopaHoB

+ 6pOHMpOBaHIe rOCTUHNLL B ropogax Poccun

-
« YCAYIU VHAVBIAYaNbHOTO TpaHCdepa
+ aBMaKacca

« 244 rooms of various categories Y % % % HOTEL

- 8 conference halls
« 5 restaurants KRASNODAR
« on-line booking ser

- individual t services

- air ticket office

r. KpacHogap, yn. HpacHas, a. 109

109 Krasnaya Str. Krasnodar, Russia

Tel: +7 (861) 255-88-97, 268-52-00

e-mail: reservation@int-krd.ru, booking@int-krd.ru
www.int-krd.ru
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ABuakomnaHus «BUM-ABUA», opgHa w3
KPYNHeWLWNX  POCCMICKMX  aBMAKOMMAHUM,
co3paHa B 2002 ropy. OcHoBY AesTenbHOCTU
«BUM-ABUA» cocTaBnsoT perynspHble U yap-
TepHble NacCaxXMpckue nepeBo3ku M3 MoCKBbI
M PerMoHanbHbIX POCCUICKUX LLEHTPOB B rOpO-
na Poccuwm, Esponbl, A3un n CesepHoit Adpu-
kn — 6onee 50 ropooB NO BCEMY MUPY.

«BUM-ABMA» 3aHMMaeT oOHO W3 nuaupy-
IOLLMX MECT Cpean pOCCUICKMX aBMaKOMMNaHMii
Mo KOMIMYECTBY MacCaXuMpoB, NepeBe3eHHbIX Ha
MEXAYHAPOAHbIX BO3AYLWHbIX NUHUAX. DnoT
«BUM-ABUA» coctout u3 BC Tuna Boeing 757
n Airbus 319, cepTndunLMpPOBaHHbIX B COOTBETC-
TBMM C MUPOBbLIMM CTaHAAPTaMK, OTBEYAIOLLUX
COBpEMEHHBbIM TpeboBaHMsIM M0 obecneyeHuio
6e3onacHocTM M komdopTa. TakKe KOMNaHus
3KCNAYaTUPYET YHMKANbHbIA KOMMO3WUTHBIN Ca-
MoneTt HoBoro nokoneHuss DA-42 MNG, ocHa-
LWeHHbIM crneuuanbHbiM 060pyaoBaHUEM Anis
a3podOTOCbEMKM.

«BMM-ABUA» BHeceHa B COGCTBEHHbI CMu-
cok aBuanepeso3unkoB OOH. ABvakomnaHus
MMeeT penyTauuio HAAEeXHOro nepeBO34uKa,
CMOCOBHOr0 BbINOMHATL MOEThl NOBbILIEHHO
cnoxHoctn no MNPS 1 nonetoB yBennyeHHow
npanbHocTn (ETOPS).

«BUM-ABUA» — onepatop IOSA. 310 akT
npu3HaHusg 6e30MacHOCTM MpeaoCTaBiSeMbIX
aBunakomnanunent «BUM-ABUA» ycnyr Ha pbiHke
BHYTPEHHMUX M MEXAYHapOAHbIX aBuanepeso-
30K CO CTOpOHbI NATA.

VIM Airlines is one of the largest Russian
air carriers established in 2002. In this period
VIM Airlines has taken up and successfully
maintains one of the leading positions inside
the TOP-15 Russian air carriers in terms of in-
ternational passenger traffic volumes. The ba-
sic sector of the airline’s activity is carriage of
passengers from Moscow and regional Russian
centers to Russian. European, Asian and North
African cities.

Vim Airlines’ fleet features Boeing 757-200
and Airbus 319-111, all certified in accord-
ance with applicable world standards, meeting
all present-day safety and comfort assurance
requirements. The company also operates a
unique new-generation composite aircraft
DA-42 MNG equipped with special devices for
aerial photography.

VIM Airlines has been entered in the UN
list of air carriers. The airline has a reputation
for being a reliable carrier capable to carry
out increased complexity flights according to
MNPS and extended range operations (ETOPS).

VIM Airlines has been an |OSA-certified
operator since 2010. This is an act of acknowl-
edgment by IATA of safety of VIM Airlines’
services in the domestic and international air
transport markets.

|
Lo Der b e
¥N. KPLINATARA, 2
OZ MONN, 2 3TAX, LIEHTPANLHBIA ATPUYM
TEN,: B861) 210-55-48
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000 «lasnpom TpaHcras KpacHopap» —
100-npoueHTHOEe poyepHee obwectBo OAO
«fasnpom». [pou3BoacTBEHHbIE  0ObEK-
Tbl pacnosnoxeHbl B KpacHomapckoM Kpae,
PocToBckow obnactv u Pecnybnvke Anbires.
KoMnaHus 3kcnayatMpyeT cucteMy Maruc-
TpanbHbIX Fa30MpPOBOAOB MPOTKEHHOCTbIO
cbiwe 8000 kM, 6onee 350 rasopacnpe-
[enuTtenbHbIX cTaHuuii, 10 KoMnpeccopHbIX
CTaHUMK, 24 aBTOMOOMbHbBIX ra3oHanonHu-
Te/IbHbIX KOMNPECCOPHbIX CTaHUMIi. B koMna-
HWUM paboTaeT CBbile 7 TbICAY YENOoBeK.

Cpeay  OCHOBHbIX  NPOWM3BOACTBEHHbIX
06beKTOB, UMEILWMX CTpaTerMyeckoe 3Haye-
HMe,— 3KCMyaTauMs yyacTka rasonpoBoga
«lonybov notok», rasonposBoga «[xybra —
JazapeBckoe — Counx. MNpeanpusTue yyact-
BYET B peann3auum npoektoB «HOXHbIMA Ko-
pupop» U «HOXKHbIA NOTOK».

[eHepanbHbIV AupekTop — TkaveHko Uropb
[puropbesuy.

KyGaHs-BuHO:

HensouHer

MWkHiK

5; EkaTepuHGypr:




TEHEPANbHbBIA MAPTHEP
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®OTOTPAGDUUN PHOTOVISA 2014

GENERAL PARTNER OF THE
INTERNATIONAL PHOTOGRAPHY
CONTEST OF THE FESTIVAL

O komnanuu Nikon

Komnanus Nikon ocHoBawa B 1917 ropy
B AnoHuu. C Tex mop oHa CTana MUPOBbIM nae-
poM B 0651aCTU LMOPOBOM TOUHOWM OMTUKM, U3-
BECTHOW BO BCEX YrO/IKaX 3€MHOTO LWapa.

Bbnaropaps npoayktam, yAOCTOEHHbIM Ha-
rpaf M BK/KYaKOWMM B cebs umdpoBble 3ep-
KanbHble GOTOKaMepbl AN HAYUHAKOLWMX U AIS
npodeccMoHano., cMeHHble 06bekTMBbl NIKKOR
n KomnakTHole dotokamepbl COOLPIX, komna-
Hus Nikon perynspHoO MoOBbIWAET CTaHAAPTHI
pa3paboTku M NPOU3BOAUTENBHOCTU MPOAYK-
TOB. 3a nneyamu komnaHun bonee 90 net onbl-
Ta pa3paboToK M NPOM3BOACTBA KayeCTBEHHbIX
U PYHKLMOHaNbHbIX NPOAYKTOB, KOTOPbIE MOXHO
MCMONb30BaTb B TEYEHUE MHOTUX JET.

Komnanus Nikon Takxxe npou3BoguT nu-
Torpadmnyeckoe obopyaoBaHMe M CKaHepbl A5
npoussoactea MG u XK-MoHUTOPOB, MUKPO-
ckombl M 0b6OpynoOBaHMe [Afs UCCNefoBaHUS
noaynpoBOAHMKOB. K ApyrMM npoayKTam OTHO-
CUTCS CMOPTMBHAS OMTUKA, HaNpUMep GUHOKIK,
[aNbHOMEpbl U OMTUYECKME MpuLLenbl, OpTanb-
MOnoruyeckne NMH3bl U reofesnyeckas anna-
patypa. Nikon — eaMHcTBEHHasi B MMpe KpynHas
KOMMaHus, KOTopas A0 CUX MOP KOHTPOAMUpPYeT
KaX[bl# acnekT CTeKONbHOrO0 NPOM3BOACTBA.

Ha cerogHsiwHui peHb komnauusa Nikon
MOXET TopAaMTbCS TakMMU  YHUBEPCAbHbIMU
dotokamepamu, kak, Hanpumep, Nikon D750
C rMOKMMU HACTPOMKAMU U BbICOKOM CKOPOCTbIO
cbeMku. CoyeTas TexHONOrMM NpodeccuoHanb-
HOFO YPOBHS W 3PrOHOMMYHYIO KOMMAKTHYIO
KOHCTPYKLMIO, 3Ta pOoTOKamMepa OTKPbIBAET ne-
pen dotorpacdaMu 6e3rpaHnyHbIE BO3MOXHOC-
T ANS CAMOBbIPAXEHMUS.

®otokamepa Nikon D750 pacwwupseT Bo3-
MOXHOCTU CbeMKM, Nno3eonss dotorpady yae-
Natb 6o/blle BHUMAHMS TBOPYECTBY, U CO343ET
NpeBOCXOAHbIE MOSHOKAAPOBbIE M306paXeEHUs
B Nt060M MecTe 1 npu Nobbix ycnosuax. Hosas

Nikon

KOHCTpYKLMS MaTpuubl dopmaTta FX obecneuun-
BAaET UCKNIOYMTENbHOE KayeCcTBO M306paxeHus
W KaK HMKOr4a YeTkue pesynbraTbl npu 60onb-
WKX 3HaYeHusx vyBcteutenbHoctn 1SO. Yysc-
TBUTENbHAs aBTOPOKYCMPOBKA, BbICOKAs CKO-
pOCTb CEPUIMHOM CbeMKM 6,5 Kaapa B CEKyHAY
M BO3MOXHOCTb 3aM1CK BUAEOPONUKOB B (op-
mate Full HD (1080/60p) B couyeTaHuu C Ha-
[LeXXHBIM HaK/IOHHbIM 3KPaHOM NpefoCTaBAsOT
noniHyto csobony Ans TBOpYecTBa. BCTpoeHHbIN
mMopynb Wi-Fi MrHoBeHHO nepepaeT Bneyatns-
owmne cHuMkK B popmate FX. Cuctema Picture
Control 2.0 ot komnaHuu Nikon ans o6paboTku
n300paxeHuit No3BoNSET ONTUMU3MPOBATL PO-
TorpadumM M BUAEOPONUKM HEMoCPencTBEHHO
B hoTOoKamepe.

BooxHoBeHWe He 3HaeT rpaHuu, a GoTokKa-
Mepa Nikon D750 He 3HaeT, 4To Takoe orpaHu-
yeHus. MHHoBaumnoHHaa 24,3-MeranukcenbHas
MaTpuua obecneunBaeT LWMPOKUIA AMHAMUYEC-
KW AMana3oH W BbICOKYH YETKOCTb NMpU Nto60oM
4yBCTBUTENBbHOCTU, PE3YNLTAaTOM KOTOPbIX CTa-
HOBSITCA MOPa3nTeNbHAsA YETKOCTb M BOraTcTBo
OTTEHKOB U300paXKEHWN.

About Nikon

Founded inJapan in 1917, Nikon has grown
to become the world leader in digital and pre-
cision optics technology with a strong pres-
ence in all four corners of the world.

Through its award-winning product line-
up, including entry-level and professional
digital SLR cameras, interchangeable NIK-
KOR lenses and the consumer COOLPIX range,
Nikon regularly raises the standard in product
design and performance. With over 90 years
of engineering expertise, it is no wonder that
Nikon’s quality and functional products can be
used by photographers for years to come.

Nikon also produces equipment such as IC

and LCD steppers and scanners, instruments
such as microscopes and semiconductor in-
spection equipment. Other products include
sports optics products such as binoculars,
rangefinders and field scopes, ophthalmic
lenses and surveying instruments. It is the only
major optical company in the world that still
controls and manufactures every aspect of its
glass-making business, allowing it to finely
tune Nikon lens specifications, quality and per-
formance.

For present day, Nikon company can be
proud such universal cameras as Nikon D750,
for example, with flexible options and high
speed of photography. Combining professional
level technologies and ergonomic, compact in-
struction, this camera opens unlimited opportu-
nities of self-expression for the photographers.

Camera Nikon D750 widens opportuni-
ties of photography, allow to photographer to
place high emphasis on creation, and makes
perfect dedicated images in every place under
any conditions. New matrix construction of FX
format secure extraordinary quality of imagery
and perfectly clear results with large sensi-
bility value ISO. Sensible self-focusing, high
speed of serial photography (6,5 sec per shot)
and potential of full HD (1080/60p) video re-
cording with combination of reliable inclined
screen gives a full freedom for creativity. Build
in Wi Fi module instantly reproduce impressive
snapshots in FX format. Nikons Picture Control
2.0 system for images handling allows opti-
mize photos and videos directly in camera.

Inspiration have no limits, and photo cam-
era Nikon D750 does not know what is limi-
tations. Innovative 24,3 mpxl matrix provides
wide dynamic range and high resolution with
any sensibility. The results of such qualities be-
comes fantastic clearness and richness of color
cast images.
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Mawa lonbamaH, TaTbsiHa 3ybkoBa, EkatepuHa 3ybpaBckas,
Haranbs Tapacosa. Mpe-npecc: PycnaH ®appaxos. © lMpasa
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